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Please add $5 postage for the first video, $1.25 each additional video. 
Foreign shipping add $8 per video. Canada & Mexico add $6 per video. 
PAL and other formats available. Please allow 4-6 weeks delivery. 

SEND $5 FOR A COMPLETE CATALOG! 

(Foreign send $10 for a complete catalog.) 

Please state with signature that you’re 18 or older when ordering! 




Leave it to Frank Henenlotter, our resident psycho-cinephile, to unearth 
these obscure horrific oddities for those with a taste for the truly bizarre! 


THE AWFUL DR. ORLOFF «4026 

1962 • Spain • b&w • directed by Jess Franco 

• Classic madness from the Spanish Master of Horror! 
THE CURIOUS DR. HUMPP #4111 

1967 • Argentina • b&w • directed by Emilio Vieyra 

• An all-time SWV favorite! Sex experiments, goofy 
monsters and a disembodied brain in a bad mood! 
GIRL & THE GEEK #4351 

1964 • b&w • directed by Dale Berry 

• Another twisted SWV classic - escaped carnival geek 
pursues a bleached blonde bimbo! 

THE ULTIMATE DEGENERATE #4519 

1969 • b&w • directed by Michael & Roberta Findlay 

• Torture, murder and mutilation from the depraved duo! 


OLGA'S HOUSE OF SHAME #5108 
1964 • b&w • directed by Joseph P. Mawra 

• Audrey Campbell stars as the sadistic Madame Olga! 
PLAYGIRLS & THE VAMPIRE #6201 

1960 • Italy • b&w • Classic gothic horror and cheesecake! 
GODMONSTER OF INDIAN FLATS #5538 
1973 • color • directed by Frederick Hobbes 

• A seven foot tall mutant sheep monster goes berserk! 
THE KISS OF HER FLESH #6330 

1968 • b&w • directed by Michael & Roberta Findlay 

• The sick climax of the notorious “Kiss" trilogy! 
CONFESSIONS OF A PSYCHO CAT #6480 
1968 • b&w • with Jake La Motta 

• Sexploitation version of “The Most Dangerous Game! 


DEADLY ORGAN #6489 

1967 • Argentina • b&w • directed by Emilio Vieyra 

• A rubber-faced monster has a “formula" for love! 

THE DIABOLICAL DR. Z #5251 

1965 • Spain • b&w • directed by Jess Franco 

• One of Franco’s best - stripper is programmed to kill! 
SEXY PROIBITISSIMO #4391 

1964 • color • Monsters & exotic dancers cavort through 
history in glorious color! 

CRYPT OF DARK SECRETS #6550 

1976 • color • Southern swamp sluts supernatural style! 

THE EXQUISITE CADAVER #6551 

1973 • Spain • color • Arthouse horror and decapitation! 

HATCHET FOR THE HONEYMOON #6011 

1969 • Spain/Italy • color • directed by Mario Bava 

• Gorgeous letterboxed version of Bava's tale of a 
psycho who’s obsessed with brides - best copy available! 
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PO BOX 33664, SEATTLE WA 98133 
(206) 361-3759 FAX (206) 364-7526 
www.somethingiiveird.eom 
V/SA & MASTERCARD ACCEPTED! 


IS BAOKf 


Ves, the originel uncut cult classic is back on VHS — 
for the first time in almost a decade — in a new, 
digitally remastered, director-api^roved transfer! 

Duane Bradley, a young man who carries a wicker basket at his 
side, comes to Manhattan in search of the doctors who 
performed an unorthodox operation on him many years ago. 
Aiding him in his search is the occupant of the basket -- 
a creature very small, very twisted, and very mad... 

The most intimous midnight movie of the eighties, 
BASKET CASE is finally available in a beautiful new transfer 
made directly from the original 35mm internegative. 

Plus, as a special bonus, the Something Weird edition also 
includes the original theatrical trailer, never-before-seen 
outtakes, and rare behind-the-scenes footage from director 
FRANK HENENLOTTER's personal collection. *6614 


As critic Rex Reed so e|rtly put it, BASKET CASE is 
"The Sickest Movie I've Ever Seen!" 
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LARRY TAMBLYN was the keyboard pla 5 dng leader and founder of The 
Standells. Hearing “Dirty Water” in a grocery store recently made my day, 
but far from being “one hit wonders” or just a “garage band,” Tamblyn’s 
four piece combo recorded some of the best rock tracks of the 60s and 
made some memorable movie and TV appearances. His older actor broth- 
er Russ was interviewed in PV #8. Prof. Fred Hopkins of Seattle also 
interviewed Conrad Brooks, Edd Byrnes, James Hong, and David Marks 
for PV. His band recently backed Pat Boone. 

MARC LAWRENCE has been in films since the early 30s and is still 
working! Often typed as a gangster, and assumed to be Italian, the former 
Max Gkildsmith played all types of character parts. His life took a devas- 
tating turn when he was ordered to testify at early 50s H.U.A.C. hearings 
in Washington. He ended up hospitalized, blacklisted, (understandably) 
paranoid and working in exile in Italy for many years. He eventually 
returned to America to act and direct. I think his story is one the more 
fascinating we’ve published. Justin Humphreys, in Charlottesville, VA, 
also interviewed R. G. Armstrong, Richard Bakalyan, Royal Dano, 
Jonathan Haze, Bo Hopkins, and L. Q. Jones for PV. 

GRETA GYNT, from Norway, was in many (mostly British Rank Studios) 
features from the 30s to the 60s. Once groomed for Holljwood stardom, 
the glamourous (usually blonde) actress is probably best known to PV 
readers for starring with Lugosi in DEAD MAN’S EYES. Norwegian Niels 
Solberg (aka Wasp Man) also interviewed Julie Ege for PV. 

JESUS FRANCO has been interviewed many times recently, since he 
returned to directing. Nobody has managed to cover his entire (200+!) fea- 
ture career and we’re not going to this time either. We asked the Spanish 
cult director to concentrate on his surprising work with the great Orson 
Welles. Interviewer Dennis Daniel, of Bay Shore, NY, also interviewed 
Julie Adams, John Agar, Dario Argento and James Karen for PV. 
CORNEL WILDE died over 10 years ago, but we jumped at the opportu- 
nity to run an unpublished interview with the long time Hollywood star 
(THE BIG COMBO) who deserves to be better known for his unique direct- 
ing career (NAKED PREY, BEACH RED, A BLADE OF GRASS...). David 
DelValle, in L.A., also let us publish his Cameron Mitchell interview. 
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After years of having people (nearly every day) using terms like 
“snail mair and asking for our internet address, we finally have one and 
we’re happy about it. It’s psychotronic@ezaccess.net. You can now E- 
mail your orders, letters or whatever to us. There’s no doubt that it’s the 
goal of the big businesses that are running our lives more every day 
(Exxon/Mobil!?) to have everyone (as long as they have some money or 
credit) on the planet hooked up to this vast lucrative addictive network 
and to make sure everybody else feels stupid and left out. The successful 
selling of this concept rivals and surpasses the way we were convinced to 
enter WWII, fear Communist nuke attacks, buy televisions and use credit 
cards. Try and spend one day without reading or hearing - dot com. I hope 
that the “Millennium bug” problem can be solved in time but I wonder if, 
in the near future, accidental or planned power outages will make ROAD 
WARRIOR a reality. Meanwhile, sometime in 99, we’ll probably have a PV 
web page. By the way, we continue to use Macintosh equipment. I don’t 
want to put any more cash in Bill Gates’ account than I have to (this is 
what passes for rebellion in America these days!). 

PV interviewers who have had books published so far include Max 
Allan Collins (too many to mention), Dennis Daniel (the radio industry), 
Edouard Dauphin (horror novels), Rudolph Grey (Ed Wood Jr.), Ian 
Johnston (TV reviewing), David Konow (A1 Adamson), Maitland 
McDonaugh (Dario Argento, fnnge directors, erotic movies), Anthony 
Petkovich (porn stars), Michael Price (two on forgotten horrors...), 

Cynthia Rose (James Brown, techno music...), and Bill Warren (many on 
sci fi movies). And interviewer Keith Bearden is now the editor of 
WFMU’s LCD magazine! 

Our local video store is still in the planning stages for 99 and I’m 
working on this publication above where it will be (and in NYC). Last 
issue we offered minimal cash for SP speed VHS tapes of feature films 
from any era, any country (as long as they’re subtitled or dubbed), of any 
type (except hard X porno). The response was great and we’ve been 
receiving many tapes for trade (and even for free). As long as the tapes 
and boxes are in good shape, we’re still interesting in trading for them 
(subscriptions, merchandise...). No bootlegs, dupes or promos! You could 
send your list or ask and we’ll send a master list of what we’re looking for. 
Please write, cable, telegraph, call, fax, or E-Mail (info on opposite pg.) if 
you want to clear out all or part of your video collection. 

Goodbye to The Palladium on 14th St. in NYC. There’s nothing 
left of it anymore or the great pool hall that was upstairs. At one time 
(even before Times Square) it was but one of many theaters in the always 
changing neighborhood near Union Square Park. I saw some great rock 
shows there (including The Buzzcocks and Iggy) in the early 80s. The first 
night Mia and I met (thanks to Char Rao and Dale Ashmun), we went 
there and saw Divine (!) sing. 



PSYCHOTRONIC® 
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THANKS TO: Jesus Franco, 
Greta Gynt, Marc Lawrence, 
Larry Tambl)m, Steve Brigati, 
Gordon Smith, Eric Caiden, 
Renata Somogyi Butera, Ken 
Lamplugh, Frank Henenlotter, 
Johnny Ramone, Barry Monash, 
Bill Lustig, Incredibly Strange 
Films, Video Plus, Cape Copy 
Center, Alpha Blue Archives, 
Something Weird (SW), Shocking 
Video, Luminous, Scorched 
Earth, Video Search Of Miami 
(VSOM), Video Vault, SVE, 
Englewood Ent., Video Vortex, 
Just For The Hell Of It (JFTH), 
Sinister Cinema, The Fang, 
APix, 20th Century Fox, LIVE, 
New Line, E. I. and everybody 
who has sent in videos for our 
store. 

DEDICATED TO: Rocky Wilson 

COVER: WHITE SLAVE SHIP 
(62) from A.I.R 

MY FAVE CURRENT TV 
SHOWS: 

Uncut movies without 
commericals. 

THE SIMPSONS, THAT 70s 
SHOW, KING OF THE HILL 
(all Fox) 

LARRY SANDERS (repeats), 
CHRIS ROCK, DENNIS 
MILLER (all HBO) 

LEGENDS, BEHIND THE 
MUSIC (both VHI) 

TALK SOUP, NIGHT STAND 
(both E!) 

And: BIOGRAPHY (A+E), they 
even did Col. Sanders!, THE 
DAILY SHOW (Comedy Central) 
as soon as they change hosts, 
DARIA (MTV), 

SPACE GHOST (Cartoon 
Network) and news from other 
countries (various channels). 
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In the beginning of the (new) film RUN AND KILL, the fat Chinese guy in 
the leading role was humming “Papa Oom Mow Mow” while preparing 
his breakfast, and later, when leaving his apartment. - Martin 
Frostberg (Stockholm) Tapa" is also heard m BREAST MEN (97). 

The Witchdoctors quote “Papa Oom Mow Mow” on “Tearing Me Apart” on 
their wonderful Brain Machine disk. - Patrick Lozito Thanks to seiw- 
al readers for the info o?i the Tnd annml Ghoulardifest (held Oct 
10/11) in Berea, Ohio. 

LIZ RENAY 

The “lost” Liz Renay features mentioned are 
HOT RODS TO HELL (66), with Jeanne Crain, 
not jean Simmons, and A TIME TO SING (68), 
with Hank Williams Jr. In both, she’s seen very 
briefly as a bar patron. Both were Sam Katzman 
productions. - Dewey Webb (Phoenix, AZ) 

#28 was the best issue for a while, 1 think. The 
Liz Renay i/v was great - her life should make a 
pretty wild (and hard to believe) movie. - John 
Harrison (Berwick, Victoria, Australia) 

Celebrify gangster Mickey^ Cohen (who also 
dated Candy Barr), took over the West Coast 
gambling rackets after Bugsy Siegel was 
murdered. He was sent to Alcatraz in 61 for 
tax evasion. He spent four years in solitary 
and was nearly beaten to death by another inmate. Wheti paroled, he 
became a frietid of the ReiK Billy Graham. Like Liz, he Imted (U. S. 
Attorney General) Bobby^ Kennedy. - Her movie LADY STREETFIGHTER 
was from 81. 

DAVID MARKS 

/ saw Brian Wilson at the doivntoum 
Manlxittan Tbwer Records in July. He 
autographed my original copy of a Surftn ’ 

Safari LP. Wilson was only the second celeb 
1 waited in line to get an autograph from. 

The other was Cab Callotvay back in the 
70s. Since our inteniew, Brian asked 
Daiid if he wanted to join him for a tour, 
but Marks stayed uith The Mike Love Beach Boys. Apparefitly, only 
Bruce Johmton can play uith both Wilson and Love. The new Beach 
Boys doc. ENDLESS HARMON)': THE BEACH BOYS STORY debuted on 
VHl in Aug. A brief recent David Marks intenieiv is included and tuo 
great rare TV clips from THE RED SKELTON Show (!) in 63 feature 
him. They' do 'Surftn Safari" and all sing "The Things We Did Last 
Summer" accapella. They^ wear stripped T shirts and white clam dig- 


Blaine), other producers, and even Mike Love writing credits. 1 love 
VHl for their often excellent rock and roll documentaries but they' air 
an obscene ?i umber of commericals - as many as NINE per break! A 
longer version uill be on lideo and a CD version is from Capitol. Fred 
Hopkins uill be uriting the liner notes for tf)e Sun^zed David Marks 
CD comp. By the way, in 86 Dave Marks and The Marksmen played 
as part of the South Bay Surf Band Reunion show (also uith The 
Belairs, Eddie And The Showmen and others). And Sam Riddle was the 
host of the 9TH STREET WEST SHOW 

BO HOPKINS 

The Bo Hopkins article was good , but too short! 
Would have loved to read even more! Also 
enjoyed the L. Q. Jones and R. G. Armstrong was 
a terrific read as well. Justin Humphreys is a good 
writer. - Jim Perine (Grove City, Ohio). 

Bo Hopkins was everywhere in the 70s, but I was 
amazed at all the stuff he’s done since I last saw 
him in MIDNIGHT EXPRESS. I rented MORE 
AMERICAN GRAFITTI and it was a lot better than 
I’d heard, plus you get Rosanna Arquette and 
Naomi Judd in bits.- Hugh Shelton 
(Centerline, MI) The FROM DUSK TO DAWN 
sequel is TEXAS BLOOD MONEY, direced by' 
Scott Spiegel. Some more of Bo's TV credits: 
PHYLIS DILLER (66), JUDD FOR THE 
DEFENSE (67), MOD SQUAD and RAT PATROL 
(both 68), IRONSIDE (72), HAWAII 5-0) (73), CONFUCTS, MAN 
HUNTER, FRIENDS AND LOVERS, and THE ROOKIES (all 74), THE 
COURTMARTIALL OFLT. CALLEY and BARBABY JONES (both 75), JIGSAW 
JOHN (76), WOMAN ON THE RUN (77), 
CHARUES ANGELS (79), FANTASY' ISIAND 
(82), MALT HOUSTON (83), THE A TEAM 
and FLNDER OF LOST LOVES (both 84), 
MURDER SHE WROTE, SCARECROW AND 
MRS. KING, and AN AMERLCAN PORTRAIT 
(all 85), THE FALL GUY and CRAZY'UKEA 
FOX (both 86), MIKE HAMMER (87), 
DRUG FREE KIDS (88), MATLOCK (91), 
and MURDER SHE WROTE (92). His uives 
included beauty' queen Joni Ward and 
Eleanor Sian Green and he dated actress Jean Simmons in early 80s. 

MICKY SPILLANE 

I remember seeing a clip of Spillaine reciting “T’was The Night Before 
Christmas” (on a Steve Allen show). I’ve read that Christopher George was 
from Royal Oak, MI, not South Carolina. - Hugh Shelton 
(Centerline, MI) 


ger pants uith flare cuffs. Part of ONE MANS CHALLENGE was also 
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Larry Cohen was not “fired as director” of DEADIY ILLUSIONS. He left tlie 
project following disagreements with producers who altered his screenplay 
and interfered with his direction. - Tony Williams Ass. Professor. Film 
Studies, S. II.. U., (Cabondale, II.) Willuwis uwte tlje McFarlafid Cohe?i 
book: Radical Aliegqries OfAnAmerkan Filmmaker. M]' GUN IS QUICK 
and RING OF FEAR are both available from THE FANG (see Tb Avoid..). 


REVIEWS 


Re: DEMONS OF THE MIND. I think you’ve confused 
John Paul Jones with Paul Jones, former singer with 
Manfred Mann, who starred in Peter Watkins’ PRIV- 
ILEGE. Paul Jones often appeared on the British ver- 
sion of The Mickey Mouse dub (also with Francesca 
Annis). He became a spokesman for swinging 60s 
pemiissiveness before undergoing a religious con- 
version. - Tony Williams, S. II U., Cabondale, 
II. I meant to urite Paul Qohn Paul is from Led 
Zep) and, of course - PRIVILEGE (not PERFOR- 
MANCE!) but Paul Jones (bom Paul Pond) is also 
the actor in DEMONS. 


ASSIGNMENT TERROR was released here as DRAC- 
UL\ JAGT (chases) FRANKENSTEIN on video in the 
early 80s. It was re-released this year with a great 
new cover, showing an amazingly clear 
close-up of Gene Reyes as Taoh-Tep, the 
mummy. Frankenstein is called “Ulrich 
von Farankselan” (!?) in the German ver- 
sion. Someone said Hugo Fregonese did 
at least 70% of the movie. I love this 
ridiculous movie but the incredible music 
makes me sick. - Andreas Piper 
(Munster) Fregonese, directed in his 
home country (Argetitina), theti in 
America, England, Germany and Italy. 

You were right the first time around. Trey 
Parker was the star of CANNIBAL: THE 
MUSICAL and billed himself as Juan 
Schwartz. Matt Stone also appears, but in 
a supporting role. And regarding your 
review of John Woo’s ONCE A THIEF, you 
said “A North American series starring an Oriental 
woman would have been a first.” Margaret Cho (a 
Koream American) starred in her own (thankful- 
ly) short lived ABC sitcom ALL AMERICAN GIRL. 
Quentin Tarantino made an appearance on her 
show where he said he doesn’t like movies because 
they’re too violent! - Richard York 
(Oklahoma City) We saw the Cho show, but I 
forgot about it when writing about ONCE A 
THIEF. Her staruiup act is funnier. 


Mark Mayer at WK]G in Ft. Wayne, IN, spearheaded an effort to resurrect 
NIGHT OF E\^IL (PV #20). Since the production was local (apparently the 
first shot in Ft. Wa>Tie), he contacted the producer’s estate, did research on 
the historv' of the film, shot documentary intros and wrap-arounds and 
took broadcast quality video from a pristine print. The program (with tlie 
film running uninterrupted) is available for $17.95 (ppd) to WK]G at 2633 
W. State Rd., Ft. Wayne, IN 48^8. Belated congrat- 
ulations on your World Fantasy Award. Good of you 
to run a photo of both Gahan Wilson and the stat- 
uette that is his handiwork. I’ve never forgiven Tom 
Synder for his rude treatment of Wilson during his 
TOMORROW appearance. - Todd Mason (TV 
Guide, Philadelphia) 


TI)eDjin ZOMBIE VS. MARDl GRAS (PVm), from 
New Orleans, is the same John Sinclair who man- 
aged the Mc5. He Hies in a commune. The MOR- 
TAL KOMBAT sequel reiieiv should have said blonde 
Bridgette Wilson as Sonja. DARK ROMANCES, a 
horror antholoy featuring Brinke Steiens that we 
recomended way back in PV is finally being 
made available: from Salt City (212) 714-3575. 
Vol. I (BORN EVIL!) is the first release. ELVIS MEEIS 
NIXON (PV^26) by Allan Arkush, is from 
Avalanche. YOU ARE WHAT mU EAT (PV 
# 28) uith Tiny Tim is also available 
from Iiy Video (800) 669-4057. John 
McNaughton's GIRLS IN PRISON (PV # 
23) is now on tape from Dimension. 
THE FEAR (PV 1121) from APLx is non: 
aka THE FEAR HALLOWEEN NIGHT. 
THE BEATNIKS (PV # 16) is now avail- 
able from Engleuood. Yet another Mark 
Lester/Larry Cohen collaboration is MIS- 
BEGOTTEN. 


Re: BEACH GIRLS AND THE MONSTER, was it the 
same Jon Hall who was the executive producer/ 
cinematographer of SIDEHACKERS aka FIVE THE 
HARD WAY (69)? - Harry Young (Chic) I 
imagine it was, since he ivas an expert camera- 
man. The Croum Int. biker moiie starred Ross 
Hagen. I don ’/ think he produced a record by' 
The Skunks though (from a flyer sent by Young, 
who wrote the liner notes to ? And The 
Mysterians re-issues on Collectable. 


PRIVILEGE (Paul Jones) 


Seiwal people urote regarding last 
issues Daniel Roebuck letter 'dumb 
horror dweeb. ” It was just o?ie guys 
opinion, not ours. We like Roebuck 
and would never call anybody a 
"dweeb. ” 


OBITS 


Back in 76, I worked at the old Colony 
Theater in Plymouth, MA. Henny 
Youngman did a perfomiance there. He 
asked us (me and other ushers and con- 
cession people, all under 18) if we could 
get him some pot. Needless to say, we were all sur- 
prised that a man of his age smoked pot, but we got it 
for him. - Angela Mark O^^cia Plain, MA) 


The late John Derek’s first films were SINCE YOU WENT 
AWAV (44) and I’LL BE SEEING YOU (44). Then he was 
drafted. His mother Dolores Johnson was an actress (in 
late 20s features). - H. Pfefifer (The Bronx). 


Phil Hartman was also a PEE WEES PLMWUSE 
regular and designed rock LP covers. Jerry' 
Capehart also managed Eddie Cochran, co-wrote 
X'Mon Everybody, ” and "Teetiage Heaven" and 
produced others. 


OTHER INTERVIEWS 


Christopher Mitchum ran for California State 
Assembley as a Republican. Edd Byrnes apparently 
forced the current Ed Bums (SAVING PRIVATE 
RYAN...) to change his official billing to Edward 
Bums. - Walter L. Lilly (S.F.) The LA. Times 
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called PV about Mitchum 's past credits. It seems bis opponents told the 
local media tijat he had been in a "porno "'film. They' were refering to 
the (R rated?) ONCE, in which he and Marta Kristen were naked. 
Politics is a dirty business. 


tioned his (I guess accurate) Amerind ancestry, immediately followed by 
Amerinds expressing annoyance. - Walter L. Lilly (S.F.) Still more 
part Native North American Indians are Keely Smith, Kay Starr, Jan 
Savage (The Seeds), R. B. Greaves, Loretta Lywi and L. L. Cool]! 



Some more R, G, Armstrong TV credits: KRAFT 
TV THEATRE (57), PERRY MASON (58, 59, 

62), MR LUCK}^(59), ANDY GRIFFITH, TEXAS 
JOHNSIAUGHTER and THE GARIAND TOUCH 
(all 61), SURFSIDE SIX, 87TH PRECINCT. 

ALCOA PRBilERE, and G.E. THEATRE (all 
62), ITS A MANS WORLD (63), KRAFT SUS- 
PENSE THEATRE (64), THE FUGITIVE (twice), 

RUN FOR YOUR UFE, and SLAHERTS PEO- 
PLE (all 65), THE F.B.I arid FELONY SQUAD 
(67), HAWAII 5-0, lASSIE and DORIS DAY (all 
69), CANNON (71, 73), MARCUS WELBY(74), 

POUCE SIORY and McMILLAN AND WIFE 
(both 74), SWITCH, ELLERY QUEEN, and 
MOVIN ON (all 76), BARETTA (77), VEQ^ 

(79), CHARUES ANGELS, VISIONS, and SKAG 
(all 80), STRIKE FORCE and THE STOCKERS 
(both 81), TRAPPER JOHNM. D. (82, 84, 85), 

THE DUKES OF HAZARD (83), MATT HOUSTON (84), and MATLOCK 
(89). These credits (and Bo's) are from Gene Freese's Cult Characters 
magazine 

ETC. 

Regarding your list of part - Indian musicians, I guess it’s a habit of essen- 
tially white Caucasian people to claim some Indian ancestry, as was the 
case with the recent “Discussion of race” where (Billy Boy) Clinton men- 


Scott, Zach and Spencer Williams 


Great pics of Bobcat Goldthwait reading PV. He 
came out here for a comedy festival in 94 and 
went beserk. On a live Melbourne Tonight show 
(hosted by Andrew Denton) Bobcat smashed one 
of the TV monitors, tipped the host’s desk over, 
stomped up and down on a Logic award (our 
equivalent of the Emmy), plugged SHAKES THE 
CLOWN, and had some pretty unflattering things 
to say about Sharon Stone (who was in one of the 
POLICE ACADEMY films). Bobcat also ran amok 
as a celebrity contestant on SALE OF THE CEN- 
TURY and a number of other live shows nervous- 
ly cancelled scheduled appearances. Just had our 
annual Melbourne Ini Film Festival, which fea- 
tured a blaxsploitation retrospective. It was pret- 
ty good to see a lot of the “politically correct’’ 
crowd storming out in disgust during a screening 
of Rudy Ray Moore’s HUMAN TORNADO. - John 
Harrison (Berwick, Victoria, Australia) 

1 picked up the original Psychotronic Encyclopedia when it first came out. 
You warped a then 13 year old Toledoan’s mind back then. I was the only 
kid in 8th grade who really wanted to see THE UNDERTAKER AND HIS 
PALS, and you’re still doing a good job. I’m in LA now working as a writer 
and still trying to keep myself as Psychotronic as possible. - Mark D. 
Cappelletty (Playa del Key, CA) 




LOOKING FOR SOMETHING DIFFERENT? 


REALLY, DIFFERENT? 
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Subtitled 559. 


psycho tv from japan vol.l&2 

^ 2 houTF each • f-oll color box • HG tape 

$20 pluF $5 poFta^e each 
Int'l POFtal Money Order, U.S. check 
(payable to Richard Humbert), or 
concealed cash (by re^iFtered mail) 

Video International 
West Hi 201, 65 Hideri-cho 
Saiin, Ukyo-k\i, Kyoto 615, Japan 
review in PV 4 27 (p9.72) - also available in Pal/Secam 



Call (800)242-6463 '^JcrsiSiininieigo 









THE MOST SHOCKljVG! 

THE MOST OFFE/VSIVE! 

THE MOST SUPPRESSED! 


Japanese Sex Movies are the most 
misunderstood film genre in the world! 


For decades 
the international media has 
criticized, denonnced and admonished 
the very existence of Japanese Pink Films 
No one has ever bothered to discuss these movies 

...until now 

Vital Books proudly presents 

JAPANESE CINEMA ENCYCLOPEDIA: 

THE SEX FILMS 

by Thomas Weisser and Yuko Mihara Weisser 

with an introduction by Naomi Tani 


other books by Thomas Weisser and Yuko Mihara Weisser 
afso available through Vital Books: 

JAPANESE CINEMA: THE ESSENTIAL HANDBOOK ($19.95) 
JAPANESE CINEMA ENCYCLOPEDIA: HORROR, FANTASY 
AND SCIENCE FICTION FILMS ($19.95) 

DEALERS: CONTACT SEVEN HILLS BOOK DISTRIBUTOR (513) 471 4300 or FAX (513) 471 4311 - 


AVAILABLE AT A BOOKSTORE NEAR YOU or 
MAIL ORDER DIRECTLY FROM VITAL BOOKS 
PO BOX 16-1919, MIAMI FL 33116 


I 1 

NAME j 

ADDRESS j 

CITY ST ZIP I 

MAKE CHECKS AND MONEY ORDER PAYABLE TO VITAL BOOKS OR USE YOUR CREDIT CARD I 

CREDIT CARD EX j 


VISA. MASTERCARD. DISCOVER. AMERICAN EXPRESS 

NOTICE: WHILE THIS BOOK DOES NOT CONTAIN SCENES OR PICTURES OF HARDCORE SEXUAL ACTIVITY. IT IS 
INTENDED FOR A MATURE AUDIENCE. SALE IS UMTTED TO ADULTS ONLY. 


, 640 AMAZING PAGES! 

, CAPSULE REVIEWS FOR 1000s OF FILMS 
, 100s OF PICTURES, MANY IN COLOR 
, DIRECTOR & PERFORMER FILMOGRAPHY 



ALL THE PINK FILMS FROM 
ROMAN PORNO TO S&M, 

VIOLENT PINK TO EROTIC-GROTESQUE 
THE MOST EXTENSIVE BOOK EVER PUBLISHED 
ON CONTEMPORARY JAPANESE SEX MOVIES, 
SPANNING MORE THAN 
THREE DECADES (1964-1998) 







ANCHOR BAY is releasing Argento's 
TENEBRE (82) aka UNSANE, PHENOMENA (aka 
CREEPERS) and DEMONS (both 85) and 
DEMONS 2 (86). These are all the superior origi- 
nal Euro versions. Herzog’s NOSFERATU THE 
VAMPIRE (78), starring Klaus Kinski, will be in 
English and German versions plus a special cof- 
fin package with both. Planned DVD and Roan 
Group laser vereions will include commentary 
and many extras. 

COLUMBIA/TRI STAR has lowered the 
prices of IN A LONEIY PLACE (50), Sam Fuller’s 
UNDERWORLD U.SA (6l), William Castle’s 
STRAIGHT-JACKET (64), THE COLLECTOR (65), 
THE DEEP (77), GODZILLA VS. SPACE GODZILLA 
(94), and GODZILLA VS. DESTOYAH (95). 

FIRST RUN has more remastered 
widescreen titles from Audubon, including Radley 
Metzger’s THE DIRTY GIRLS (64), CARMEN BABY 
(66), CAMILLE 2000 (69), THE PRINCESS AND 
THE CALL GIRL (83) and DANIELLA BY NIGHT 



HENRY 


and SWEET ECSTACY (PV #27), both from 62 
and starring Elke Sommer, and Claude Mulot’s 
THE IMMORAL ONE (80). They also offer Val 
Guest’s British sci fi fantasy comedy MR. 

DRAKE’S DUCK (50), Peter Jackson’s new criti- 
cally acclaimed FORGOTTEN SILVER, Jan 
Svankmaajer’s ALICE (92), Mika Kaurismaki’s 
ZOMBIE AND THE GHOST TRAIN and the 
German cyber doc. MACHINE DREAMS. 

(718) 832-3442. 

KINO continues to release amazing com- 
pilations of early 30s Hollywood shorts (most are 
from Paramount). STUDIO SNAPSHO’TS includes 
shorts with Anna May Wong, Bela Lugosi, Olsen 
And Johnson, Fay Wray, Louis Prima, The Boswell 


Sisters and many many others. New silent titles 
include THE PENAL’TY (20) starring Lon Chaney 
and THE BELLS (26), with Karloff. THE CAT AND 
THE CANARY (27) is tinted and comes with the 
shorts HAUNTED SPOOKS (20) with Harold Lloyd 
and Rene Clair’s CRAZY RAY (24). The recent 
doc. KINGDOM OF SHADOWS is about silent hor- 
ror films. Other new releases are Roland West’s 
famous early gangster talkie ALIBI (29), Clair’s 
fantasy IT HAPPENED TOMORROW (44), 

Douglas Sirk’s LURED (47) with Karloff, and 
Bette Gordon’s VARIETY (83), set at the famous 
old theatre near Manhattan’s Union Square. More 
film noir titles: Jules Dassin’s BRU’TE FORCE (47) 
and NAKED CITY (48) and Fitz Lang’s THE BLUE 
GARDENIA (53). (800) 562-3300. 

MGM has added NINOTCHKA (39), with 
Lugosi, MILDRED PIERCE (45), based on James 
M. Cain’s novel, THE BIG SLEEP (46), THE 
ADVENTURES OF DON JUAN (48), and THE BAD 
AND THE BEAUTIFUL (52) plus COHON COMES 
TO HARLEM (70), SHAFT (71), SHAFTS BIG 
SCORE (72), SHAFT IN AFRICA (73), NORMAN, IS 
THAT YOU? (76), and I’M GONNA GIT YOU SUCKA 
(88) for $14.95. ’They’ve also reduced these to 
$9.98: C.C. AND COMPANY (70), with Sid Haig, 
TAKE THIS JOB AND SHOVE IT and AN EYE FOR 
AN EYE, with Christopher Lee (both 81), BEST 
SELLER (87), THE BOOST (88), and BAD INFLU- 
ENCE (90). 

RHINO has added the Monty Python related 
AT HER MipSTTS PLEASURE and THE SECRET 
POLICEMAN’S BALL, POOPIE! (it’s MYSTERY SCI- 
ENCE THEATER 3000 outtakes), LISTENING TO 
YOU: THE WHO LIVE AT THE ISLE OF WIGHT 
FESTIVAL 1970, and ROOTS OF RAP: SUGARHILL 
RECORDS. THE RAMONES AROUND THE WORLD 
is live performances (chosen by Marky Ramone) 
of 18 songs (including “Surfin’ Bird ”!) and tour 
footage filmed in Japan, Brazil and other coun- 
tries. A special edition of 2001 is packaged with the 
soundtrack CD. $9 95 re-issues (SP) include 
INDESTRUCTIBLE MAN (56), BUCKET OF 
BLOOD, BRAIN THAT WOULDN’T DIE and 
TEENAGERS FROM OUTER SPACE (all 59), 
HANDS OF ORLAC (60), THE MAGIC SWORD and 
CARNIVAL OF SOULS (both 62), NIGHT TIDE and 
THE CRAWLING HAND (both 63), and THE BLACK 
CAT (66). 

’TROMA has reissued THE WEDDING 
PARTY (69), SIZZLE BEACH U.SA (74), THE 
FIRST TURN ON!, (83), ELLIE (84), SGT. 
KABUKIMAN and ClASS OF NUKE EM HIGH 2 
(both 91), TEENAGE CATGIRLS IN HEAT (95), 


THEY CALL ME MACHO WOMAN, TOMCAT 
ANGELS and others for $14.98 (SP). 

20th CENTURY has a ROCKY HORROR 
PICTURE SHOW special widescreen collector’s 
edition, 6 BUFFY THE VAMPIRE SLAYER episodes 
on 3 tapes, a FANTASTIC VOYAGE and VOYAGE 
TO THE BOTTOM OF THE SEA double pack and 
for $9.98: LES MISERABLES (35) with Charles 
Uughton, A MAN CALLED HORSE (70), VANISH- 
ING POINT and FISTS OF FURY (both 71) and 
THE POSEIDON ADVENTURE and TALES FROM 
THE CRYPT (both 72). 

UNIVERSAL offers W. C. Fields in the come- 
dy fantasy MILLION DOLLAR LEGS (32), he’s the 
President of Klopstokia, IT’S A GIFT and YOU’RE 
TELLING ME (both 34), and YOU CAN’T CHEAT 
AN HONEST MAN (39), he’s Larson E. Whipsnade, 
plus Fredric March in DEATH TAKES A HOLIDAY 
(34) which MEET JOE BLACK was based on. And 
now for $9-98: Don Siegel’s MADIGAN (68), THE 



BLOOD FOR DRACULA 


LEGACY (79), FIRESTARTER (84), CRY BABY 
(90), and ARMY OF DARKNESS and, DRAGON: 
THE BRUCE LEE STORY both (93). 

ARTESON, Carolco’s new video company, 
offers remastered versions of both TERMINATOR 
movies and the 3 RAMBO movies. COLUMBIA 
TRI STAR has a remastered 20th Anniversary edi- 
tion of MIDNIGHT EXPRESS and now sells THE 
LORDS OF FLATBUSH and SINGLE WHITE 
FEMALE for $9.98. FOX LORBER has released 
these new docs.: Melvin Van Peebles’ CLASSIFIED 
X (about how blacks were portrayed in Hollywood 
movies) and JACKIE CHAN - MY STORY, plus 
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Godanl’s DETECTIVE (85) and PASSION (92). 

IMAGE ENT. has these Andy Warhol/Paul 
Morrissey movies: FLESH (68), TR^H (70), 
WOMEN IN REVOLT (72), HEAT (72). and 
widescreen versions of FLESH FOR FRANKEN- 
STEIN and BLOOD FOR DRACUIA All but 
WOMEN feature Joe Dallesandro. MPl has 
released a new (105 min.) special director’s edi- 
tion of HENRY: PORTRAIT OF A SERIAL KILLER, 
along with the recent HENRY 2. PARAMOUNT has 
reduced the first 6 STAR TREK movies to $9-95, 
and has new re-issues of THE TEN COMMAND- 
MENTS. CHINATOWN, APOCAIYPSE NOW, AIR- 
PIANE, and FATAL ATTRACTION. 

Also look for Peckinpah’s CROSS OF IRON 
(77) from Hens Tooth, the French DRACULA 
FATHER AND SON (79) with Christopher Lee, 
from Water Bearer, KURT AND COURTNEY (98), 
about the possible murder of Cobain (from 
BMC), a remastered directors cut of Peter Weir’s 
PICNIC AT HANGING ROCK (75) from Home 
Vision, and a widescreen restored version of 
Orson Welles’ THE TRIAL (63) from Milestone. 

CATALOGS (order these and you won’t 
have to wonder where to find all those rarities 
anymore). 

ALPHA BLUE has lots of sex titles (see ad) 
but has added more hard to find 70s horror and 
exploitation features like HEADLESS EYES, JAWS 
OF DEATH, LOVE ME DEADLT, MOON CHILD, and 
SWEET KILL. 

The CINEFEAR catalog is 32 pg^. of hor- 
ror, exploitation and vintage X videos with ad 
mat illos. Whole sections cover Franco, Naschy, 
Italian. Mexican and English titles. $3 to Keith 
Crocker at Box 1742, Baldwin, NY 11510 (new 
address). 

COLLECTOR S CHOICE MUSIC is a 

slick monthly digest size catalog of thousands of 
American and import CD’s (and select music 
videos). Every style and era for rock and pop 
music is covered with a detailed index. 

(800) 923-1122. 

COMMAND PERFORMANCE offers all 
types of limited edition collectible nostalgia non- 
sense (talking Three Stooges golf club covers? 
Neil Diamond statuette?) that nobody needs plus 
video sets (many are from TV series). 

(800) 873-8263. 

DAEDALUS MUSIC CATALOG features 
select jazz, blues and classical releases. 

(800) 395-2665. 

ESSENTIAL MEDIA is “your guide to the 
best in alternative print, video and sound’’ with 
sections for goth, grrls, punk and comix. $2 to 
Box 661245 LA, CA 90066. 

ESTRUS QUARTERLY (#33) is a digest 
with all their fine mail order records and zines 
plus articles (The Makers and The Mono Men). 
$1 to Box 2125, Bellingham, WA 98227. 


THE FANG has a great zine size catalog 
(already reviewed here) but his correct address is 
P.O. Box 3333, Main Post Office, N.Y.C. 10116. 
Send stamps for catalog postage. 

JOHN HAZELTON has a new catalog of 
rare original movie posters (of all types and from 
various eras and countries) and lobby cards for 
sale. It’s $10 and mostly in color. 

Call (516) 421-7203. 

IRRESISTIBLE RHYTHMS is a world 
music one stop with CDs from all over Asia, 
Africa, S. America..., as well as blues, cajun, zyde- 
co, American Indian, Gypsy, Klezmer and other 
types. ( 919 ) 644-0000 Ext. 474. 

LOONIC sells rare tapes and some posters. 
The latest update includes UNCLE WAS A VAM- 
PIRE starring Christopher Lee and the obscure 
NO SURVIVORS PLEASE. (510) 526-5681 
LUMINOUS (#4) is 100+ pgs. of mostly 
hard to find Euro horror and exploitation titles 
(alphabetical) with a large Euro western sec- 
tion. Titles include Michael Powell’s AGE OF 
CONSENT, Godard’s TOUT VA BIEN, BIACK 
JESUS, BLOOD DELIRIUM and FANTOMAS 
(516) 654-3637. 


Half of the WHO 

POPULAR CULTURE sells rock and roll 
reference books on surf and heavy metal music, 
the Stones, Beach Boys, Elvis, Gershwin, and even 
John Sinclair’s Guitar Army (800) 678-8828. 

ILE.C. is a cool cult video rental and sales 
store near Times Square (at 301 46’th SL NYC 
10036 ). Stop by and tell them we sent you/or 
request their mail order catalog. (212) 397-8680. 

RHINO DIRECT (#37) features the new 
super-Nuggets box on the cover and includes 
all types of trash culture CDs, books and videos 
(including the HULLABALOO series). 

(800) 423-0020. 

ROUNDUP (#24) is the mail order catalog 
of Rounder Records and features blues, jazz, 
bluegrass, country. New Orleans and world music 
plus soundtracks and videos. (800) 768-6337. 

SHOCKING VIDEOS has a 28 pgs. of 
new rarities including JIVE TURKEY, MAMA’S 
DIRTY GIRLS, MISTER FREEDOM, early Warhol 
films, and even SWEDEN HEAVEN AND HELL and 
a MONDO JERRY (Lewis) comp! Mark Johnson, 
HC7777 Box 111, Hinton, WV 25951. 

SINISTER issues frequent catalog updates. 


Some new UUes are GURU, THE MAD MONK, 

SOFI, DEVIL’S WEDDING NIGHT and SEEDS OF 
EVIL (541) 779 - 8650 . 

SOMETHING WEIRD (Supplement #7) is 
24 more pgs. of rarities, including new Frank 
Henenlotter and Johnny Legend discoveries and lots 
of Euro spy movies and soft core X titles. See ad. 

SOUND AND VISION is a new catalog of 
rare collector music cassettes, CDs and videos. 

Check out the video compilations of The Animals, 
Donovan, Kinks or various TV specials and con- 
certs. It’s $2 (see Cinefear above for address). 

STEPHAN GROSSMAN S GUITAR 
WORKSHOP Catalog is mostly Vestapol Videos 
of country (Doc Watson, Chet Atkins...) and blues 
(Freddie King, John Lee Hooker...) greats and 
music instruction tapes. (973) 729-5544. 

SUNDAZED (#7) is a digest with all their 
many CD and LP re-issues including the LPs of 
Nancy Sinatra, Mitch Ryder, The Kingsmen and 
Buck Owens. (800) 295-8079- 

THREAT THEATRE, a long Ume PV 
advertiser, has stopped selling videos - except for 
recent ones direct^ and/or produced by owner 
Todd Tjersland. He is filling all previous orders. 
(360) 412-3179. 

TRASH PALACE has updates to their cata- 
log with videos like BLOOD OF THE VAMPIRE, 
SLWERS, and Franco’s new LUST FOR 
FRANKENSTEIN. (310) 681-4625. 

UNEARTHLY VIDEO has a new catalog 
with lots of rare horror, exploitation, mystery, 
from all over Europe and Asian and X rated titles. 
Box 6811914, Orlando, FL 32868. 

VIDEO BEAT! is probably the best catalog 
for rare rock music movies and also offers many 
choice JD movies, TV shows with bands, music 
documentaries and concerts. (415) 397-2425. 

VIDEO VORTEX has a new supplement 
digest catalog packed with new titles like THE 
NIGHT GOD SCREAMED, UNKNOWN ISLAND and 
1 LOVE YOU, HUGS AND KISSES. 429 Danfoith 
Ave. #4l4, Toronto, Ontario, Canada M4K IPl. 

WITCHING HOUR (#4) is a thick digest 
of (mostly) Euro exploitation and sleaze, martial 
arts, X rated and even Kiss tapes. Box 8 O 6 
University Station, Lexington, KY 40506. 

YAZOO offers CDs of traditional blues, jazz 
and ethnic music, archival prints and lots of 
great music videos. (718) 855-3395. 

Thanks to John Adams, Bill Barclay, Dave 
Buscemi, Brian Cantaldi, Steve Ciacciarelli, Kent 
OKcarelly, Bob Dubbin, Rob Dubler, Ed Feltch, JJ. 
Fountain, Flensing Hlanith, Maitland 
McDonaugh, Bryan Moose, Stan Olszyna, John 
Ordano, Robert Price, Andy Schwartz, Daniel 
Schroedel, James Sharp, Pete Shiarella, Mike 
Shields, Jeff South, John Story, Larry Thomas, Dan 
Veg^, Greg Viar, Eric Yarber and anybody else 
who sent us video tapes. ■■■I 
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WHISPERING GHOSTS (Fang, 42) D Alfred Werker, S Lou 
Breslow, P Sol M. Wurtzel 

Radio detective Van Buren (Milton Berle) and Euclid (Willie Best) go to an old 
ship to try and solve a murder. A scared black servant (Best 
had been in THE GHOST BREAKERS with Bob Hope) was top- 
ical for the time, but this 20th Century release takes the 
racism further. Besides making jokes about Euclid’s cow- 
ardice, stupidity and skin color, his boss purposely doesn’t tell 
him that he’s discovered that the ghosts are really actoR. 

Long Jack Qohn Carradine) and his “craz>^ sister” (Rene 
Riano) both talk about the spirits of slaves, then secretly proj- 
ect a film of a scary bone through the nose African on 
the wall. A suspicious bearded professor (Milton 
Parsons) shows up with a know it all book salesman 
(Grady Sutton) and tlie heiress (co-star Brenda 
Joyce) is bound and gagged. There’s a joke about 
MOBY DICK (Barnmore version), and besides pre- 
tending to be an old captain, Carradine is fun imi- 
tating a frog. With Arthur Hohl (police inspector), 

John Shelton (boyfriend), Abner Bibemian (sus- 
pect), Charles Halton (attorney), and Frank Faylen 
(announcer). The radio star idea was from Red 
Skelton’s WHISTLING... movies. Werker made A 
HAUNTING WE WILL GO, also witli Shelton, the 
same year. The print is very dark, but just adjust tlie 
brightness knob. 

THE PHANTOM OF CHINATOWN (Sinister, 

40) D Phil Rosen, S George Waggner, 

P Paul Malvern 

After five MR. WONG movies. Monogram lost the 
services of Boris Karloff, so they broke tlie tradition of 
casting Caucasians as Asian detectives (and villains) 
by starring Keye Luke in this final entry. It’s not good, just historic and short 
(about an hour). Dr. Benton, an archaeologist, returns from an emperor’s tomb 
in Mongolia and dies while giving a lecture in S. F. Students laugh at the stock 
footage of camels and native dancers. Jimmy Wong (Luke with a mustache) 
Ikls a Chinese cook and is attracted to the victim’s secretary (Lotus I^ng), while 
solving the murder with series regular Grant Witliers as Captain Street. Luke 
(who had been Charlie Chan’s number one son iuid the original Kato in 
GREEN HORNET serials) had a long career which included playing Master Po 
on KUNG FU. lx)ng had been in two Karloff Wong movies and the unrelated 
















BLACK ACTION 

DETROIT 9000 (Thorn EMI, 72) P/D Arthur Marks, S Or>ille 
Hampton 

Angry' but honest Detroit detective Bassett (Alex Rocco) is 
teamed witli Det. Williams (Hari Rhodes from CONQUEST OF 
THE PIANET OF THE APES) to solve some ski mask killings 
and the robberv^ of a black political fund raising rally. With 
Herbert Jeffereon Jr. (from BATn.ESTAR GAIACTICA) as a 
pimp, Vonetta Mcto (who has a topless scene) as a hooker, 
Rudy Challinger as a corrupt Congressman, Ella 
Edwards (SWEET SUGAR), and Scatman Crothers as 
a preacher. A surprise ending comes after a flashback 
and (FRENCH CONNECTION inspired) chases and 
shootouts in a train station and a graveyard. It’s great 
to see tlie many unfamiliar (to most) actual locations 
and funny to see auto execs at a whorehouse. 
DETROIT has some local names playing themselves, 
squib bullet hit FX and a funky score (with some 
Holland Dozier Holland songs). Nine mins, were cut 
from the 106 min. feature in England. Marks also 
directed THE CANDY SNATCHERS and JD’s REVTNGE. 
Shortly after I bouglit and watched tliis used tajie, 
Tarantino’s Rolling Tliunder luinounced its tlieatrical 
(!) and video re-release. 

THE BLACK CONNECTION (SW, 74) P/D 
Michael S. Finn 

(RUN, NIGGER, RUN) Checkmates LTD., from Ft. 
Wayne, IN, recorded the Phil Spector produced “Black 
Pearl” in 69 . The black pride lyrics of the #13 hit 
would have been out of place in tliis rambling, con- 
fusing Boxoffice lilt, exploitation release starring the 
group’s lejid singer Bobby Stevens. He’s Miles, a likable Vegas pimp, witli a black 
girlfriend (Martha Washington) and a white lesbian chauffeur. He’s in debt to 
local mobsters who triuisport heroin inside of race horses. A lot of time is spent 
with the Italians hanging out and talking in a restaurant. The short and greiLsy' 
Don Juliano sticks an ice pick in tlie Inuid of a Cuban dealer. A blonde LA. 
teacher who poses as a hooker and a gay S.F. hitman are after Miles too. Other 
band members act and provided funkw soundtrack song^ (issued by Rustic 
Records). The blonde luid a great looking black woman (playing a hooker) 
have nudt r.cenes. It was shot in Vegas and at :ui Albuquerque, New Mexico 


M\’STERIOUS MR. WONG (with Lugosi). Rosen later directed Chan movies. 
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mountain resort. The Johnny Ijegend release also includes the trailer. 

JOHN CARRADINE/JERRY WARREN 

INVASION OF THE ANIMAL PEOPLE (Loonic, 59/62) D Mrgil 
Vogel, S Arthur C. Pierce, P Bertil 
Jemberg, P/D/edit Jerry Warren 

(RYMOINVASION I L\PPL\ND) Like other Warren 
imports, boring and confusing new scenes of people 
talking in rooms were added. Carradine delivere a 
long scientific intro, then narrates the rest of this 
unique Swedish sci fi movie, partially filmed in 
Lapland. Diane (Barbara Wilson), an Olympic 
skater, makes headlines after suffering a mysterious 
seizure, then heads to “Switzerland” 0?), and stows 
away in a small plane of scientists who fly north to 
where a meteor (actually a metallic spacecraft) had 
landed. A bald alien (like the one in FRANKEN- 
STEIN MEETS THE SPACE MONSTER) controls a 
Kong size hairv'/scarv' abominable monster with 
fangs that demolishes a local village while reindeer 
panic. Witli Robert Burton (THE SLIME PEOPLE) as a g^logist, Stan Gester and 
Bengt Blomgren. Brita Borg sings “Midnight Sun” backed by vibes. Some dialog 
is in Swedish. Originally 73 mins., this U.S version only runs 55. 

INCREDIBLE PETRIFIED WORLD (SW, 57) P/D Jerry Warren, 
S John W. Steiner 

After some guy narrates a film of undersea life (with a giant squid vs. shark 
scene), we see how four people lowered in an experimental diving bell end up 
trapped in underwater caves. Carradine, often cast as older and/or crazy char- 
acters at the time, is the sane and young looking Mr. Wyman who created the 
bell. Robert Clarke leads the expedition with blonde Sheila Carol (from BEAST 
FROM HAUNTED CAVE), fomier Ijois Lane Phyllis Coates 
(as a jealous, bitchy reporter) and Allen Windsor. They 
wander around a lot but don’t find much besides a crazed 
“old” man with a very fake beard and some ONE MIL- 
LION B.C. lava flow footage. Parts were filmed in actual 
Arizona caverns. Warren put his cut rate JOURNEY TO 
THE CENTER OF THE Fj\RTH inspired feature on a dou- 
ble bill with his TEENAGE ZOMBIES in 60. The trailer for 
TEENAGE is also on this tape along with an incredible 
Civil Defense short about tomb shelters for New York 
fanners! 

MILTON SUBOTSKY 

NATURE’S PARADISE (SW, 57) D Charles 
Saunders, S Denise Kaye, Leslie Bell, P Frank 
Bems 

England’s first nudist movie was backed by Americans 
Subotsky and Max J. Rosenberg, who later fomied Amicus. Flashbacks show 
how office worker Joan (Anita Love) talks her friend Pat (dancer Katy Cashfield) 
into joining her at a nudist colony. Mike (American Carl Conway, later in MY 
BARE L\DY) joins just to meet Joan and they eventually marry. Several women 
spend a lot of time on a trampoline. Others strike classic poses during a beaut)' 
contest. Naked people swim and play badminton. Unlike in most of these 
movies, the main characters sit around (naked) and talk a lot and they like to 
mn instead of just stroll around. It all ends with a bizarre (dubbed in) camp 
fire singalong. It was shot at tlie St. Albans Spielplatz reserve and The Duke Of 
Bedford’s Woburn Abbey home. There’s a flashback inside a flashback and a 
poster for THE UNASHAMED. The lettertoxed widescreen color tape also 
includes two American color sound nudie shorts. DOUBIi! TROUBLE stars tlie 
Bennett twins (from Doris Wisliman and Barr)' Malion movies) and in HOT 


ROCKS, tliree hungover women decide to take a sauna. 

RING-A-DING RHYTHM (Fang, 62) P/D Richard Lester, S Milton 
Subotsky 

(IT’S TRAD, DAD) A local mayor tries to ban jazz :uid pop music by closing a 
coffee bar, smashing records and stopping a live 
stage show. Lester uses sight gags, fast and back- 
wards scenes and clever comic bits in-totween the 
26 (!) musical numbers. Some of them feature split 
screen and other visual FX. Tlie leads even talk to 
the narrator. A bit with spaghetti must have inspired 
Lennon’s MAGICAL MYSTERY TOUR nightmare. 
Gene Vincent does a fun rockabilly novelt)' song, 
"Spaceship On Mars” (dressed in white) and Garv' 
U.S. Bonds does "Seven Day Weekend” (backed by 
four singers with conked doos). Other American 
acts are Chubby Checker ("Lose Your Inhibition 
TWist”), Del Shannon (doing an interesting non 
hit). Gene McDaniels and The Paris Sister. Some of 
them were shot in the U.S. by another director. Brit 
pop acts are stars Helen Shapiro (she does 3 songs 
with her great deep voice) and Craig Douglas, The Brook Brothers, John Leyton 
and Sounds Inc. The selling point at the time were the “trad” acts though. 
Some might scoff at the British fad, but it was more authentic than today’s 
"swing revival.” Seven bands, often with banjos, clarinets, tubas and Satchmo 
voice singers do 1920s style jazz. The ones led by the 3Bs: Kenny Ball (2 num- 
bers), Chris Barber (3), and Mr. Acker Bilk (3), even hit the U.S. charts. The 
comic Temperance Seven (all 9 of them) clearly influenced The Bonzo Dog 
Band. With DJ Alan Freeman (also in RING’S follow up JUST FOR FUN and GO 
GO BIG BEAT!). Columbia released it here (except for the title, the UK version 
is the same). The print is excellent. 

RECENT 

NIGHT FUER (HBO, 97) D/S Mark Pavia, 
S Jack O’Donnell, P Richard P. Rubenstein, 
Michael Galin 

In one of the better recent Stephen King adaptatioas, a 
rude, cynical, bitter tabloid reporter (Miguel Ferrer in top 
form) is detemiined to get the story on a mysterious killer 
vampire who flies his own Cessna. Richard constantly 
tricks his perky, naive new rival (Julie Enwhistle, who 
looks kinda like Phoebe Cates). Meanwhile we see various 
bloody flashbacks (KNB did the FX) of murder, suicide 
and decapitations. The b/w negative segment of rising 
corpses in an airport is a highlight. The vampire (Michael 
H. Moss) is named Dwight Renfield (prett)' silly). Set in 
New England, it was filmed in Wilmington, NC. 

NIGHTWATCH (Dimension, 98) D/S Ole 
Bomedal, S Steven Soderbergh, P Michael Obel 

It was a toxoffice flop (no surprise really) but this dread filled tale of murder and 
necrophilia has similarities to some Argento and Lynch movies. College student 
Martin (Ewan McGregor from VELVET GOIDMINE) takes a guard job at a foren- 
sics lab wliere he has to walk through a morgue every night. Other male char- 
acters seem intent on scaring, upsetting or corrupting Martin and he finds him- 
self being framed as a killer of hookers and defiler of corpses. Josh Brolin (Barbra 
Streisand’s new stepson) is especially good as the twisted disturbing friend. A 
stoned doctor (Brad DouriO uncovers all the (nude) morgue corpses and the 
police inspector (Nick Nolte) keeps hanging around. With Patricia Arquette as 
the girlfriend, AlLx Koromzay as a sad, scared hooker, John C. Reilly (from BOO- 
GIE NIGHTS) as a cop, Lauren Graham and Lonny Chapman. It’s a remake of 
tlie director’s Danish NATTEVAGTEN (a 95 hit in Europe). 
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MURDER IN MIND (LIVE, 96) D Andrew Morahan, S Michael 
Cooney; P Vicki Slotnick, Jeremy Paige 

The young Mrs. Walker (Mary-Louise Parker) is arrested for the murder of her 
rich husband (Jimmy Smits) and their hand>Tnan (Gailard Sartain). She’s 
taken to a shrink (Nigel Hawtliome) who hypnotizes her. This whole movie is 
a realiw altering experience as the confused woman seems to step in and out of 
somebody else’s version of what happened and has hallucinations inside of hal- 
lucinations. A police detective Oason Scott Lee) doesn’t have too much to do. 
Hawthorne (star of THE MADNESS OF KING GEORGE) was also an associate 
producer. He’s a fascinating actor but I’m not sure if the director (of HIGH- 
lANDER: THE FINAL DIMENSION) knew what the hell he was doing. The BBC 
co-production (filmed in LA) was based on tlie screenwriter’s play, but, it sure 
is similar to the Ben Hecht scripted 1949 Jose Ferrer movie WHIRLPOOL. 

HIGH VOLTAGE (APix, 97) D Isaac Florentine, P/S Mike Mains, 
P Ivan Visalli, Yoram Barzilai 

Four young gu^'s and a blonde (Amy Smart) led by Johnny (Antonio Sabato Jr.) 
pull an armed bank heist, not realizing that they’re robbing a Vietnamese drug 
gang. Lots of imaginative action and violence follows and Johnny falls for the 
bank’s manager (Shannon Lee) who is also the reluctant mistress of the sadis- 
tic gang leader Mr. Phan (George Lee Cheng). It copies Hong Kong action 
movies (tliere’s one of those silly cliche Mexican standoff scenes), but most of 
this is surprisingly good and it’s interesting to see Bruce Lee’s daughter (yes, she 
uses kung fu) in a major role. Sabato’s Italian western star father is also fun as 
a muscular ex-boxer in Mexico and there are 
biker characters and a male Vietnamese 
lounge singer who sing^ in French. By the 
director of several Olivier Grunier movies. 

THE LANDLADY (Trimark, 97) D Rob 
Malenfant, S George Saunders, 

Frank Rehwalot, P Pierre David 

After killing her pig of a husband, pitiful psy- 
chotic voyeur Melanie (Talia Shire) moves to 
and takes over a largp inherited LA apart- 
ment building. She watches the nice young 
legal aid counselor (Jack Coleman) in tlie two 
way mirror she has installed, then ties him up 
in her bed and ‘‘marries" him. Even the blonde hooker (Susie Singer wlio has 
nude scenes) says ‘‘This is really kinky shit landlady.” It’s no surprise when 
Melanie uses various methods (including death by freezer door) to kill everybody 
who gets in her way. With Dee Freeman as the black mom trying to get her kid 
back, Bmce Weitz as the super, Melissa Behr as a blonde addict, and Clement Von 
Franckenstein (from UNDERGROUND). This would make a good double bill 
with WINDOWS (79), in which THE GODFATHER star (who was associate pro- 
ducer of THE lANDIADY) was tlie victim of a lesbian psycho. 


was kidnapped by three fantasy figures under the order of their creative writing 
teacher (whose assignment was tlie poem Dante’s Inferno). An overweight 
clown wlio talks too much and has flashbacks helps Joe. This very tlieatrical 
(sets and acting) tale, told in six chapters, borrows from Cocteau’s ORPHEUS, 
Alice In Wonderland and maybe THE TWILIGHT ZONE. There’s some killings 
and blood and a few temptresses are briefly seen topless. The music is by vari- 
ous pop, punk, rock bani. It was made, starting in 93, using some sets from 
THE GOOD SON, in Walpool (near Boston), MA by a former Emerson College 
student. Call (508) 668 - 6066 . 

THE DIVIDING HOUR (Playground, 98) P/D/S/edit/act Mike 
Prosser, P/S David Walker, P/cine. Jeff Yamall 

Four young guys drive to a remote old house after robbing a bank. They dis- 
cover they can’t leave plus elements of THE EVIL DEAD and CARNIVAL OF 
SOULS. Dawn (Jillian Hodges) lives there with her deaf and blind (Donald 
Pleasence look) father. Prosser stars with his brother Brian (as his brother), 
Brad Goodman as the angry one tliat flips out and Greg James as the goofy one. 
The 89 min. feature was shot (on video) in Oregon, starting back in 94 for only 
‘‘$7000’’ but features good acting, some spare but fun animation and morph- 
ing FX (by Webster Colcord), a heroin dream and original music. Colcord 
recently worked on Dreamworks’ ANTZ. Walker edits Badazz Mo Fo magazine 
(!) and Yamjill manages a Kinkos shop. 

FORMER TARZANS 

FEMALE FIENDS (Sinister, 59 ) 
D Montgomery TYiHy, 
S Mclaren Ross, P Alec C. 
Snoden 

(STRANGE AWAKENING) Ai 
American (Lex Barker) in France is 
KO’d on the road, taken to a hospital 
then wakes in a cast in a Riviera 
home. He has no memory but is told 
that he’s Peter, a wealthy heir whose 
poet father has been poisoned. The 
confused wheelchair bound man 
eventually falls for his "sister” (Lisa 
Gastoni from WILD WILD PIANET) and discovers the whole plot. His "wife” 
(blonde Carole Mathews from THE MONSTER AND THE APE serial) is having 
an affair with his doctor (Peter Dyneley from THE MANSTER). Other charac- 
ters are the mother (Nora Swinburne), a French blackmailer and a Swedish 
servant. This is the “longer 75 min. version” of the b/w British feature, based 
on the 40s novel Puzzle For Fiends. The 6’ 3” Barker worked non stop in 
Europe throughout the 60s and was especially popular in W. Germany. Tlilly 
also directed THE EIi:CTRONIC MONSTER (PV #28). 



GENERATION XTINCT (E.L, 95) D/S Michele Pacitto, P Anne 
Marie Kanakis 

Young Bobby (Mike Passion) is a crazed, sneering, violent loudmouth loser 
who decides to avenge the deatli of a black drug dealer who he called “dumb 
fucking monkey.” He rants, pukes and is beaten and ridiculed while on his mis- 
sion. The director (whose wife produced) claimed in an interview that Passion 
(who is prett>' amazing) had never acted before and was drunk throughout tlie 
shoot. Some other characters are a gangster (the Chris Penn like Bobby Drew), 
Raven (Oliver Giancola), a yuppie (Ron Wickes), and a bartender (Suzanne 
Labatt). A cop is named John Holmes. The l6mm feature was filmed in Royal 
Oak and Troy, Michigan. The cinematography is good and the loud original 
punk t\pe songs are by Shock Therapy, Big Chief and otliers. 

TORTURED HEARTS (96) D/S Dean Calusdian, P Michele 
Debakey; Dan Gold 

Joe (Lawnence DiGiusto), a short, sad eyed, lovesick, chess plaving high school 
student goes to a dark otlierworld to try and rescue Lee (Emily Martinez). She 


FIEND OF DOPE ISLAND (SW, 6I) D Nate Watt, S/star Bruce 
Bennett, S Mark Carabel, P Jack Harold Odell 

(WHIPIASH) On a small Caribbean island, the depraved, sadistic, (drug) 
crazed, self proclaimed ‘‘King ” Charles (Bennett) guzzles booze, rants, laughs 
and calls screaming Spanish speaking locals “worthless spies” as he whips 
them. Exotic dancer Glory (blonde beauty Tania Velia) arrives, dances wildly 
several times and sunbatlies and swims topless. Davey (Robert Bray) oversees 
tlie boss’ gun smuggling and marijuana harvesting operations. Intense whip- 
ping scenes during a lightning storm are repeated for maximum effect. 
“Yugoslavian bombshell” Velia should be remembered for this surprising b/w 
dnuna (which was released by David Friedman). Bennett (who gives the per- 
fomiance of his life) had starred in 30s serials and Bray was the dad on T\^s 
L\SSIE(!). There’s also a shark attack, an explosive rebellion and ideas from 
WEST OF ZANZIBAR (including the drunken doctor). TWo different trailers for 
FIEND are at the end, along with trailers for JACKTOWN, THUNDER IN DIXIE 
and SMOKE AND FLESH. 
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60s ADULT 

LIKE IT IS (Trash Palace, 68) D/cine. William Rotsicr, P Chris 
Warfield 

A narrator guides us llirough this pro-love generation “documentarN." 
Unseen people talk :ibout sex and drugs over footage of Haight/ Ashburv; 
there’s a be-in :uid protesters bum driift cards. Naked members of a commu- 
nal household sit around (note the Sgt. Pepper LP), eat watennelons, get 
high, then dance to a naked female band. A guy with fringe boots and a wal- 
ms mustache sits under a tree and hallucinates (lots oO naked dancing girls. 
This long part is probably the sexiest, most disorienting psychedelic nude 
dance sequence ever filmed. Images go slow, fast iuid turn negative and dif- 
ferent t\pes of music fade in and out. A naked blonde works out, takes a bath, 
drops acid and has quieter hallucinations. Her trip 
turns bad though and we see naked women in 
chains and a skull, followed by still more (!) nude 
dancers backed by a light show. Some of the psych 
raga jam music (by The Squires) would be raved 
about if issued on :m LP. In his PV (#18) interview, 
the late Rolsler said this was made from his (silent) 
l6mm mail order shorts. Part is on Something 
Weird’s LSD PSYCHEDELIC EREAKOUT comp as 
ACID DREAMS. The trailer is also on this tape. 

THE RAMRODDER (SW, 69) P/D/S “Van 
Guylder"/Ed Forsythe 

(SAVAGE PASSION) A cattleman (Jim (jentiy; also the 
assistant director) watches 8 laugliing splashing 
naked Indian maidens in a river, tlien returns home 
to find his beautiful red haired girlfriend Luq (iu\\ 2 i Blackburn) bathing in a 
tub. He falls for Tlm^ana (Katliy Williams from SISTERS IN lilATHER), but is 
wrongly accused of the rape of another Indian woman. Tliwana and Luq' have 
a topless fight while tied to each otlier tlien Luq does a naked fireside dance (to 
distract the tribe). Manson follower Bobby Beausoleil (still in jail for murder) 
plav’s a sadistic Indiiin. Nobody looks like Indians (especially not Maisha 
Jordan) and tlie dialog is ridiculous but the color adult 
western features lots of outdoor nudity and sex and the 
cinematography (by Bob Maxwell who later worked on 
Ted Mikels movies) is incredible. Long closeups of female 
body parts were shot from impossible angles. David 
Friedman released it through Entertainment Ventures. 

The score was by the guy who w'rote the famous Marlboro 
theme. The same v'ear offered A. C. Stephens’ LADY GODI- 
NA RIDES (idso witli joixlan), H. G. Lewis’ LINDA AND 
ADELINE, R. L. Frost’s THE SCAVENGERS and even 
Warhol’s LONESOME COWTOYS (!). 

30s 

DELUGE (Englewood, 33) D Felix E. Feist, 

S John Goodrich, Warren B. Duff, P Samuel 
Bischoff 

Liner notes by Forrv' Ackemian explain how this fascinat- 
ing "lost” film was rediscovered. This is the Italian 
dubbed veision (the only one available) witli English 
subtitles (signs and headlines are still in Italian). It opens with severe storm 
w'amings, an eclipse, a worldwide piuiic and the total destruction of Manhattan 
(and tlie entire East coast) by tidal waves! Ned Mann (THINGS TO COME) used 
miniatures (some not in scale), mixed with news footage and rear projection to 
create the incredible sequences. Some survivors slowly plan a peaceful new set- 
tlement, while a gang wanders, killing and raping. A lawyer (Sidney Blackmer), 
thinking his family is dead, falls for flaire (Peggy Shannon), a bikini w'earing 
long distance swimmer. His cabin “40 miles from where New York was” is actu- 



ally outside Bronson Canyon. Also with IjoLs Wilson (wife), Fred Kohler (brute) 
and Edward Sloan. The tiipe runs 59 niins., but the RKO production was 
originally 70. The destruction scenes were reused in several Republic serials. 
Feist later directed DONOVAN’S BRAIN. 

DOUBLE DOOR (34) D Charles Vidor, S Gladys Lehman, Jack 
Cunningham 

In tliis major release "forgotten horror,” major Broadway star Mary Morris (in 
her only film role) is Victoria Van Brett of 5th Ave. The frightening, cruel 
wealtliy old lady manipulates and destroys the happiness of all around her. She 
sabotages tlie wedding of her half brother (Kent Taylor) and a fomier nurse 
(Evely'ii Venable) and terrorizes her sister (Anne Revere). She also has a myste- 
rious soundproof "sleeping room” (vault) which is explained by childhood 
trauma flashbacks. The acting of Morris and Anne 
Revere (both from the play) make tliis wortliwhile. 
Revere (a descendant of Paul), went on to THE 
DEVIL COMMANDS (41) and DRAGONWN’CK (46), 
but was blacklisted in the 50s. With Sir Guy Standing, 
Colin Tapley and Halliwell Hobbe. Venable, Taylor 
and Standing were also in DEATH TAKES A HOLIDAY' 
(also from Paramount) the same year. Based on 
Elizabeth’s McFadden’s ‘33 Broadway play, DOUBLE 
was aired on LA TV. 

REALLY RARE LENNON 


DOUBLE DOOR (Man Morris) 



Here's to the land 
You’ve tom out the heort of, 
Richard Nixon find yourself 
Another country to be a port of. 


TEN FOR TWO: THE JOHN SINCLAIR 
BENEFIT (Sound And Vision, 72) D Steven 
Gebhart, P John Lennon, Yoko Ono 

This "lost” movie shows why Lennon was monitored by the FBI. Tlie Dec. 10, 71 
benefit concert in Ann Arbor, Michigan is extremely anti-NLxon, anti-war, and 
pro-pot. The title refers to Sinclair (who had been envolved with the MC5) being 
sentenced to ten y'ears in Jackson State (aka Jacktown) prison for two joints. 
Musical acts alternate widi some very stirring speaches. David Peel and The 
Lower East Side do fun minimal songs about Lennon and Dy'lan and back 
Lennon/Ono. Long haired Bob Segar (still a local act) 
does Chuck Berry’s "Oh Carol.” Commander Cody And 
The Lost Planet Armen do three numbers including 
"Back To Seeds And Stems Again.” Stevie Wonder (and 
Wonderlove) do three numbers including “Somebody’s 
Watching You, ” a hit for (the) Little Sister (of Sly Stone). 
Yoko does “Sisters 0 Sisters” and John does “John 
Sinclair” (while playing slide guitar). They both sing 
"Attica State” (34 prisons had died during a four day 
occupation at the New York prison in Sept.) and a blister- 
ing version of "Luck Of The Irish.” Other music comes 
from Archie Shepp and Tlie Contemporary' Jazz Quintet 
(very cool), Alan Ginsberg, The Up (briefly), and 
Teagarden And Winkle. Speakers are Sinclair’s wife and 
motlier, Jerry' Rubin, (not very impressive), a priest who 
equates the U.S. govemient with Nazis, Rennie Davis and 
Dave Dillinger (their impassioned talks are intercut with 
each other), Ed Sanders, and Black Panther Bobby Seale. 
The very' charismatic Seale talks of "tlie monster of capi- 
talism,” and mocks white liberal politicans. He could 
have been a rap star with lines like “The only solution to (historical) polution 
is a people’s humane revolution!” Films of white officers guarding black pris- 
oners are shown. As amazing as all this is, Phil Ochs mixes politics with music 
the best, doing "Here’s To The State Of Richard Nixon.” After the show, back at 
a hotel, Ijennon backed Ochs doing his excellent "Chords Of Fame” (a version 
available on bootlegs). Tlie picture quality' of this tape varies (parts are in bad 
shape) but check it out while you can - don’t expect an airing on VHP Soon 
after this. John and Yoko played Madison Sq. Ganien (also with Wonder) and 
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were on DAVID FROST, DICK CAVETT, MIKE DOUGIjVS (a whole week) and even 
a JERRY LEWIS TELETHON! $23 ppd. See To Avoid... section for address or call 
(516) 485-2673. 

50s 

THE GOLDEN MISTRESS (Englewood, 54) D/S/act Abner 
Biberman, S Lee Hewitt, P Richar Kay, Harry Rybnick 

A New York model (Rosemarie Bowe) convinces Bill Oohn Agar, who narrates), 
a small boar captain in Haiti, to help her find some solid gold skeleton statues. 
They, his kid assistant Cristoff (Kiki) and her thief 
father (Biberman) face leeches, a giant clam, 
sharks and the “power of Dahmballa.” The 
impressive looking Technicolor DA release was 
filmed on location in and around Port-Au-Price 
and at impressive ruins of a fortress and a palace 
(sites of slave revolts). The locals appear poor but 
content in the pre Papa Doc Duvalier days. Time is 
spent showing Agar’s double di\ing and authentic 
Hatian dancers. It’s all fairly believable and tame 
until Cristoff’s father Iznard (Andre Marcisse) takes 
Bill to a secret island. Members of a killer “lost, 
untamed African tribe ” in war paint and grass skirls, tie the leads (now in love) 
to stakes. Their escape is pretty hilarious. The cinematographer was William C. 
Tliompson (PLAN 9). This was one of the last acting roles for Biberman (WHIS- 
PERING GHOSTS, THE LEOPARD MAN...), and his first of many 50s director 
credits (he used the pseudonym Joel Judge). 50s covergirl Bowe was married to 
Robert Stack. 


America?) is closer to a JUNGLE JIM or BOMBA movie. And like tliem, it’s 
padded witli lots of wild animal slock footage. One difference is dial Woody 
Strode got to play an educated police officer instead of a native with a spear for 
a change. 

GIANT GILA MONSTER (Englewood, 59) D/S Ray Kellogg, S Jay 
Simms, P Ken Curtis 

Unlike in many teen movies of the time, the best buddy of the nice hard work- 
ing mechanic hero Chance (Don Sullivan from TEENAGE ZOMBIES) is the 
friendly sheriff (Fred Graham, a vet of many serials). Chance sings (about die 
Lord telling children to laugh) to a little girl that 
needs leg braces. Then he bravely blows up the 
monster with some nitro in his jalopy. Toy vehicles 
and a train are destroyed and DJ “Steamroller 
Smith” spins platters at a bam party. Steamroller 
and another character have comedy relief dmnk 
scenes. With Lisa Simone (MISSILE TO THE 
MOON) as the French girlfriend and Shug Fisher as 
the rich oil man. I first saw GIIA in the early 60s at 
a Saturday matinee double bill at The Detroit in 
Lakewood, Ohio. Even then, most kids thought it 
was a ripoff, but enjoyed imitating the loud 
Theremin sounds. Conservative top 40 radio pioneer Gordon Mclendon backed 
this and THE KILLER SHREWS, which starred GILA’s producer. Fisher had been 
with Spade Cooley’s band and Curtis (later Festus on GUNSMOKE) was with The 
Sons Of The Pioneers. 

LOUIS JORDAN 



LOUISIANA HUSSY (Englewood, 59) D Lee Sholem, S Charles 
Lang, P Charles M. Caswell 

(THE SECRET OF NINA DUPREZ) Nanette (Nan Peterson), the sexy shameless 
hussy of the title, has two Cajun irapper/fisherman brothers at each others 
tliroats. They even fight while gathering moss from trees. Pierre (Robert 
Richards) marries the nice Lily (Betty Lynn, later Thelma Lou on THE ANDY 
GRIFFITH SHOW), but spends his wedding day with Nanette, who then moves 
in with angry jealous Jacques (Peter Coe, from several Universal horror 
movies). Eventually, tlie black servant of a rich dmnk (Harry Lauter from many 
50s sci fi movies) tells a flashback revealing that “Nanette” was a servant who 
had mined his life too. PeleRon (from THE HIDEOUS SUN DEMON and SHOT- 
GUN WEDDING - PV #23) does the twist in 
her bra and (her double) takes a nude 
swim. It’s a prett\' good swamp drama and 
even has an old gris gris woman. Director 
William Rowland (PSYCHO LOVER) added 
scenes to the Howco release. There are no 
end credits. 

BRIDE OF THE GORILLA 
(Englewood, 51) D/S Curt 
Siodmak, P Jack Broder 

The unlovable Barney Chavez (Raymond 
Burr) causes the death of his South 
American plantation boss Van Gelder (Paul 
Cavanagh) so he can marry the man’s neg- 
lected blonde former dancer wife (Barbara 
Payton). Al Long (Gisela Werbisek), an old 
servant, curses Barney and he becomes a “jungle demon,” actually a man (Ray 
“Crash” Corrigan) in an ape suit. The college educated local police commis- 
sioner (Lon Chaney Jr., good in an atypical role) and tlie family doctor (Tom 
Conway) both eventually suspect that the new groom is behind some (off- 
screen) killings. Siodmak, of course, had written THE WOLBIAN ten years 
before, but the logic of this (only 65 mins, long) Realart release (a gorilla in S. 


REET, PETITE AND GONE (SW, 47) P/D William Forest Crouch, 
S Irwin Winehouse 

Louis Jarvis (Louis Jordan) helps his dying father search for the mystery women 
in his will while a crooked lawyer plots against them with an imposter. Louis 
and his press agent (usual sidekick Milton Woods) measure the busts of women 
lined up in bathing suits. They name them (“Miss Hell On Wheels," “Miss 
Beulah Cornflower”) and say their job is like being “a night watchman in a 
nudist colony.” The black beauties look fine, but the 14 songs performed are the 
main attraction. Half of them were chart hits. Jordan’s (all great) include “Let 
The Good Times Roll,” “I Know What You’ve Been Puttin’ Down,” ‘Wham 
Sam” (dig them gams) and a fun comic song (“The Green Grass Grew All 

Around”) with bird lyrics. You also get lesser 
known but excellent female blues and R-i-B 
singers like big June Richmond (who also 
acts), Vanila Sm>the and Mabel Lee. Jordan 
and Bea Griffith, who co-stars as Honey, also 
play different characters in a flashback. 
Griffilli also dances and hangs around in 
her underwear. The tape has some sound 
problems. 

LOOK OUT SISTER! (SW, 48) D/edit 
Bud Pollard, S John E. Gordon, Will 
Morrisey, P Berle Adams 

Variety reports that Louis Jordan is resting in 
a sanatorium after a breakdown. While 
there, he dreams of a dude ranch for kids. 
TWo Gun Oordan) arrives on a stagecoach in 
a ten gallon hat and saves the ranch after comic fight and chase scenes. He even 
square dances. His “Early In The Morning ” calypso song sounds like similar 
ones by Chuck Berry and Bo Diddley and the “Wake up and find yourself dead” 
line from “Don’t Bum The Candle” was slightly alter^ by Arthur Lee for Love’s 
“Can’t Explain.” The dozen musical numbers also include “Jack Your Dead, ” 
“Barnyard Boogie,” “You’re Much Too Fat” (which some modem day viewers 
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miglit not appreciate), "Look Out" (witli a scorching sax solo) and a short ver- 
sion of "Caledonia.” Suzette Harbin co-stars as the beautiful nurse who runs 
the dreani ranch. Witli Monte Hawley as the (light skinned) villain and future 
hitniaker Bill Doggett on piano. Released to segregated black theaters by Astor, 
Variety didn’t even botlier to review^ these movies. 

60 s 

MAD MONSTER PART\ (Deluxe, 67) D Jukes Bass, S Ken 
Korobkin, Haney Kurtzman, P Arthur Rankin Jr. 

It’s great to have tliis funny, very colorful "Animagic" (stop motion puppet) 
musical comedy on tape again. The main voices are Boris Karloff as the Baron 
on his Isle Of Evil, Phylis Diller as his monsters mate and Gale Garnett as a sexy, 
conniving redhead. The nerdy nephew 
has aJeiTV' Lewis type voice and all the 
classic monsters (including Kong) 
appear. It was aimed at kids, but Mad 
(and Help magazine) creator 
Kurtzman added in A bomb blasts, a 
cat fight in underwear and some dou- 
ble entendres. The cool soulful music 
for "The Mummy’’ played by a long 
haired all skeleton band was provided 
by Dyke And The Blazers (!). I also 
love Mr. Hyde’s Rat Fink style face and 
all the ghoulish sight gags. Vetch, the 
lovesick Peter Lorre character ends up with a pigs head and says “Oy Vey." Mad 
artist Jack Davis drew' the original character designs. The feature was animated 
in Japan by Tad Mochinaga. Karloff also voiced THE DAVDREAMER (66) for 
Rankin/Bass. Garnett ("We’ll Sing In The Sunshine") is from New Zealand. 
Deluxo also offers the soundtrack CD and T shirts. The DVD version will include 
a "making of’ documentary'. Call (718) 639-4151. 

THE GLASS CAGE (Sinister, 64) D/S Antonio Santean, S/act John 
Hoyt, P Paul Lewis 

(DON’T TOUCH .W SISTER) Jeff (Robert Kelljan), an LA cop, falls for Ellen 
(Arline Sax), who had shot and killed an intruder in her tenement apartment. 
She’s sad, v'ulnerable and wishes she lived in a cage as long as she was protect- 
ed and cared for. Her fashionable beautiful sister Ruth coolly 
psy'ches out an obnoxious, in your face slob voyeur neighbor 
artist (King Moody from THE ROTTEN APPLE), until he 
trashes his own loft in desperation. PV readeis will soon guess 
that Ellen is a schizo/psycho, but this rare indy will amaze you 
as it eventually kicks into high gear. He has a nightmare, she 
has an incredible one (which starts inside of her eyeball), then 
a disturbed childhood flashback. A radical shock sequence 
consists of stark stills, slo mo footage and the sound of break- 
ing glass. It’s great to see the familiar craggy faces of Elisha 
Cook as her crippled evangelist father and John Hoyt (also a 
producer) as the stem police LL partner. Cook often was stuck 
in comic roles by the but his frightening soul destroying 
authority' figure here is comparable to the cop father in 
DEMENTIA/DAUGHTER OF HORROR or Robert Duvall in SLING BIADE. Prime 
LA locations include the polar bear cages at the old Lincoln Park Zoo, Echo 
Park and the w'onderful Bradbury' Building. An alternate "adult" version fea- 
tured some nudity. Microphones are visible in some scenes. Kelljan went on to 
PSYCHOLT and COUNT YORGA and Sax probably returned to the NY stage. 
Futuramic also released Bava’s WHAT! 

HELLCATS (Shocking, 68) D/S/act Robert F. Slatzer, S Tony 
Houston, P Anthony Cardoza 

Monte (Ross Hagen) is a soldier who goes undercover to expose a dmg dealing 
biker gang after his cop brother is assassinated. Hagen is dressed to look like 


Michael Parks on THEN CAME BRONSON and his hair color changes several 
times (!?). Snake (Elvis’ bodyguard Red West!) is tlie gang’s new' leader (and 
hits a chain fight), but red haired Shary'n Kinzie is the main dmg dealer. The 
best part of tliis mild cliche biker movie is females actuiilly riding their bikes. A 
guy on a "bad cube" says "Everything’s a big zero!" Blonde Dee Duffy (also in 
Matt Helm movies) co-stars as llie brother’s fiance. Also with the director as a 
gangster, the producer as an artist and Gus Trikonis as Scorpion. Entire dumb 
pop songs (by Davy Jones And The Dolphins) are heard during time wasting 
dmnk party and ro^ scenes. They were produced luid 'arranged by Ritchie 
Podolor, who also worked with Tlie Standells, Steppenwolf, Grass Roots... Some 
other music is by Davie Allan. The print is excellent. Many of tlie same people 
werealsoinBIGFOOT(PV#23). 

FLORIDA! 

HAVE FIGURE WILL TRAVEL 
(SW, 63) D Alan Overton, 
P Philip Watson 

Blonde Yoga practicing Carol 
(MacKenzie) borrows her fatlier’s 50 
foot yacht and travels from Lake 
Ontario, througli canals to tlie Hudson, 
then down the coast to Florida. She luid 
her redliaired Australiiui friend Susan 
(Baxter) don’t bother to tell black 
haired actress Marge (Anderson) where 
they’re headed (nudist colonies in Mays liinding, N.J. and Del Ray, Fl.) Carol and 
Susan pilot the boat naked, shower and smear themselves in healing river mud. 
Naked people play ping pong and catch fish. Carol says "Right-O!" Nervoas 
Marge keeps her clotlies on. The director seems to lov'e boats abnost as much as 
naked women. The friendly narrator tells us all about nautical maintenance and 
how the canal locks work. Tliere’s a stop in historic Charleston, SC (witli com- 
ments about the slave market) and Marge has a dream of crowded and homeless 
people in Manhattan that makes her finally decide to take it all off too. She iind 
Carol are both extremely cute and don’t look a minute over 17. The stars use tlieir 
own names. The color feature was from Fanfare. Also witli several nudist movie 
trailer. 

MUSICAL MUTINY (Alpha Blue, 70) P/D Barr> 
Mahon 

A "real" pirate magically emerges from tlie ocean :uid con- 
spires to let a crowd of kids into a concert at Soutli Florida’s 
Pirate’s World for free. The angry' owner (Brad Grinter - he 
directed BLOOD FREAK!) tries to stop tlie show. Some kids plan 
to sell spiked lemonade that "will make grass obsolete." On 
stage, headliners Iron Butterfly do two songs ("Soul 
Experience" and the dirgelike "In Tlie Time Of Our Lives") 
from their then latest IT (Ball) plus the long (!) version of "In- 
A-Gadda-Da-Vida." Has any'body noticed how much lead 
singer/ organist Doug Ingle looked like Eddie Vedder? Malion 
added in some psych FX (as he did for WEEKEND REBEUJON), 
zoom shots, audience reaction shots and some torso close-ups 
of girls in tube tops. You also get dune buggies, park rides, some bikers :uid kxal 
talent. The Fantasy is a not bad long hair rock group witli a good looking blonde 
singer who tries to sing like Joplin. Grit (I het they sold newsp:ipeR of the smiie 
name) plays on a moving merry'-go-round. The New Society is more of a pop 
band and there’s a female folk singer, a trio jamming and a detemiined kid who 
does several dmni solos. Notice how all tlie teens still look like it’s maybe 1964. 
Long hair would still have gotten you beaten up in Florida in 69 . The print of the 
G rated rarity' is excellent. Malion, known for his many nudie movies, also made 
several kid’s movies including SANTA AND 'FHE ICE CRIAM Bl INN^’ ( PV # 1 7) at 
Pirates’ World. 
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GIRL IN GOLD BOOTS (Waltersceid 
Pro., 68) P/D Ted V. Mikels, S Leighton 
L Peatman, Arthur A. Names, John T. 
Wilson 

Michelle (Leslie McRae), a former roadside wait- 
ress, Buzz (Tom Pace), a tougli guy with a car, 
and Critter Oody Daniels), a likable college 
dropout, head for Hollywood. A love triangle 
develops and tliey encounter bikers. Eventually 
they're all hired at the (real) Haunted House 
Club (also in IT’S A BIKINI WORLD), with that 
cool giant monster face stage. It’s run by drug 
dealing gangsters Leo (Mark Herron) and Marty 
(William Bagdad). Michelle becomes the main 
go go dancer, along with five blondes in silver 
bikinis. Buzz starts dealing and Critter sweeps up 
and sings folk ballads. GIRL has lots of songs by 
Chris Howard and his clean cut light rock band, 
Daniels and even bongo star Preston Epps! It’s 
both better and tamer than you might expect and 
several fun music segments are like rock 
videos. With Bara Byrnes as the pill addicted 
dancer Joanie and Victor Izay. The 94 min. PG 
rated feature (filmed as early as 66) was orig- 
inally listed as 108 mins. Pace, Bagdad and 
Izay were also in Mikels’ ASTRO ZOMBIES, 
Herron was in 8 1/2 - ?!, Daniels was in HIGH 
YELLOW (PV #17) and HELL’S CHOSEN FEW 
(PV #27), and McRae, a real beauty, was in 
HELL’S BLOODY DEVILS. Epps still plays every 
week in Encino. 

THE DOLL SQUAD (WP, 73) 
P/D/S/ecJit/act Ted V. Mikels, 

S Jack Richesin, Pam Eddy 

Red haired, kung fu fighting agent Sabrina 
(Francine York) and her “girls" go to a South 
American island to stop rogue ex ^ent Damin 
(Michael Ansara) who has a large private 
army and plans to release bubonic plague. 
TWin scientists implant control discs in the 
skulls of men who had been sent out to 
"cause campus unrest" (!). They also create 
a new face for Damin’s mistress. The female 
fighters all wear tight black jumpsuits and 
kill lots of soldiers with silencers. The cheap 
but fun optical FX include soldiers blowing 
up and lots of explosions. Parts seem to have 
ban filmed with 3D in mind. TUra Satana 
gets down to her pasties (the movie was 
rated PG) doing her strip act in \fegas, before 
joining Sherri Vernon (also credited with 
hairstyles and make-up), Leigh Christian, 
Judy McConnell and others to save the 
world. Herb Robbins from THE WORM 
FJVTERS flubs his lines. With Anthony Eisley 
as a Senator and Rafael Campos as a local 
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drug addict. This has enough character and 
plot ideas for a whole season of CHARLIE’S 
ANGELS, the series Mikels says ripped it off. 

BLOOD ORGY OF THE SHE DEVILS 
(WP, 74) P/D/S/edit Ted V. Mikels 

Mara (Lila Zaborin in theatrical make-up), a 
priestess witch, tells fortunes with her crv-sUil ball, 
holds seances, can regress people with hypnotism 
and causes voodoo doll deaths for money. After 
Loraine (Leslie McRae) and Mark (Tom Pace) 
visit Mara they consult an occult expert. During 
historical flashbacks a woman (Sherri Vernon) is 
tortured and burned (by Mikels), a priest (Victor 
Izay) orders a woman stoned to death and Mark 
is tied up and killed by Indians. These effectiv'e 
segments hav'e victims screaming a lot - real 
loud. Other parts have cool psychedelic FX and 
electronic music is on the soundtrack. Seven 
female followers dance during covens (with music 
by a black conga player). The ending features 
I some experts exorcising Mara’s mansion by 
green rays from their fingers. Witli 
Bagdad as the servant Farouk and 
Borel (also in TRUCK TURNER). It’s 
PG. Mikels returned with TEN VIOLENT | 
(PV #24) These are all available from 
Strange Films. (660) 849-2571. 

DANCING (UAV, 82) 
t/star Doreen Ross, 

P/act Terry Logan 

(aka Sherri Vernon) from Ted Mikels 
deserves praise for this daring, disturb- 
(autobiographical?) movie. Parts might 
you of CARNIVAL OF SOULS or features 
Fellini, Polanski or Resnais. A confused 
named Laura in an airport (actually 
an asylum?) flashes back on her life. Some of I 
the memory fragments are b/w. She (Ross) 
works as a waitress and a go go dancer, has 
relationships with a sensitive 70s student 
pianist, then a married man and attempts 
suicide by falling off a cliff. Going back far- 
ther, she’s raped as a 50s or early 60s higli 
school studenL and even earlier, by her own 
father. In a scene that reminded me of THE 
TENANT, her shrink flashes his wagging 
devil tongue at the camera. Various men are 
played by the same guy (lx)gan). Other | 
actors play multiple roles too and various 
actresses play Laura. Tlie ending is a marvel 
of editing and cinematography (by Mikels) 
as the camera circles her childhood home, 
she’s seen (naked) in a bathtub at various 
ages, and her memories start to repeat. 
Thanks to Lome Marehall (Baltimore) for 
sending this rare tape. 






SPAIN 

THE FICKLE FINGER OF FATE (Burbank, 67) D Richard Rush, 
S Aurelio Lopez Monis, P Sidney Pink, Jose Lopez Moreno 

(EL DEDO DEL DESTINO) American engineer Jen}' Parker (Tab Hunter) wakes 
with a hangover in a Madrid hotel and is barred from leaving the country 
because of a switched bag with a priceless stolen (hand shaped) candlestick. 
Five international beauty contest winners at the hotel take turns trying to seduce 
Jerrv' wiiile he searches their luggage. Their agent is killed and a local kid helps 
Jerrv' out. The females all have colored hair and color names but this video (of 
the forgettable color slapstick comedy) is in b/w (!). 70s horror movie fave Patt)' 
Sheppard co-stars with Lois Prendes and Gustavo Rojo, also in Pink’s THE 
CHRISTMAS KID and WITCH WITHOUT A BROOM. New' computer generated 
credits were added. Hunter’s next (and last) lead w^as in THE AROUSERS (70). 
Rush made better movies back in America. 

1 HATE MY BODY (SW, 73) D Leon Klimovsky, S Erica Szel 

(ODIO MI CUERPO) After an engineer barely survives a drunken post party 
crash, a fomier concentration camp doctor transplants his brain into a beauti- 
ful woman’s body. Leda (Alexandra Bastedo in various wig^) escapes and expe- 
riences on the job harassment, date rape attempts and worse. She’s proposi- 
tioned, talked down to and fired from a series of increasingly menial jobs by 
smug, lying predator men. A shrink, her parents and a 
priest are all ignorant and non supportive. Eventually 
Leda steals her own (former) body, whips the Nazi doc- 
tor’s nurse, and kills and plots to obtain insurance money 
from “her” former wife. The scriptwriter must be respon- 
sible for the fact that this avoids the expected sex, nudity 
or comedy. Klimovsky is known for his Paul Naschy 
movies and VAMPIRE’S NIGHT ORGY. A Spanish produc- 
tion, shot in Switzerland, it was dubbed in England. Signs 
are in German and the credits are still in Spanish. The 
Frank Henenlotter Sexy Shocker release is letterboxed. 

NIGHT OF THE BLOOD MONSTER (Cinefear, 

69) D/S Jesus Franco, S Anthony Scott Veitch, 

Michael Haller, Enrico Colombo 

(EL PROCESO DE IAS BRUJAS) In the l680s (the real) 
all powerful Judge Jeffreys (Christopher Lee) condemns 
pagans and all perceived enemies of the King in his 
courtroom. Lee, who smiles while playing his pipe organ, 
wears white or black curly wigs and has a pony tail for 
his “natural” look. There’s a fairly complex plot and two 
big battlefield scenes. Lord Wessex (Leo Genn) tries to help his son (Hans Hass 
Jr.), a rebel who loves the sister (blonde Maria Rohm) of a woman (Margaret 
Lee) burned as a witch. Maria Schell is a blind prophet and Milo Quesada is a 
sadistic assistant with a half scarred face. AIP released this PG rated historical 
drama about the Monmouth Rebellion against King James II, but most of the 
world got a strong exploitation movie (that would have gotten an X) with sex, 
nude women (especially Rohm), bloody torture and hands being cut off. 
Cinefear has thoughtfully added all these scenes (from a letterboxed German 
dubbed version) at the end of the tape. The executioner character (an impres- 
sive role for Howard Vernon) is featured. Lee is not, but his character’s voice and 
hands are! Supposedly, three different ending? (all fictional) were shot (con- 
cerning the end of Jeffreys in The Tower Of London). Harrv' Alan Towers backed 
the W. GerySpanTPortTlL production. Lee also played Fu Manchu and Dracula 
for Franco around the same time. 

ROMANIA 

TALISMAN (Full Moon, 98) D “Victoria Sloan“/David DeCoteau, 
S Benjamin Carr, P Vlad Paunescu 

Elias (Asian/American Billy Parish) arrives at the remote exclusive 
International Boys School. He befriends the frightened daughter (Ilinca Goya, 


also in VAMPIRE JOURNALS) of the mean headmistress and the lone black stu- 
dent (Walter Jones). He’s challenged by the main bully (Jason Adelman) and 
has nightmares and flashbacks. TAIJSMAN is partially like a male version of 
SUSPIRIA, but the ending is prett}' great and one character is amazing. The 
scary' caped Black Angel (Costi Rarrviescu) has glowing red eyes as he pulls his 
victim’s hearts out. This trick goes back to 70s Martial arts movies, but this guy 
looks just like Uncle Fester! Like most recent Charles Band productions, it was 
filmed in Romania where the atmosphere is a bargain. 

THE WEREWOLF REBORN! (Full Moon, 98) D Jeff Burr, 
S Benjamin Carr, P Vlad Paunescu 

Feisty young New Vbrker Eleanor (Ashley Cafagna from SAVED BY THE BELL) 
arrives in an Eastern Euro town to visit her long haired uncle (Robin Downes 
from BABVION 5). He’s a tortured werewolf who does some offscreen killing, is 
arrested, then dies and moiphs back into a human. Locals show up with torch- 
es and a friendly Gypsy boy (Bogdan Camera) provides the silver bullets. The 
PG rated, short (70 mins.) horror movie for kids benefits from Romanian loca- 
tions. With Len Lesser (from BLOOD AND lACE and RUBY) as the inspector. If 
you like it, Charles Band offers FRANKENSTEIN REBORN! too. 

BLACK CAST 40s 

BOY!, WHAT A GIRL! (Video Beat!, 46) P/D 
Arthur Leonard, S Vincent Valentini, P Jack 
Goldberg 

TWo guys try to scam money for a show from the visiting 
Mr. Cummings (Al Jackson) in a Harlem apartment 
building. Several romances blossom in this zany all star 
musical comedy. Three men actually fall in love with the 
bald cigar smoking Tim Moore (Kingfish on AMOS AND 
ANDY!) who spends most of the movie in drag. 
Meanwhile, a house rent party is going on with some 
wild dancing (from the Harlemaniacs) and some acts 
play on the roof top. Slam Stewart (of Slim And Slam 
fame) does “Slamboree” on his bass fiddle. Drummer 
Big Sid Catlett and His Band are joined by surprise 
(white) guest drummer Gene Krupa. (Catlett and Krupa 
had both been with Benny Goodman). The funny Deek 
Watson (from The Ink Spots) And His Brown Dots do two 
songs. Several women sing (the credits are incomplete) 
and another plays classical piano. Milton Woods (from 
Louis Jordan movies) plays a French suitor with two 
assistants that repeat “Oui Oui.” Warren Jackson (as the landlord - who talks to 
the camera) and Al Jackson, both huge guys, were a comedy team. Sheila Guyse 
(also in the same director’s SEPIA CINDERELLA) co-stars with Sybil Lewis, Betti 
Mays, and Ann Cornell. Leonard also made DEVIL’S DAUGHTER (PV # 6). Call 
(415) 397-2425. 

JIVIN’ INBE-BOP (SW, 47) D Leonard Alexander, S Powell 
Lindsay, P William D. Alexander 

30 year old pipe smoking star Dizzy Gillespie and his band do “Salt Peanuts” 
(later done by The Pointer Sisters), “Oop Bop Sh’Bam” and a comic Louis 
Jordan style song. They also do instrumentals and back Helen Humes (“Oo Bob 
A Lee Ba” and “Crazy Bout A Man”) and others. 10 songs, 9 dance numbers and 
brief comedy bits with rhyming dj emcee Freddie Carter are jammed into this 
one hour stage show feature. It looks back to the war years and ahead to 50s 
avant garde jazz and rock and roll. One dance team dresses like a pharaoh and 
his harem but wtien some couples dance it’s just like in 50s teen movies. It all 
ends with a piano/organ duo doing what sounds like a Cajun boogie with a sexy 
slow dancer nearby. With dancers Sahji and Ray Sneed and The Hubba Hubba 
Girls. Dizzy’s band includes Benny Carter and Milt Jackson. Charlie Parker had 
played on the original versions of some of the tracks. 
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CHRISTOPHER LEE 

ARABIAN AD\^NTURE (Sinister, 79) D Kevin Connor, S Brian 
Hayles, Pjohn Dark 

In this G rated British remake of Korda’s 1940 classic THE THIEF OF BAGHDAD, 
Prince Hasan (Oliver Tobias), with help from a cute beggar boy (Puneet Sira) 
with a monkey and a bug eyed genie (Milton Reid) has to recover a magical 
rose. The heroes ride a flying carpet to an island where Princess Zuleira (Emma 
Samms, later on DWASTT') is being held by tlie evil Caliph (Christopher Lee 
doing fine witli the Conrad Veidt role), whose soul is imprisoned in a mirror 
Mickey Rooney provides comic relief while creating giant fire breathing metal 
monsters. With Milo O’Shea (from BARBAREIJA) as a spy and small guest parts 
by Peter CiLshing as the imprisoned deposed ruler and Capucine as a princess. 
ARABIAN was released by a small indy company during the Iranian hostage cri- 
sis. More people saw the rival THIEF OF BAGDAD (78), with Terence Stamp on 
NBC. Connor had directed THE lAND THAT TIME FORGOT (75) and several 
other fantasies. The tape includes a great trailer for DECOY FOR TERROR. 

THE KEEPER (Interglobal, 75) D/S T. Y. Drake, P Donald Wilson 

In 1947, private ev'e Richard Driver (Tell Schreiber) tries to expose the evil owner 
of an asv'lum. Christopher Lee, walking stooped with a cane, uses “hypnotherapy,” 
a two way mirror, and an electric control board to control his patients (“Obey the 
Keeper! ”). There’s a helpful newspaper boy, a man in a dress and a pair of Tor 
sized twins. The slow moving (G rated?) movie was filmed in Vancouver (many 
years before it became a Hollywood TV show annex). The little known feature 
was obviously done on a low budget (often on minimal sets) but has great psy- 
chedelic swirl FX and a svntli score. Ross Verarian co-stars as a comedy relief 
inspector and Sally Gray is an undercover cop. 

ITALY 


MEAT IS MEAT (SW, 71) D/S Guido Zurli, S Karl Ross, Enzo 
Gicca 

(LO STRANGOIATORE DI VIENNA THE MAD BUTCHER) In 1930, Otto (Victor 
Buono), just released from an asylum, takes back control of his Vienna butch- 
er shop. A Chicago Tribune reporter (Brad Harris) suspects that Otto is respon- 
sible for several murders. He is of course and in this semi-comic 
Italian/German Sweeney Todd variation, he strangles (mostly female) victims, 
then grinds them into sausages in a large machine. Tlie sets look very cheap 
and minimal but actors were also filmed in impressive historical Vienna loca- 
tions, including on the Ferris wheel (also in THE THIRD MAN) and by the old 
royal palace. Otto is also a voyeur, so we see shadow-s of nudes and several 
(unidentified) women have topless scenes. A lot of time is spent showing Otto 
cutting meat and parts are scored with psychedelic fuzz guitar parts. With Sybil 
Martin, Franca Polcelli, and Karin Field as Otto’s wife. It was released (with fake 
credits) by V.I.P. (an offshoot of Boxoffice Int.), billed with FRANKENSTEIN’S 
CASTLE OF FREAKS (PV#7). 


DEMONIA (Video Vortex, 88) D/S/act Lucio Fulci, S Piero 
Regnoli 

(LI^) Lisa (blonde Carla Cassola) and a professor (Brett Halsey) leave Toronto 
to study some ancient ruins in Sicily. The local villagers are superetitious and 
angry. We know (from flashbacks, a seance vision and nightmares) that in the 
15th century', five satanist nuns had been crucified in the crypt of a monastery 
there. One shows up briefly as a transparent (naked) ghost with a haipoon gun 
(!?) and several characters die. It’s all pretty' tame for Fulci horror until after the 
director himself shows up as a police inspector. All of a sudden, DEMONIA 
becomes a gore movie. There’s a very convincing decapitated head, cats pull a 
woman’s eyes out, a spike is driven through a tongue and a man is ripped in 
half The tape is in English with Japanese subtitles. hh 
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WESTERN ALL’ITALIANA (Glittering Images, $65 ppd) Antonio 
Brushini & Antonio Teuton 

Every' Italian western fan will want to own this beautiful large size book, 
which is filled with excellent rare photos (many in color), frame blow ups 
and many colorful posters from various countries. Shots of hangings, whip- 
pings and men buried up to their necks in the 
sand show that many of these films were as vio- 
lent as horror movies at the time (approx. 64 to 
76). Informative chapters cover the western 
movie careers of the master (Leone) and the 
lesser known (to most Americans) Sergio 
Corbucci (DJANGO), Sergio Sollima (THE BIG 
GUNDOWN), Duccio Tessari (A PISTOL FOR 
RINGO), Tonio Valerii (MY NAME IS NOBODY), 

Enzo G. Castellari (PAYMENT IN BLOOD), 

Giulio Petroni, Giuseppe Colizzi, and Franco 
Giraldi with plots and credits. The foreword is 
by Franco Nero. The text is in English and 
Italian. Also with covers of soundtracks, comics 
and books. Mauro Ricciardelli & C. - Via 
Giovanni di Montorsoli, 37 - 1-50142 Firenze, 

Italy. And ask for their complete catalog. 

WHAT IT IS...WHAT IT WAS! (Miramax, $19-95) Gerald & Diana 
Martinez, Andres Chavez 

Here’s an excellent fun to read (soft bound) book of “over 150“ full color 
posters and personal memories of making (mostly 70s) black cast movies 
from director (Melvin Van Peebles, jack Hill, Arthur Marks...), actors (Fred 
Williamson, Rudy Ray Moore, Pam Grier, Gloria Hendry, Isaac Hayes...), 
producers like Roger Comian and other behind tlie scenes people. More 
recent names (John Singleton, Ice T, Samuel Jackson, Keenan Ivory' 
Wayans...) talk about which movies influenced them too. They even put in 
alternate foreign language posters and ones for the most obscure features 
like MEAN MIITHER, PASSION PIANTATION, and DELIVER US FROM mi. 
Quentin Tarantino (whose Rolling Thunder was behind this book) is also 
interviewed. 


THE GHOUL SCRAPBOOK (Gray & Co., $17.95) Ron Swede & Mike 
Olszewski 

It’s fitting that a book on TV’s wildest horror movie host has a more paste up 
punk graphic look than last year’s more serioas one on Ghoulardi. The 
Ghoul (Ron Swede) is a cmder hyper version of his idol Ghoulardi (the late 
Ernie Anderson). Swede mindlessly trashes all the movies (even BIACK 
SUNDAi^ and 1 MARRIED A MONSTER FROM OUTER SPACE) but comes off 
as a sincere rock and roll (and Beatle) fan who likes to yell and blow tilings 
up. His show was syndicated from Cleveland (71-5), tlien based in Detroit, 
then back again in Cle in 82. This fun book coincides with the recent return 
of televised Ghoulmania. There are lots of cool pictures, including ones with 
The Ghoul and Muhammad Ali, Vincent Price, Gary Dee and Soupy Sales. 
We sell copies (see pg. 24). 

UNKNOWN LEGENDS OF ROCK AND ROLL (Miller Freeman, 
$19-95) Richie Unterherger 

Nearly 70 “Psychedelic Unknowns, Mad Geniuses, Punk Pioneers and Lo-Fi 
Mavericks” (from all over the world) are covered in this great book with 
something for everyone bored with today’s music. I’m already a big fan of 
Wanda Jackson (tlie earliest artist here), The Great Society, Syd Barrett, Can, 
The Holy Modal Rounders, The Avengers, The Monks, Robert Wyatt, and 
many of the others, but Unterberger makes me want to check out Graham 
Bond, Doris Troy, The Rising Sons, The Free Spirits and too many others to 
mention. Catch all sections include 60s Garage Bands, Idiot Savants, 
Krautrock, and ESP and Flying Nun Records. It’s amazing to me to own a 
book with chapters on The Chocolate Watch Band, The Deviants, Savage 
Rose, Judy Henske, Rocket From the Tombs (hello Craig and Crocus!), but 
kind of s^ that people still need to be told about Arthur Lee and I/)ve. It 
comes with a 12 track CD. Unterberger was the editor of Option magazine. 

JAPANESE CINEMA ENCYCLOPEDIA: THE SEX FILMS (Vital, $28) 
Thomas and Yuko Minara Weisser 

Weisser (who runs Video Search Of Miami) continues in his effort to chron- 
icle the world of Asian films in this thick 
(600+) pg. book (it feels like a brick), his third 
written with his wife Yuko. It’s an extremely 
detailed book filled with reviews, bios of actors 
and stars, filmographies and some intro arti- 
cles. One is on the common use of “fogging” 
for censoring body parts. Pinku Ega (or “pink 
films,” going back to the 60s, range from dra- 
mas and comedies with nudity to many 
extreme titles with bondage, torture and rape. 
The authors seem to have found and identified 
photos (many in color) of nearly every Japanese 
actress who ever took her clothes off for a cam- 
era 

EROS IN HELL (Creation, 19-95) Jack Hunter 
Japan might make you think of giant monster, 
samurai and Kurosawa movies, but violent sex 
movies are actually much more common there. This is a heavily illustrated 
history of "pink films” with notes and some interviews. Better known (in tlie 
west) violent samurai and horror movies are here too. Besides all the uncen- 
sored photos of violence, S+M, rape, sex and nudity, there are many extreme 
gore pictures here that Fangoria would never print. If you find tliese movies 
disturbing to read about, what will you do when some company decides to 
start an dl Japanese exploitation movie cable channel in America? And if 
you tliink tliat idea is farfetched, think again. 

LITTLE JOE - SUPERSTAR (Companion, $18.95) Michael Ferguson 
Remembered for his stud roles in controversial Paul Morrissey movies from 
THE LOVTS OF ONDINE (67) to BLOOD FOR DRACUL\ (74), Joseph Angelo 
D’ Alessandro 111 (from Florida, but raised in Queens and Manhattan), sur- 
prised critics by having an acting career after tlie Warhol “Superstar" days. 
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He worked for Louis Malle (BL\CK MOON), Serge Gainsbourg (|E T’AIMK 
MOI NON PLUS), Walerian Borowczy^k (LA MARGE), many lesser Euro 
directors, and even Coppola (THE COTTON CLUB) and Watere (CRY BABY). 
Chapters cover all of his film credits and some of the many other illos are of 
his Rolling Stone cover, the Stones’ Stick)' Fingers LP (that was his crotch) 
and his early gay appeal nude muscleman pinup shots. Dallesandro helped 
with tlie book and wrote the foreword. 

CHARLIE'S FAMILY (Creation, $14.95) Jim Bebber 
The Ohio based Van Bebber sent us his feature DEADBEAT AT DAWN and the 
short CHARLIE’S FAMILY over 10 years ago (see PV#2). His ultimate fact 
based Manson feature was first screened in 97 (in Chicago). I’d question a 
whole book on an unfinished “work in progress,” but I have no doubts 
about the director’s dedication, patience and talent. I can’t wait to see the 
finished product and expect it to be amazing. This book is the screenplay 
with stills and some production drawings, follows! by a look at Manson 
based and influenced movies by Jim Morton (who put me up and showed 
me around San Francisco many years ago). 

CLIVE BARKER'S A-Z OF HORROR (Haiper Prism, $29-95) Stephen 
Jones 

File this nice looking part color book next to Stephen King’s Danse Macabre 
on your shelf. Chapters with filmographies and many sidebars and illos deal 
with movies, subjects (clowns, grand guignol, evil children), authors 
(Lovecraft, Poe, Shirley Jackson, The Brothers 
Grimm...), stars (Barbara Steele, Peter Lorre), 
directors (Castle, Craven, Cronenberg) and 
killers (Ed Gein, Elizabeth Bathory). Jones, has 
edited and written many Brit books on horror 
movies. It’s a companion book to a 97 BBC TV 
series that I’d like to see. I found it on a remain- 
der table. Also look for BOOKS OF BLOOD Vols. 

1-3 (Berkele)', $14), a new collector’s edition of 
the shocking original short stories that first 
made Barker famous back in 84. 

RENEGADE SISTERS - GIRL GANGS ON 
FILM (Creation, $19-95) BevZalock 
Despite the limiting title, this covers women in 
prison, girl’s school, female biker, sci fi and nun 
movies plus many underground and feminist 
films. The movies you’d expect are all discussed as well as British ones you 
probably never heard of. Jack Hill’s SWITCHBLADE SISTERS is singled out 
and there are interviews with directors Deborah TVvess (the recent A GUN 
FOR JENNIFER), who was working as a topless dancer in NYC while direct- 
ing and acting, the Welsh Julie Jenkins and the Irish Vivienne Dick (my 80s 
East Village upstairs apartment neighbor). It’s all more serious than most 
writing about the topic (it’s by a.college film lecturer) and has notes and 
many good illos. Wendy 0. Williams is on the cover. 

HONG KONG BABYLON (Miramax, $18.95) Fredric Dannen & Barn' 
Long 

This ‘‘Insider’s Guide To The Hollywood Of The East” starts with an overview 
and history of Hong Kong movies (since the 70s), followed by the main sec- 
tions of stars and directors with filmographies and over 300 plot summaries, 
plus some best of lists. Some of the personalities (including Wong Kar-Wai, 
Tsui Hark, Ringo Lam, Chow Yun-Fat and his wife) are also interviewed. It’s 
a good, serious book, but it could hav'e used a tighter, more interesting lay- 
out and some more pictures. Dannen also wrote Hit Men. 

BIKINIS AND LINGERIE (Shake, $11.95) Alan Betrock 
This “Pictorial Guide to Pin Up Magazines -1945-60” features over 250 cov- 
ers (one or four to a page) of nearly 50 publications (with captions). Titles 
range from American Beauties and Cheesecake to Peep Show and Whirl. 
Some of the sexy cover stars are Anita Ekberg, Irish McCalla, Mara Corday, 


June Wilkinson. Imia The Body, Marilv'n, Jayne, Mamie and Zsa Zsa. Tlie 
covers of Wliisper are Vargas st\'le dravvings. We sell copies (see pg. 24). 

SEX MURDER ART - THE FILMS OF JORG BUTTGEREIT 

(Headpress, $19-95) David Kerekes 

When Buttgereit (a nice friendly guy) sho^^'ed me his super 8 shorts in West 
Berlin back in 87 when he w'as working as a projectionist, 1 never would 
have guessed he’d become the subject of a whole book. Tliis is a revised and 
iijxiated version of tlie 94 original witli an interv'iew, lots of illos, censorship 
and court problems (a lawsuit over the Warner Brothers logo), and cover- 
age of his shorts, controversial features from NEKROMANTIC to SCRAMM, 
videos and his 2nd unit work on KILLER CONDOM (96). Available from Last 
Gasp at (415) 824-6636. 

DEATH BY TELEVISION (Pottersfield, $18.95) Ian Johnston 
It’s interesting to read a (funny) Canadian’s semi autobiographical view of 
TV, and along witli his interesting thoughts on lilAVE IT TO BEAVTR, COM- 
BAT, ME AND THE CHIMP and otliers, Johnston talks about WOJECK Oohn 
Vernon), and the MISS TEEN CANADA PAGEANT. He remembers interview- 
ing Russ Tamblyn and the conspiracy minded Michael Moriarty and even 
Cleveland’s BIG CHUCK AND HOOLIHAN which he saw when growing up 
across lake Erie in Ontario. It’s too bad most Americans missed the 79 JUNO 
music awards show when Pierre Trudeau gave an award to Hank Snow and 
many of the disco era celebs were obviously high 
as kites. All this plus hockey. Burton Cummings 
and Anne Murray. Johnston had a TV column in 
Nova Scotia for years, had his own local movie 
review TV show and has conducted interviews for 
PV. See ad. 

THE LIFE AND TIMES OF R. CRUMB (St 

Martin’s, $17-95) Monte Beauchamp 
Nearly 50 people who have been influenced by 
and/or are fans of the world’s most famous and 
best “underground” cartoonist contributed their 
thoughts and memories for tliis tribute book. 
Some are Matt Groening (foreword). Drew 
Friedman (who also did the cover), Terry Gilliam 
(who was on the staff of Help magazine), Dana 
Crumb (who married him in Cleveland), Jim 
Jarmusch, Paul Krassner, Al Goldstein, Roger 
Ebert, Bill Griffith, S. Clay Wilson, Jay Lynch, Spain Rodriguez, Daniel 
Clowes and other comic artists. Illos include Crumb strip samples and a 
color section of comic, book and record covers and his jazz and blues trad- 
ing cards. 

NECRONOMICON BOOK TWO (Creation, $17-95) Andy Black 
Chapters/articles cover CEMETERY MAN and other sex/horror comic adap- 
tations, SEVEN, COPYCAT, and NIGHTWATCH and MUTE WITNESS by 
Black, and 11 other topics by other writers. Directors covered include 
Polanski (MACBETH), Argento (THE STENDAHL SWDROME), Meyer 
(MUDHONE\0, Franco, who is interviewed, Borowczyk, and Hisayasu Sato. 
It all ends with a look at female vampire movies. All of tliese Creation books 
carry an adult material warning on the back. 

A record number of PV reader appeal McFarland books have been published 
recently. These are mosdy reference books, some better than others, avail- 
able in better libraries. They’re well worth buying if you’re into the topic 
covered. All are hard bound, illustrated and have indexes unless noted. 

THE POE CINEMA ($55) Don G. Smith 

All known Poe inspired films from SHERLOCK HOLMES IN THE GREAT 
MURDER MYSTERY (1908) to TALE OF A VAMPIRE (92) are here with cred- 
its, casts and critiques. Of course, you get all the AlP/Comian titles, those 
crappy Hany' Alan Towers movies and movies about tlie tragic author/poet 
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from Boston. D. W. Griffith made tlie first bio in 1909, tlie centennial of Poe’s 
birtli. Appendixes list Poe stories and the films based on them (15 for The 
Black Cat) and titles by country' 307 pg3. 

HOLLWOOD STUNT PERFORMERS ($48 50) Gene Scott Freese 
This is a valuable eye opener with credits for 600 talented (mostly unher- 
alded) men and women who have risked their necks (and sometimes died) 
making overpaid actors look atliletic and daring. Some are Laura Albert, 
Ricou Browning, Richard Farnsworth, Steve James, jock Mahoney, and 
Patricia Talman. It’s interesting how many Native Americans have been 
stunt perfomiers and how many families there have been (including the 
Canutts, Elams and Jensens). 26l pgs. 

REPUBLIC PICTURES CHECKLIST ($65) Len D Martin 
Books covering everv^ major (and most of tlie smaller) Hollywood studios 
have been available for years. It’s about time there was one for Republic and 
it’s a must for serial and western fans. Herbert Yates’ film laboratories fore- 
closed on several "poverty row’’ studios to create Republic in 1935. Credits 
and brief comments are here for 946 features, 66 serials, and various short 
subjects made until the company stopped production in 59- Titles are also 
listed by years, series and western stars (including Gene Autry' and Roy 
Rogers). 383 pgs. 

MAKING MOVIES ON YOUR OWN ($29-95) Kevin J. Lindenmuth 
NYC filmmaker Undenmutli (VAMPIRES AND OTHER STEREOTYPES...) 
asked 25 other low budget indy regional directors a series of questions and 
assembled the candid responses into 10 
chapters (on scripts, film schools, budgets, 
publicity; distribution...). Some of these 
guy's 0- R. Bookwalter, Ronnie Cramer, Ron 
Ford, Hugli Gallagher, Scooter McCrea, and 
Tim Ritter) have shown up in these pages a 
lot. Unlike some similar more self serving 
books by lone directors, I think this could 
be very useful if you think you’re brave, 
foolish or talented enough to make your 
own feature. 192 softbound pgs. 

SCIENCE FICTION SERIALS ($39 95) 

Roy Kinnard 

Chapters cover 31 sound serials in chrono- 
logical order from THE VANISHING SHAD- 
OW (34) to PANTHER GIRL OF THE KONGO (55). 37 with ‘‘incidental sci- 
ence fiction elements” are just listed. I’m sure your list of what qualifies as 
sci fi would differ greatly from Kinnard’s (and mine) but I think most would 
agree that the most entertaining (THE LOST CnT’, THE PHANTOM 
EMPIRE, FLASH GORDON...) are from the early 30s. I love the original 
posters. 217 pgs. 

OF GODS AND MONSTERS ($65) John T. Soister 
43 Universal sci fi, horror and mystery films, produced from 29 to 39 are 
covered in detail. While you may have read as much as you can handle 
about the obvious classic titles, many of these obscure mysteries (CHINA- 
TOWN SQUAD, POSTAL INSPECTOR, THE SPY RING...) haven’t been writ- 
ten about at all. Soister (a school teacher) has done research, discovered 
new’ info and found lots of excellent, unpublished (since the 30s) photos 
and illos. I sometimes write overlong run on sentences but some of his have 
nearlv 100 words (!). The title (also the name of the recent movie about gay 
director James Wliale) is from THE BRIDE OF FRANKENSTEIN. 395 pgs. 

SCIENCE FICTION AND FANTASY FILM FLASHBACKS ($38 50) 
Tom Weaver 

Weaver’s 6’th collection of interv'iews features 24 actors (with filmogra- 
phies), w'riters and producers and directors (including John Badham and 
Edward Dmytryk), Ken Miller (ROCKABILD’ BABY), beautiful Donna Martel 
(PROJECT MOONBASE) and Fxigar G. Ulmer’s daughter Arianne. I espe- 


cially enjoyed Casey Adams (from THE INDESTRUCTIBLE MAN), Jackie 
Joseph (LITTIT SHOP OF HORRORS), the late Gene Evans, and Debra 
Paget, and was surprised at Alex Gordon’s attack on Ed Wood biographer 
Rudolph Grey (“a charlatan”). 351 pgs. 

WES CRAVEN: THE ART OF HORROR ($45) John Kenneth Muir 
All tlie features (lAST HOUSE ON THE LEFT to SCREAM 2), TV movies and 
TV episodes (remember NIGHTMARE CAFE?) directed or executive produced 
by the man who created Freddie Krueger are here with credits, plots, related 
info and opinions. Appendixes list movie references in SCREAM and all the 
dy'sfunctional families in his movies. 319 pgS. 

ITALIAN HORROR FILMS OF THE 1960’s ($45) Uurence McCallum 
Chapters cover 62 features from AN ANGEL FOR SATAN to THE YOUNG, THE 
EVIL AND THE SAVAGE. Some are pretty' obscure (SEX PARTY witli John 
Drew Barrymore?) but it seems to me that a lot more titles could fit the 
description. Some of the ad reproductions are unusually poor (stats of 
xeroxes maybe?). 280 pgs. 

A CRITICAL GUIDE OF TELEVISION’S THE TWILIGHT ZONE 

($39 95) Don Presnell & Marty McGhee 

All 156 original (59-64) episodes are here with credits, plot and comments. 
Appendixes include writer and contributor bios and credits, actor TZ credits 
Oay Overholts and J. Pat O’Malley had the most) and a look at unfilmed 
stories. 280. pgs. without illos. 

AN ANALYTICAL GUIDE TO TELEVISION’S BATTLESTAR GALAC- 
TICA ($39 95) John Kenneth Muir 
1 could probably watch this show for laughs 
today but at the time (78-80) I couldn’t be 
bothered with nonsense TV' sci fi. 
Everything you could possibly want to 
know is here, including all the props re- 
used on BUCK ROGERS IN THE 25TH CEN- 
TURY. McFarland is at P. 0. Box 6ll, 
Jefferson, N. Carolina 28640 or call them at 
(800) 253-2187. 

WE ALSO RECEIVED: 

A CUT ABOVE (Lone Eagle, $19-95) by 
Michael Singer, is interviews with 50 direc- 
tors, including Paul Bartel, Joe Dante, 
Walter Hill, Robert Rodriguez, Melvin Van 
Peebles and John Woo plus filmographies. GOLDWYN - A BIOGRAPHY 
(Rivershead, $l6) by A Scott Berg, is the story of famous Hollywood pro- 
ducer Sam Goldwy'n. I hope to read it when I find some time. IN THE SHAD- 
OW OF THE GARGOYLE (Berkeley, $ 12) isl7 stories (all but the Ellison and 
Lumley are new) dealing with gargoyles. The writers include Marc 
Levinthal, Katherine Kurtz and Nancy Holder. VIDEOHOUND’S HORROR 
SHOW (Visible Ink, $17.95) by Mike Mayo, reviews 999 movies (which are 
also indexed by categories) and has lots of sidebars. COSMIC LIGHT - THE 
BIRTH OF A CULT CLASSIC (Acme, $ 17) by Jim Whittaker, is about the mak- 
ing of THE ROCia’ HORROR PICTURE SHOW and is available from the 
author (Box 1309, Altoona, PA l6603) for $17. MORE RED MEAT (St. 
Martin’s $9-95) by Max Cannon is more weird 3 panel cartoon strips. THE 
PHARMER’S ALMANAC - THE UNOFFICIAL GUIDE TO PHISH Vol. 5 
(Berkeley, $15-95), seems to me to be more than any person could want to 
know about any band except maybe the Beatles or Stones. JENNIFER LOVE 
HEWITT (Berkeley, $5.99) is a tiny bio to cash in on the young 1 STIU. 
KNOW WHAT... star. STAR WARS DARK FORCES (Dark House, $14.95) by 
William C. Dietz & Dean Williams is an overpriced novella with some color 
illos. Some of the books reviev^'ed here might be available from See/Hear 
(212) 982-6968. The U.S phone # for Creation Books (from England) is 
(510) 5407937. 
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OUT OF PRINT! 


•2 Jue Spinnelli’s last inimlw Ghoulardi and 
The GIkxiI. Cbdand’s legendao’ honor hosts 
Dasie Allan of The Arrows intenievk- Robert 
Wise intcnw THE BEALTIES AND TOE 
BEAST Cover! (S6) 


#3Histor>'ofMONlX). Part One. 

Interviews with Sid Haig and Wings 
Hauser. The Electric Eels and Tatigprine view. PS^'CHOTRONIC gpes to Brazil 


#4 David Carradine inteniew Pi One. #5 Julie Adains interview Coffin joe 
MONIX) Movies Pi. Two. James Hong Inter- interview David Carradine Pt Two. after 


Dream. SADISMO Cover. ($6) 


KUNG-FU Cover. ($10) 


Kung-Fu. Boris Karloff in Mexico. MACUM- 
BA LONE Cover! ($10) 


OUT OF PRINT! 


#7 Paul Naschy and Peter Fonda inter- 
view 5 . Fanzine guide. The incredible 
David Carradine letter! V'ELVET VAM- 
PIRE cover. (Only $4) 


#8 Second Anniversary' Issue! 
A.C. Stephens. Russ Tamhlyn 
and Lawrence Tierney inter- 
views. "What is it?" Cover. 
(Only $4) 


#9 Exclusive James Cobum & 
John Agar interviews. The amazing 
DEATHSPORT letter and tasteful 
UIIDVIT- ED cover. 

(Only $4) 


#10 Fred Williamson inter- 
view! Florida's William Grefe, 
director of DF^TH CURSE OF 
TARTU! WERF:W0LVES ON 
WHEELS cover! 

(Only $4) 



#11 John (Gomez) Astin, 
Sammy Petrillo and Urry 
Cohen. Censored Drew 
Friedman art Sex Kittens Go 
To College cover. 

($ 6 ) 



#12 Interviews; with Tura 
Satana!, Titus Moody & John 
Philip Law. History of Fanzines. 
($15) 



#13 Interview's with Jack Hill 
and Zalman King! Twistin' in 
the Jungle trash comp LP guide. 
Barbara Steele cover. 

($10) 



#14 Incredible Spook Show 
Racket feature! The late 
Timothy Fanell speaks! Brad 
Dourif and Roberts Blossom! 
Original Drew- Friedman cover! 
(Only $4) 



#15 Interview's with Antonio 
Fargas, John Vernon, Harrison 
Marks and Peter Jackson! 
Angela Mao cover. 

(Only $4) 



# 1 6 Career interviews with Bob 
Clark. Michael Berryman. 

Curtis Harrington and the late 
Jeff Morrow. MONSTER FROM 
THE OCEAN FIOOR cover. 
(Only $4) 


# 1 7 Career interviews with 
James Best, Stuart Lancaster, 
Radlev' Metzger and Robert 
Clarke (K 1). LADY 
FRANKENSTEIN cover. 

(Only $4) 


#18 Unbelieveble interviews 
with Dario Argento. the late 
Steve James, William Rotsler and 
Robert Clarke (Pt 2). ORGY OF 
THE LINING DFJND cover. 

(Only $4) 


#19 You won't believe! - 
Interv'iews with Cameron Mitchell, 
Al Adamson and his wife Regina 
Carrol, Roval Dano and Leo Fong. 
SATAN'S SADISTS Cover. 

(Only $4) 


#20 Interviews witlr actors Brion 
James and Bruce Glover (Pt. 1). 
glamour girl June Wilkinson, and 
director William Lustig. 48 
HOURS TO lint: cover. 

(Only $4) 


P S T C H 
















#2 1 Incredible inlervieus with 
actors Dean Slockwell, L. Q. 
Jones (Pt. 1) ;uid Bmce Glorer 
(Pt.2). BRAIN THAT WOlIU)NT 
DIK co\er. 

(Only $4) 


#22 Great inlervievs’s with actors 
Dolores Fuller. Christopher 
Mitchum, L Q. Jones (Pt. 2) and 
Don “The Dragon" Wilson. 
GRKEN SLIME corer. 

(Only $4) 


#23 Great interviews with actors 
Andrew Robinson, Patty 
McCormack, Robert Gint>' and 
Clint Howard ! DRINK YOUR 
BL(X)D cov^r. 

(Only $4) 


#24 Interviews with directors 
Urrv’ Buchanan and John "Bud” 
Cardos and actors Julie Ege and 
James Karen. MAN mo TURNED 
TO STONE cover. ($5) 


#25 Special GHOUIARDI issue! 
With interviews with director 
Monte Heilman, actor Richard 
Bakalvan and make-up artist 
Hart) 'Thomas. BUCK PIT OF DR. 
M cover. ($5) 




#26 Intervievfcs with directors 
Gregory Dark and Doris 
WLshman. the Onnond family 
and Edd “Kookie" Bvines. DIE. 
SISTER, DIE cover. ($5) 


#27 Marv' Woronov, Jonathon 
Haze, Conrad Brooks. Daniel 
Roebuck, R. G. Armstrong Pt. 1, 
MISSILE TO THE MOON cover. 
($5) 


#28 Interviews with R. G. 
Armstrong (pt. 2), Bo Hopkins, 
David MaHtt of The Beach Bovs, 
Liz Renay and Mickv Spillaine! 
CONFFiSIONSOFANOPIUM 
F^TERcover.($5) 


The original PSYCHOTRONIC ENCYCLO- 
PEDIA OF FILM (from Ballantine) is still 


THE PSYCHOTRONIC VIDEO GUIDE 

(from St. Martin’s)! Autographed copies for 
$ 34.95 (ppd), $ 36.95 (Canada), $50 (over- 
seas), $54 (Asia), $58 Pacific Rim. 

This huge illustrated, over 6 OO page book 
measures 1 1 ” by 8 1 / 2 “ and is 1 1/4“ thick. 
3000 (or 9000!) titles are covered (depend- 
ing on which review you read). Copies are 
shipped in special sturdy boxes. 


THE PSYCHOTRONIC VIDEO GUIDE - 
U.K. edition (from Titan) with different 
cover! We have a limited amount. Autographed 
copies for $37.95 (ppd), $39 95 (Canada), $53 
(overseas), $57 (Asia), $6l Pacific Rim. 

NOTE: The PSYCHOTRONIC VIDEO GUIDE is 
NOT an update or a reprint. It’s a sequel to the 
original PSYCHOTRONIC ENCYCLOPEDIA with 


PSYCHOTRONIC Editor wants \TJS copies of: BECAUSE 
THEY’RE YOUNG ( 60 ), CALYPSO HEAT WAVE (57), CHA 
CHA CHA BOOM (56), CHRISTIAN LICORICE STORE (72), 
C’MOM, LET’S LIVT A LITTLE (67), COUN'TRY BOY (66), 
COUNTRY MUSIC CARAVAN (64), DAmNA BEACH WEEK- 
END (65), FROM NASHMLLE WITH MUSIC ( 69 ). ITS YOUR 
THING (70), THE JOINT IS JUMPING (48), JUKE BOX 
RACKET (60), JUST FOR YOU (64), .MAI LIN VS, SERENA 
(81), SURF PARTY (63), TENNESSEE JAMBOREE (64), A 
TIME FOR KILLING (67), HOW TO MAKE IT aka TARGET 
HARRY or WHAT’S IN IT FOR HARRY? ( 69 ), TWO TICKETS 
TO PARIS ( 62 ), WH\? (71), starring 0. J. Simpson and Tim 
Buckley (!), and WILD WILD WINTER (66). 

PSYCHOTRONIC Editor needs these issues of CREEM; 
#1, #2 (R. Crumb art cover), #4, Vol 2 #1, Vol. 2 # 6, Vol. 2 # 
9 (all 1969 -newspaper format), Vol. 3 #1 - 71 (dollar bill 
cover), Oct., 79, Nov., Dec. 85, Jan., Mar. 86, May, Aug., 88. 
And these issues of MOJO (UK): #1, 3, 4, 5, 7, 8, 10, 23, 24. 

Will buy or trade. Write to 3309 Rt. 97, 
Narrowsburg, NY 12764 or call (9I4) 252-6803. 


SEE NEXT PAGE! 


reviews of movies (silenls to the 90s) not found 
in the first book. 


available! - $23-95 (ppd), $25.95 (Canada), 
$35 (overseas), $38 (Asia), $40 Pacific Rim. 
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PSYCHOTRONIC® MAIL ORDER 


This is jusi some of whai we offer! We add new merchandise every issue. 

PSYCHOTRONIC BOOKS AND PRODUCTS! 

PSYCHOTRONIC VIDEO MAGAZINE SUBSCRIPTION - See below. 
PSYCHOTRONIC BACK ISSUES - See pgs. 22/23. 

PSYCHOTRONIC BOOKS - See pg. 23. 

PSYCHOTRONIC CALENDARS (Well worth it for the rare, suitable 
for framing, large ads): 1992 or 1995 - Only $5 (ppd) each! 
PSYCHOTRONIC VIDEO reference list. Where to find well over 
1000 video reviews in the first 27 issues. Only $2 for printout (ppd). 
MIRRORS 45 (Rare Hearthan label 1975 single from Cleveland 

- featuring PV editor!) Only $9 (ppd) 

BOOKS! 

BARE FACTS VIDEO GUIDE by Craig Hosada. ($19.95). 

BETTY PAGE CONFIDENTIAL - Rare photos by Bunny Yeager. 
($13.95). 

BLOOD FEAST by H. G. Lewis ($9.95) - Novelization with color photos. 
BOMBSHELLS ($19.95) by Steve Sullivan (New!) 

BROKEN MIRRORS, BROKEN MINDS - THE DARK DREAMS OF 
DARIO ARGENTO by Maitland McDonagh ($18.95). 

DESPERATE VISIONS/CAMP AMERICA - Jack Stevenson’s book 
about John Waters and The Kuchar Bros.) - Import ($16.95) 
FILMMAKING ON THE FRINGE: THE GOOD , THE BAD AND THE 
DEVIANT DIRECrrORS ($18.95) by Maitland McDonagh. 

DOING RUDE THINGS -THE HISTORY OF BRITISH SEX RLM 
by David McGillivray -IMport ($23.95) BACK IN STOCK! 
FRAGMENTS OF FEAR - ILLUSTRATED HISTORY OF THE 
BRITISH HORROR FILM - Import ($17.95) 

FROM THE VELVETS TO THE VOIDOIDS by Clinton Heylin ($14). 
THE GHOUL SCRAPBOOK ($17.95) New Exclusive! 

GHOULARDI - INSIDE CLEVELAND TV’S WILDEST RIDE ($17.95) 
GRINDHOUSE by Eddie Muller ($19.95) 

HONG KONG ACTTION CINEMA - U.S. edition ($21.95) 

HOUSE OF HORROR/THE COMPLETE HAMMER FILM STORY 

- Import ($19.95) 

HOW 1 MADE 1,000 MOVIES by Roger Corman ($14.95) 

Back in print! 

HUMAN MONSTERS ($16.95) Sequel to Forgotten Horrors 
by Michael Price 

IMMORAL TALES by Tohill + Tombs ($17.95) 

INCREDIBLY STRANGE HLMS - RE/SEARCH #10 ($17.99). 

I WAS A TEENAGE J.D. ROCK *N’ ROLL HORROR BEACH PARTY 
MOVIE BOOK by Alan Betrock ($12.95). 

KILLING FOR CULTURE - Mondo movie import ($17.95) 

MONDO MACRABRO - International Horror/Exploitation 
by Pete Tombs ($18.95) 


MONSTERS AMONG US ($19.95) by Michael W. Pierce. Ultimate 
Guide to collecting Monster and Sci Fi zines (includes PV covers). 
NIGHTMARE OF ECSTASY -THE LIFE AND ART OF ED WOOD JR. 

by Rudolph Grey - the basis for the Tim Burton movie ($14.95). 

THE RAMONES - AN AMERICAN BAND by Jim Bessman ($14.95). 
SEX BOMB -THE LIFE AND DEATH OF JAYNE MANSFIELD 
by Guus Luijters + Gerard Timmer ($14.95). 

SHOCK VALUE - by John Waters New edition ($12,95) 

STEP RIGHT UP! by William Castle ($12.95) - Limited supply! 

THAT’S BLAXPLOITATION by Darius James ($14.95) 

TWO THOUSAND MANIACS by H. G. Lewis ($9.95) 

- Novelization with color photos. 

A YOUTH IN BABYLON by David F. Friedman (hardbound, $19.95). 

SHAKE BOOKS PUBLICATIONS BY ALAN BETROCK 

BIKINIS AND LINGERIE ($1 1.95) New! 

THE COMPLETE GUIDE TO CULT MAGAZINES ($8.95) NEW! 
HITSVILLE- THE 100 GREATEST ROCK N ROLL MAGAZINES 
($11.95) 

ILLUSTRATED PRICE GUIDE AND INDEX TO SCANDAL 
MAGAZINES ($14.95) 

ILLUSTRATED PRICE GUIDE TO CULT MAGAZINES ($14.95) 

1 WAS A 1950’s PIN-UP MODEL! ($12.95) 

PIN UP MANIA! - THE GOLDEN AGE OF MEN’S MAGAZINES 
($12.95) 

SLEAZY BUSINESS: A PICTORIAL HISTORY OF EXPLOITATION 
TABLOIDS ($12.95) 

THE TABLOID POSTER BOOK ($14.95) 

UNSEEN AMERICA: THE GREATEST CULT EXPLOITATION 
MAGAZINES ($11.95) 

FRENCH HORROR PICTURES BOOKLETS 
(all are $6 each) 

ABBOTT AND COSTELLO- THE TIME OF THEIR LIVES 
AL ADAMSON - HIS LEGENDARY SIGNATURES 
THE BEST OF ARGENTO -THE EUROPEAN LEADER 
BIKINI PARTY (Sexy Actresses) 

JOHN CARRADINE - LE MARATHONIEN DU CINEMA 
TERENCE FISHER - ONCE UPON A TIME THERE WAS A SAILOR 
RICCARDO FREDA -L’lMAGINATION AU GRAND GALOP 
DAVID FRIEDMAN - WILD, WILD MOVIES 
PAMELA GREEN - GLAMOUROUS ELEGANCE 
NEW BATHING BEAUTIES (New!) 

VINCENT PRICE - SUAVE MENACE AND SARDONIC SMILE 
HOWARD VERNON - A pictorial tribute. 


ADVERTISE IN PSYCHOTRONIC* 

PSYCHOTRONIC ads will bring you more business. 
Write for low ad rates! 


SUBSCRIBE TO PSYCHOTRONIC^ 

6 issue subscription to PSYCHOTRONIC* (QUARTERLY) 
is $25 for the USA, $28 for Canada, $35 for S. America. 
Airmail subscriptions are $45. Asia, Australia/NZ -$50. Tell 
us what issue to start your subscription with! 





AMERICAN EXPRESS, VISA + MASTERCARD - $20 minimum 


SELL PSYCHOTRONIC^ 

If you manage, own, or work for a magazine, book, record, or video 
store, you should be selling PSYCHOTRONIC!*. Save time and order 
direct! Sell PSYCHOTRONIC. Due to the diminishing supply, 
only these back issues are available for wholesale (minimum 
10 each): #s 7 through 10 and #s 14 through 28. 


Ordering information 

For books: include $3 postage. Foreign Airmail - $6 each. Canada - $4. For magazines or booklets: include $1.50 postage for 
first issue and 50^ for each additional issue. Foreign Airmail - $3 each. 

We also accept checks, money orders or cash (your risk.) All orders shipped First Ciass or Air Mail. 
ALLOW 4^ WEEKS FOR DELIVERY. CALL FOR UPS RATES. 

Please make out all chMks and money orders to: Michael d. Weldon 


Call: (914) 252-6803 


PSYCHOTRONIC* 

3309 Rt. 97, Narrowsburg, NY 12764-6126 

FAX: (914) 252-3905 E-mail address: psychotronic@ezaccess.net 
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All are by Eric Caiden of Hollywood Book And Foster except for photos by Dale Ashmim (Renay). Michael Joyner (Rothrock, Storch), Vince 
Mizzi (Quigley), Juso Olano (De Osorrio), Anthony Fetkovich (Jacme). and Brian Futtemian (Suzuki). Some photos were taken at The 
Chiller (Rutherford, NI) and Be\erly Garland conventions (L.A.) and the Gaithersburg, MD Film and Autograph collectors show. 
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Liz Renay (PV »28) 


Li ft tied Quigley 


Larry' Storch (Agarn!) 


Paula Raymoml (BFAS’F FROM 
20,000 FAmOMS, BLOOD OF 
DRACUIA S CASTLE) 


lOeDe Lind 

(Aug. 67 LSayhoy centerfold) 
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Lisa Ga ve (CLASS OF NUKE EM 
HIGH sehc>s) 


Erin Gray (JASON GOES TO HEIE 
BUCK ROGERS show) 


Armando Oe Ossorio 
(DFMON WITCH CHILD, 
BUND DEAD series . . . director) 


Janet Jacme (BOOIY IN IHE HOUSE, 
HONEY I BUiW EVERYBODY) 


Freddie 'Boom Boom ’ Cannon 

(disk-o-tfj: houday, 

\ IIIAGE OF THE GIANTS. . .) 
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By ART BLACK 

Buckle up, w-ell be criss-crossing tlie globe doubletime this issue, begin- 
ning with a nonfiction Belgian video featuring a group of banned-at-home 
British lesbians who live in a decaying French monastery. ROCKBITCH are a 
heav)^ metal band consisting of one token guy and five exuberantly sexual gals 
(six if you count slink\^ self-proclaimed "slut” groupie Lucy) wlio perform fair- 
ly mundane heavy metal tunes with titles like "Lucifer," "Kill" and 
'Pmltippiug Furburger. ” They also perfomi every manner of sexual act live 
on stage, screwing each other with strap-on dildoes and finding inventive new 
places to store their drumsticks. BITCHCRAFT intersperses a superbly shot 
and explicitly graphic live show with offstage interviews, a brief pagan ritual in 
their home (complete with bondage dungeon) and a trip to the London Sex 
Maniac’s Ball. Face-painted singer Julie is the titular figurehead, but tlie stars 
of tlie show are unquestionably gleeful masochist Luq and lovely rhythm gui- 
tarist/backing vocalist Babe, who in addition to being the most expressive and 
articulate is the one who provides close-up illustra- 
tion for the l\Tics "she wants a fist fuck/up to tlie 
NMist” :ind climbs tlie drum riser to contribute the 
golden shower into Julie’s waiting mouth during 
"Wiyore of SaUm ". . . Hong Kong actress Julie Riva 
(aka Julie Lee Wah Yuet) is another supremely hedo- 
nistic being, renowned for her nightmarish mar- 
riages — complete with abuse, pansexual cheating, 
suicide and attempted suicide — and for her vora- 
cious sexual appetite. TRILOGY OF LUST stars 
director/co-writer Julie in the tale of a Mainland girl 
sold into sexual servitude, and tlie degradation and 
violence that naturally follow. Released in Asia in 
amidst rumors that the simulated sex was performed for real, its subsequent 
release on (unsubtitled) Gemian-language video confirms the rumors with 
graphic hardcore footage. What makes it notable is the suiprisingly deft direc- 
tion and overall perversity (julie licking and fondling a giant live eel; tlie slop- 
piest scene of cunnilingus I’ve ever seen), the casual cruelty and depressingly 
bleak atmosphere straight out of the meanest 70s pom. A followup, co-starring 
and executive produced by her German then-husband, was a more conven- 
tional, mildly entertaining sex thriller... IMPETUS FIRE begins with a nine- 
minute sequence of faceless couples dancing to bad music , progressing to con- 
ventional pom scenes and maybe even a plot, I don’t quite remember. At one 
hour fifteen a guy is castrated by the girl atop him; he jumps up and hops away. 
T\vo minutes later she’s led off in a squad car. The end. . . IMPETUS FIRE 2, 
like tlie original, is sans English subtitles, but this time tliere’s plent}' to remem- 
ber. Not tlie plot of course — that’s strictly by-the-numbers hardcore pap about 
homy guys trying to worm their way into tlieir girlfriends’ drawers. What’s 
interesting is their metliod. In a twenty^-minute sequence starring a woman no 
doubt hired straiglit off the stage in Bangkok’s notorious Patpong district, the 
nameless stars are treated to a gynocological e.\travaganza featuring up-close 
and personal footage of a vagina that shoots darts, blow^s horns and smokes cig- 
arettes. Ingests bottles of water and fountains them back out again. Swallows 
eggs and knives — blade first. Blows out candles. Opens bottles. Slices bananas. 
Breaks sticks. And for good measure, provides home to a family of slimy eels 
w+io are tlien [xxited out one at a time. Like to see Meryi Streep try' tliat one. 

Of course, slimy creatures coming out of the otljer end of nameless 


actresses and actors comprise a longstanding subgenre among Asian 
no-budget genre pics, and THE DEVIL is one of many supernatural 
oddities featuring gore, third-world witchcraft and gratuitous geekdom. 
Dubbed into English, it begins with one unlucky chap being slit open 
to reveal a belly bulging with slimy seq^ents; he and several other sorry 
possessees wind up spitting critters (eels, centipedes, green muck) while 
wounds and pustules ooze and a green-lit ghost witli oatmeal on her 
face chases and gloats. A way-past-his-prime Chen Hung I jeh, former 
Shaw Brothers star of mid-60s musicals (KING DRUMMER) and mar- 
tial arts movies (COME DRINK WITH ME, THE MAGNIFICENT TRIO) 
is featured in a non-critter-slurping role. . . CROCODILE EVIL, a dark and 
sleazy thriller filmed largely in Thailand with some brief HK inserts, lacks 
English dubbing or subs, instead offering familiar character actors in bit roles 
(including a cameo by Ku Feng in a brief pre-credit battle of wizards) while 
nameless actors do the actual newt-spewing and engage in softcore sex. Just to 
piss off the ASPCA a live duck is toss^ into a sea of crocs, and for demanding 
audiences who expect plot between their scenes of reptile vomiting and (simu- 
lated) bat beheading, tliere are cheesy optical "magic” effects and hallucina- 
tions, including a woman who imagines herself raped by a croc and another 
who turns into an upright croc during her shower scene. Kwan Hoi Shan plays 
the exorcist who appears periodically to rescue the victims... 

Kuei Chih Hung was one of Shaw Brothers’ most iconoclastic directors, 
probably best known to chopsocky fans as co-director with Chang Cheh of the 
gritty and underrated JD drama THE DELINQUENT, aka STREET GANGS OF 
HONG KONG. Former AD to Japanese expat musical specialist Inoue Umetsugu, 
Kuei on his own directed a number of bracingly bleak 
and nasty genre offerings and assorted oddities (THE 
KILLER SNAKES, BAMBOO HOUSE OF DOU^, entries 
in the omnibus HOMICIDE series of true crime 
exploitationers and FEARFUL INTERLUDE with its 
echoes of PSYCHO) before making THE BOXER’S 
OMEN in 1983, an everything-but-the-kitchen-sink 
supernatural thriller jammed to overflowing with 
nonstop weirdness and cheesy effects. Filmed largely 
in Thailand and starring Philip Ko (two features that 
normally spell zero quality), it’s as wild and unpre- 
dictable as the contemporary' ZU: WARRIORS minus 
the Hollywood effects, substituting melting skin, 
exploding pustules, eel-vomiting (natch), talking bats, nudity, and eerie atmos- 
phere. Thoroughly entertaining. 

HIRUKO: THE GOBLIN is an overlooked Japanese gem from TETSUO 
and TOKYO FIST director Shinya Tsukamoto. Frequently dismissed as simply 
an EVIL DFj\D ripoff, it’s much more than that. It’s also a ripoff of Carpenter’s 
'FHE THING, widi a touch of Clive Barker and the Zanti Misfits thrown in. 
There’s little of Tsukamoto’s celebrated brain-frazzling style; instead he directs 
in a sure-handed and restrained manner, complete with plenty' of nasty humor. 
Then again may'be restrained isn’t the right word for a film that would easily 
take home the gold in the OK'mpic Decapithon... GHOST OF THE HUNCH- 
BACK arrived, like Himko, letterboxed and sans subs, but this one is dubbed 
Italiano >\ith its clearly Asian actors given generic English names in the credits 
(Susan Parker, Eric Burger...). Which actually makes some degree of sense con- 
sidering it’s a b&w celebration of gothic atmosphere and suggestion with obvi- 
ous Mario Bava influence and a plot heavily indebted to THE HAUNTING — 
including the familiar image of a bulging door straining its hinges before an 
unknown onslaught. A theremin features on the nifty soundtrack. Shocking 
Videos provided all the above videos along with a brand new catalog jammed 
with incredibly obscure titles. Speedy service and top-notch prints. An excellent 
resource. Check them out. (c/o Mark Johnston HC-77 Box 1 1 1 Hinton WV 
2595 l/shockingvideos@hotmail.com) 

SWEET HOME is something of a postmodern Japanese update on more 
or less the same Italian themes as GHOST OF THE HUNCHBACK, with truly 
mindblowing visual effects and a major Argento jones. Also unsubtitled, it drags 
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a bit during the expositorv' first half, then explodes with a gory, atmospheric 
scene that Fulci would have crawled from his grave to direct, and never once 
looks back. Nonstop action and inventive supernatural doings ensue, with any 
need for, like, language supplanted by superb effects by Dick Smith. Juzo Itami 
and his wife Nobuko Miyamoto star, along with tlie lead actress from KEKO 
MASK; Itami protege Kiyoshi Kurosawa directs. Most highly recommended... 
GUTS OF A VIRGIN is THE film to IT)’ if Anchor Bay’s excellent reissue of 
Cronenberg’s SHIVERS didn’t go quite far enough for you. Sexual mania takes 
on violent physical (and metaphy-sical) form. Brutal and distuning, sadistic 
and curioasly engaging, the crossroads of S&M, magical realism and misan- 
thropic gore... EVIL DEAD TRAP goes several fatlioms further, an unflinch- 
ing but stunningly artistic exploration of human depravitv' and its psychic con- 
sequences given flesh. Italy is once more reflected in the Goblinesque music and 
Argento-inspired set-pieces — ^with perhaps a touch of Jodorowsk)' toward the 
climax... HIDEKI (aka EVIL DEAD TRAP 2) is leagues better, a detached tale 
of an unattractive female loner turned psv'chopath in a sociopathic world. 
Overweight homely, and shy, our heroine wants nothing to do with the straight 
world. VtTien it slides out a tendril to drag her in, she lashes out. But it lashes 
back. A marvolously heady horror film that goes places American terror tales 
can’t begin to imagine. These last 3 titles have been available for some time on 
grainy l^tleg: these are crisp, new, letterboxed and nicely subtitled prints... 
GUINEA PIG 2 is an entirely plotless tale of a girl kidnapped, drugged and 
disembowoled by a psv'cho in a samurai outfit. Shot on video and minus subs, 
it’s distinguished (if that’s the right word) by gore effects so realistic they 
prompted Charlie Sheen to sic tlie feds on it as an actual 
snulf film. It’s easy to see why. Certain patently phony 
shots don’t begin to erase the gut-chumingly realistic 
images of limte sawn off in excruciating close-up. Less 
than 45 minutes long, it fits neatly on a T-120 with the 
later episode in the series titled THE MERMAID, an I 
hour-long oddity also sans subs and shot on video. On his ^ 
routine daily trek through the sewer, an artist finds a mer- 
maid and naturally brings her home to live in his bath- 
tub. There she gradually breaks out in boils, slime, pus, 
worms, eels, snakes, centipedes and bad acting. He cap- 
tures her eruptions of goo in jars, and paints her portrait 
before dismembering her... PHAP SU DA TINH is the 
Vietnamese (?) name for the sleazy HK zombie pom clas- 
sic I’ve review-ed before under the title GHOUL SEX 
SQUAD, while MERCENARY is a cheap and cheesy 
Vietnam war epic featuring castration, eye-poking, dis- 
memberment, decapitation and brain-eating. Think 
APOCAiyPSE NOW meets MAKE THEM DIE SLOWIV. Scenes replay several times 
during the hallucinatory^ ending, and sped-up action lends an inadvertantly 
comic tone... TIME OF THE APES is an excruciating and hilarious PIANET 
OF THE APES ripoff cobbled together from a Japanese TV series for kiddies, with 
chimps who talk witliout moving their mouths, benevolent UFOS, and a cute 
li’l character named "Gay-bar.” Inept, incomprehensible, idiotic, dopey and 
dull. A hoot. 

Blackest Heart are tlie gorehound’s dream, supplying superb prints 
of some of history’s bloodiest films. They’re also multimedia now, with sound- 
tracks, T-shirts and comics available. Their graphic novel adaptation of THE 
BEYOND is, as Stephen Bissette readily admits in his afterword on tlie history 
of Horror Movie Comics, a bit cmde and rushed looking — just like the original 
dear-to-my-heart movie, a 42nd street fave. The comic comes in a limited 
signed edition of 500 with a terrific CD of music and dialogue from the film. 
Adaptations of Fulci classics ZOMBIE and THE GATES OF HELL are scheduled 
to follow. Check out BH’s w-ebsite at www.houseofhorroR.com or send $3 for 
their brand new "fat ass catalog.” (POB 3376 Antioch CA 94531-3376Mme- 
dia@pacbell.net) 

THE SINFUL NUNS OF SAINT VALENTINE is one of the initial 
American offerings from the new domestic ami of Britain’s Redemption video 
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label (distributed here by Image Entertainment, one of the major laserdisk 
marketers). Based in part on Huxley^’s "The Devils of Loudon,” also the source 
for Ken Russell’s THE DEVILS, it’s a fairly typical period exploitationer from 
director Sergio Grieco, complete with lesbianism and topless whippings... THE 
REINCARNATION OF ISABEL is a far more entertaining film featuring 
Mickey Hargitay (Mr. Jayne Mansfield), numerous writhing Italian breasts and 
hilarious eyelashes in a freakily edited series of witch cliches. Equal parts nick- 
el & dime surrealism and Second City parody, it’s preceded by one of 
Redemption’s usual pmrient titillating intros, featuring gorgeous topless vamps 
licking each other while our leather-bedecked hostess talks about some otlier 
movie entirely (something about Nazis in this case)... THE BLOODSUCKER 
LEADS THE DANCE includes ample female nudity and soft sex (m/f, f/0 in 
its tale of a dy'sfunctional acting troupe taking up residence in a castle with a 
history of madness and violence. It’s almost an hour before the first beheading, 
but the blood flows freely thereafter, winding down to a whodunit conclusion... 
THE DEVIL’S NIGHTMARE is another haunted castle thingie with limited 
music and even more limited thrills. Scary butler, dark histories, pert breasts, 
big hairdos, a group of tourists killed in various ways. Villainess Erika Blanc 
does fill out her peekaboo catsuit quite admirably, but the plot’s slow going and 
seems an awful lot longer than 1:20. For some reason a factoid about Mickey 
Hargitay (who isn’t in the film) appears during the intro, and the same Nazi 
lick-fest shows up (along with a cavegirl one), this time making at least a vague 
connection to tlie Nazi opening of the film... COLD EYES OF FEAR is prob- 
ably my favorite of Redemption’s features, despite the paucity of naked breasts. 

Made in 1970 by Enzo Castellari with excellent music by 
Ennio Morricone, it concerns a self-interested proto-yup- 
pie and the slut he picks up, tlie two of them held captive 
by an aggrieved criminal and his young cockney accom- 
plice in a sort of vengeance plot against the yuppie’s law 
firm. Gets a bit complicated and doesn’t make a ton of 
sense, but there’s an endearing claustrophobic bleakness 
to the storyline and some reasonably well-wrought sus- 
pense. (9333 Oso Avenue Chatsworth CA 91311) 

LES VAMPIRES is a 6-hour, 10-part silent French seri- 
al by the ultra-prolific Louis Feuillile featuring a gang of 
supercriminals including Irma Vep, played by Musidora 
and inspiration for Olivier Assayas’s supeii) film of that 
name starring Maggie Cheung. Curiously for a serial, tlie 
episodes vary hugely in length, from fifteen minutes to an 
hour, each telling an interconnected short story in its own 
sweet time, each complete and (mostly) without 
cliffhanger endings. The reporter hero and his comic side- 
kick repeatedly engage in long, untitld conversations crying out for a FF but- 
ton, but tlie studi^ mundanitv' of tlie goodguy leads is offset by the inventive 
nastiness of Imia and her crew. It bears mentioning that there are no actual 
vampires in the film, although science fiction subplots do crop up. Waterbearer 
Films released tlie serial for Halloween on four lavish cassettes, with new subti- 
tles and soundtrack. (Waterbearer 48 West 21st Suite 301 N^'C 10010). . . Also 
for Halloween. Kino on Video’s Silent Scream series can’t get high enougli rec- 
ommendation from me. Arguably the best-known film of the set, THE CAT 
AND THE CANARY has a plot as old as fiction itself, with a passel of poten- 
tial heirs forced to spend a stormy night in a menacing mansion while hands 
reach from behind hidden panels and an escaped lunatic roams the grounds. 
Expatriate German director Paul Ijeni’s stunning production is dripping with 
gothic menace and still looks fresh today, even after the scads of official and 
unofficial remakes. THE PENALTY and THE BELLS are stellar new prints of 
films tliat have been recommended in these pages before, tlie fomier starring 
Ixin Chaney Sr. as a wicked and vindictive criminal using sci-fi devices to bat- 
tle female superspies and wreak vengeance on the inept doctor who amputated 
his leg^, tlie latter an expressionistic tour-de-force witli Lionel Barrymore 
haunted by guilt — ruid Boris Karloff, in full Caligari makeup — after killing a 
wandering lew for his money. Kino rounds out the tapes widi an entertaining 
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Harold Lloyd short and Rene Clair’s THE CRAZY RAY, an ahead-of-its-lime 
tale of the last few survivors in Paris after everv'one else has been frozen into 
statues by a mad genius... In a more modem vein, mad genius Chris Doyle con- 
tributed the hallucinatory, almost hallucinogenic visuals to director Wong Kar- 
wai’s modem masterpiece of crime and loneliness, FALLEN ANGELS. Spun 
from a story originally planned as part of CHUNGKING EXPRESS, it’s a senso- 
ry' overload of kinetic style and color, telling the tales of a hitman played by Leon 
Lai and a manic mute played by Takeshi Kaneshiro in yet another brillianL 
star-making perfonnance. Their tragic relationships and failed connections 
with various other desperate losers make up tlie bulk of tlie curiously poignant 
and hilarious tale... The same writer/director and cinematographer are respon- 
sible for HAPPY TOGETHER, offering more controlled but no less eye-pop- 
ping style to a tale of homosexual lovers who bring out each other’s worst attrib- 
utes and can’t stay together, can’t quite part. Visually fractured (sometimes 
b&w, sometimes color; distorted angles and effects) to match the fragmented 
storytelling consisting of largely isolated incidents rather than a complete story, 
it’s somber and humorless and a bit unsatisfying as a whole but fascinating on 
a visceral level. (333 West 39th Street NYC 10018) 

Indigo Media are behind a new ^ries of subtitled foreign films of meriL 
including THE MAN ON THE ROOF, a major find. Director Bo Widerberg, 
acclaimed for 1967’s ELVIRA MADIGAN, was a former novelist turned major 
critic of Swedish film — particularly Ingmar Bergman — claiming they didn’t 
deal with contemporary^ issues. The film begins with 
a bmtal murder, followed by an hour of detailed 
police procedural before turning into a taut thriller 
witli tlie sniper of the title taking out the cops sent to 
bring him down. Directed in documentary-like fash- 
ion with realistic details and dinginess, it’s a welcome 
addition to the canon of gritty 1970s crime films. In 
1984 Wideiherg made THE MAN FROM MAL- 
LORCA, another low-key^ crime tale witli a much 
more involved and complicated plot. Beginning with 
a suspenseful robbery and chase, it unfolds into a 
conspiracy of police corruption with an unexpectedly 
pessimistic ending. Indigo’s video release repeats a 
reel in the middle of the film... SEX AND ZEN has 
little pretension to art despite its arthouse marketing, 
although it is surprisingly well-make for a film about a guy wlio receives a 
horse cock transplant in order to increase his sexual prowess. Unabashedly 
bawdy and hilariously inventive (love that flute scene), it solidified Lawrence 
Ng and Tsui Kam Kong’s reputations as kings of tlie HK sexploitation genre, and 
busty starlet Amy Yip has never been more chamiing than when practicing cal- 
ligraphy witliout using her hands. Consumer alert: Indigo has released the 
video in four different versions: subtitled and dubbed/full-length and drastical- 
ly cut for tlie cultural Nazis at Blockbuster. SFJ( AND ZEN, minus the sex. Wliat 
a concept. Go for the long version, a ribald classic of absurdist eroticism. (221 
W. Alameda Avenue, Suite 203 Burbank CA 91502) 

FIVE FINGERS OF DEATH is back on the shelves in a full widescreen 
and dubbed version from Steeplechase Entertainment. The first kung fu film 
released to tlie west and THE progenitor of the 1970s martial arts craze, it’s a 
fairly familiar story of rival schools and honor and vengeance tliat holds up 
well due to great acting and fighting from star Lo Lieh and a cast of Shaw 
Brothers regulars, as well as sharp helming by underrated Korean director 
Cheng Chang Ho, largely eschewing the superhuman feats so common to otlier 
films of tliis ilk. FIVE DEADLY VENOMS is the other end of the stylistic spec- 
trum, a patently unrealistic tale of acrobatic mayhem and convoluted intrigue. 
Director Chang Cheh had reinvented tlie Chinese martial arts film with heroic 
icons like Ti Lung, Alexander Fu Sheng, and Jimmy Wang Yu. and when they 
moved on or died, Shaws reluctantly allowed him to star a crew' of unknown 
Taiwanese stuntmen in an unusual mystery-filled plot. The results were this 
over-the-top extravaganza of wild physical action. It was a monster hit and 
defined Chang’s subsequent comic-book style. (4230 Del Rey Avenue Suite 507 


Marina Del Rey CA 90292) THE RETURN OF THE FIVE DEADLY VEN- 
OMS is one of the many follow-ups, all unrelated in plot but featuring varia- 
tions of tlie same elements and actors. Chang and co-writer I Kuang had creat- 
ed tlie first million-grossing HK picture with THE ONE ARMED SWORDSMAN in 
1967 , and here they simply multiplied the handicapped hero exponentially, 
adding spectacular state-of-tlie-art fight choreography. Originally titled CRIP- 
PLED AVTNGERS (or MORTAL COMBAT in America), it’s the tale of four heroes 
disabled in various ways by a wicked local magnate and his son (himself crip- 
pled, with mechanical hands), and how the blind, deaf, legless and mentally 
damaged quartet band together to defeat their assailants. Widescreen and 
dubbed, it’s a cartoonish gem that ranks among the most entertaining late-70s 
Shaws films... ENTER THE FAT DRAGON is a terrific little picture directed 
by and starring Sammo Hung, two decades before taking the lead in MARTIAL 
L\W. As a kind-hearted local with a major Bruce Lee infatuation, Sammo par- 
odies the countless Bruce imitators flooding the market in the 1970s. When in 
a minor subplot his character is hired as an extra on one of these knockoff 
films, he’s incensed by the lead’s lack of skills and winds up flattening the entire 
crew with a spot-on impersonation of Lee’s actual fighting style. The scene 
works on several levels at once, since Sammo himself began as an extra in mar- 
tial arts films and wound up fighting the real Bruce Lee in ENTER THE DRAG- 
ON. Ijetterboxed and subtitled, the film is a terrific mix of comedy and skilled 
fighting with numerous of Sammo’s longtime compatriots in small roles, 
including twisted-faced character stalwart Feng Feng 
and his real-life son, the perennially villainous Feng 
Ko An, and Li Hai Sheng in a mind-bogglingly polit- 
ically incorrect role as a western fighter — sporting 
an ^ro wig and blackface... DANCE OF DEATH 
stars lethal lovely Angela Mao in another kung fu 
comedy, this one with fight choreography by Jackie 
Chan (under the name Chen Yuan Lung/Chen 
Lung) and co-starring frequent Chan partner, come- 
dian Dean Shek (Shih Tien). Angela Mao was of 
course a knockout in action roles but frankly not 
much of a comedienne, and aping Jackie’s style and 
facial gestures doesn’t begin to suit her. On the other 
hand, like Jackie she was Peking Opera trained, and 
in a clever bit of cinematic reflection her character 
incorporates actual stage moves into her climactic battle, explaining the title. 
Letterboxed and subbed, it includes delicious malapropisms like the advice to 
Angela during a fight, “rick his hind hoof.’’ Crash Cinema are affiliated with 
the store Anime Crash and have a kickass lineup of classic titles scheduled for 
release in the widescreen format, prospectively at a rate of three a month. Can’t 
wait. (250 West 57th St Suite 317 NYC 10107 or 1-800-go-anime) 

The Tokyo Shock label are behind the local release of Cult Japanese 
fighting femme sensation ZERO WOMAN. Second of a six-film series — all 
featuring the same character but played by an ever-rotating roster of hot pin-up 
stars — this one features Natsuki Ozawa as the homy hitwoman who begins the 
film by blowing away some baddies, and must immediately hop in the shower 
to rinse the blood off her nubile bod. Thereafter we’re treated to bondage, rape, 
torture, martial arts, dmgs, prolific nudity, soft sex and dollops of bloody vio- 
lence. Featuring Sho Kosugi’s son Kane, it’s stylishly shot on video and present- 
ed widescreen with electronic subs... EIKO EIKO AZARAK - MISA THE 
DARK ANGEL is anotlier recent chicksploitation flick based on a manga, this 
time tlie supernatural exploits of all-girl higli school drama club prone to com- 
ments like, “men are so gross and creepy.’’ When they find themselves alone in 
a deserted, haunted estate, tlie EVIL DE^ elements start to pile up, along with 
the Lovecraft tributes — and the bodies. There are more than a few uniquely 
Japanese twists to the tale before tlie titular teenage witch faces off against tlie 
forces of evil for the souls of her friends. In addition to starring in this third in 
the three-film series, Hinako Saeki played Misa in a liniited-mn TV show. Look 
for Tokv'o Shock to offer more adventures of the petite demon-fighter in future. 
(1 18 E. 28th Suite 501 N^’C 100l6/www.Media-Blasters.com) ... In addition to 








tlieir roster of entertaining series like LADY SNOWBLOOD, Samurai Cinema 
have released a number of classics from Toshiro Mifune’s own Mifune 
Productions. INCIDENT AT BLOOD PASS (aka AMBUSH) is in several way's 
tlie most interesting of these offerings. Mifune reprises for the last time his 
character from YOJIMBO, hired for a my'sterious mission that pits him against 
none otlier than Shintaro Katsu (ZATOICHl series) and his grimy cohorts in a 
remote inn. It’s a terrific story tliat unfolds in layers, with Mifune discovering 
tlie plot along witli tlie audience. Hiroshi Inagaki, best known in America for 
the SAMURAI TRILOGY, directs witli dark flair... SAMURAI BANNERS from 
1969 is a long (I 66 minutes, with an intermission at the 90:00 mark) tale of a 
great warrior and strategist (Mifune) who inveigles his way into high position 
for a local lord, sacrificing his chance at love in the bargain. Based on a novel 
that was in turn based on actual events, it too is directed by Inagaki, this time 
in a fairly straightforward, non-flashy style, crafting a ratlier slow but well- 
mounted tale with epic battle scenes... SAMURAI ASSASSIN (aka SAMURAI) 
from 1964 is a far more interesting tale of a ronin with high aspirations, roped 
by circumstance into taking part in the assassination of a high official. Again 
based on a book based in fact it rewrites history to give Mifune a fascinatingly 
multifaceted and conflicted character, and is a moody, composed and controlled 
piece of filmmaking from director Kihachi Okamoto (SWORD OF DOOM. 
ZATOICHl MEETS YOJIMBO)... RED LION, also directed by Okamoto, is a 
1969 tragicomedy with Mifune playing a good-natured blunderer who rides 
back into his old hometown as advance guard for forces bent on liberating the 
locals from oppression. Not realizing he’s a pawn in a grander scheme, Mifune 
routs the local oppressors and rallies the townspeople before the schemers bring 
it all crashing down. It’s a colorful and quite playful film inspired (here comes 
a surprise) by actual events. (POB 989 Wilmington NC 28402- 
0969 /www.videoz.com/samcin/) Mifune also appears in a trio of classic 
Kurosawa releases from Public Media Home Vision: THE LOWER DEPTHS 
from Maxim Gorky’s bitter and downbeat play; the corporate gangster tale 
STRAY DOG. based on an Ed McBain novel; and my favorite, THE BAD 
SLEEP WELL, a dark procedural about a tortured cop whose stolen gun is 
being used to commit brutal crimes. (4411 N. Ravenswood Ave Chicago IL 
60640-5802) 

For excellent modem Japanese crime fare, look no further than Beat 
Takeshi Kitano. A sort of anti-Hitchcock, Kitano directs with little buildup or 
suspense, preferring a vaguely unsettling deadpan stillness punctuated by bm- 
tally dark humor, so that his explosions of violence come out of the blue, mak- 
ing them even more shocking. SONATINE is a true gem from 1993, focusing 
on aging yakuza Kitano and several young acolytes as they lay low after a rel- 
atively minor job doesn’t go as planned. Of course bloodshed catches up with 
them, leading to a poetically violent ending. (Rolling Thunder) With a healthy 
paycheck earned from his US debut in the piece of crap JOHNNY MNEMONIC, 
Kitano bought himself a motorcycle which promptly crashed and nearly killed 
him — a perfect Hollywood metaphor if I ever heard one. While recuperating he 
taught himself to paint, and his bizarre paintings feature prominently in 


FIREWORKS. Kitano’s most accomplished work to date, and one of several 
excellent new releases from Milestone Film & Video. He’s a retired cop at least 
as violent and dangerous as any criminal. Looking to care for his dying wife 
and paralyTed ex-partner, he commits what has to be the most placid bank rob- 
bery' ever filmed. His face half-paralyzed by the motorcycle accident, Takeshi is 
now even more deadpan, and even more menacing, but tlie film is filled with 
genuinely hilarious moments, and genuinely touching ones. Not to mention 
generous helpings of spirited violence. Don’t miss it... WOMAN IN THE 
DUNES from 1964 is a breatlitakingly well-filmed idlegorical w'onder that 
takes place largely in a hole in tlie ground. Lost at niglit in the dunes, a trav- 
eller is given respite in a woman’s home at the base of a pit. There he finds him- 
self trapped wlien the local villagers won’t let him out. Written by the great Kobo 
Abe baskl on his own novel and directed by Hiroshi Teshigaliara (the same 
team as THE FACE OF ANOTHER, PITFAU. and THE RUINED MAP), it’s a heady 
exploration of human relations and existential entrapment, a film of stunning 
imagery both literal and figurative. Wliich makes for a nice seque to THE 
TRIAL, based on the Kafka novel. I already had two copies — a good one of the 
short version and a crappy one with the additional US intro — but Milestone’s 
beautiful, complete, lettertxixed tape renders all previous versions moot. Orson 
Welles claimed tliis was tlie best film he ever directed, and I’d be hard-pressed 
to argue. Certainly it’s the most provocative, the most intellectually stimulating. 
Bravura camerawork and an unmatched sense of composition and fluid style 
perfectly convey the surreal horror of the story; with Anthony Perkins superb as 
the everyman trapped in a waking nightmare or supemoirish proportions. 
Unmissi)le. (275 W 96 St Suite 28C N\'C 10025) 

A couple of quick book plug^: NIPPONPOP is a gorgeously colorful cof- 
fee-table softcover jam-packed witli photos and info on the masic scene in 
modem Japan. Familar names like Pizzicato Five and Shonen Knife and Guitar 
Wolf get coverage of course, but most of these perfomiers you’ll never have 
heard of. Author Steve McClure, BILLBOARD’S Japan Bureau Chief, includes 
chapters on “The Roots of Japanese Pop,’’ “Metal & Hard Rock,’’ “Osaka and 
the Sounds of Japan’s Wild West,’’ “Shibuya: Epicenter of Japanese Youth 
Culture’’ and much more. Fans will no doubt find fault with some editorial 


choices (one passing mention of THE YELLOW MONKEY in tlie chapter on 
“Indies”?) but the only significant criticism I can level at the project is tliat it 
doesn’t come with accompanying CD. Or a series of them. (Charles E. T\ittle 
Co., Aiiport Industrial Park, RRl Box 231-5 North Clarendon VT 05759) - • - 
CINE EAST by Miles Wood is a British collection of interviews with contempo- 
rary movers and shakers in the Hong Kong cinema including Maggie Cheung, 
Lau Ching Wan and Anthony Wong. Mostly the interviews consists of basic 
chronologies of the artists’ work, except when the interviewees themselves steer 
the conversation into deeper waters, as with Peter Chan and Shu Kei. Abridged 
filmographies and hundreds of photos make it a must-have book. You can get 
your copy in the US through the video paradise known as Tf)e 43rd 
dkimb ^ — an outstanding source for impossibly rare martial arts WJIt 
and blaxploitation flicks, (tel 8th Ave NYC 10036/212-582-8685) 
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MARC LAWRENCE 


Interview by Justin Humphreys 

Note: Marc Lawrence seemed to enjoy being inter- 
viewed about parts of life and his seven decade long acting 
career, despite some of his remarks. He was theatrical, 
thoughtful, revealing, humorous, irritated, angry, challenging 
and very patient. You try going over your whole life when 
you re in your 80s. We thank him for his time. 

“My fathers name was Israel Goldsmith. Thats my 
name, Goldsmith. My mothers name is Minnie Sugarman. 
She was born in Poland., my fathers born in Russia. I was 
born in the Bronx, December 17, 1909. Glad I got that right.” 
Some books list his date of birth as late as 1914.“! don’t 
remember my childhood. All I remember is I was a fright- 
ened little kid. Jewish kid. Scared to 
death. There was an explosion in New 
Jersey. Then I was held, pushed, 
marched in a field, in the middle of a 
field with my parents.There’s an explo- 
sion in the town, of an ammunition 
factory Saw all the flames and noises 
and explosions and it was a frighten- 
ing experience. When I was a young 
kid, about 11 years old. When I was 13 
I had rheumatic fever. Consequently, 
that became the gangster me. The 
gangster psychology was born then. 

‘Cause with a bad heart, nobody will 
hurt you. My mother used to wack me 
now and then, when nonbody was 
looking (laughs).” 

“I saw my brother act. At that time 
he was a star in Yiddish theater. He was 
very good. And I envied him. He was a 
much better actor than I was. He 
became my stand-in later on,becasue 
he became a plumber, he didn’t go on 
acting. Pity, because he had a lot of tal- 
ent. I envy a lot of actors. That’s the 
story of my life, envy. I guess a lot of 
actor have this. ‘You’re doing something I wish I could do 
as good. How do you do that, eh? I’d like to try that. Why 
not?’ It’s a childish pursuit. I did high school, I did college 
(City College, NYC). While I was in college, I went to 
Davenport’s Free Theater, where I acted in Sir Henry 
Irving’s The Bells, which was a classic.There was a guy who 
looked like John Carradine, forgot his name. He’s an old 
man but was interesting. He played the lead and I got one 
of the characters. I remember doing it. And the smell of 
backstage was a little disgusting (laughs). Then I did a play 
about Thomas Paine, written by Hans Josef in 1930. 1 must 
have been 18 or 19 years old. I played Thomas Payne with 


a Bronx accent. It was almost the end of my career, but I 
got a nice notice. And the producer of the place, a guy 
named Joe Lagatuga, gave me the name of Marc 
Lawrence. My name was Max Goldsmith. And when I went 
to high school and I was taught by a guy to be a good 
mathematician. And he gave me the name of Lawrence. 
He said, you need a middle name.’ So he used to sign my 
name M. Lawrence Goldsmith when I entered into the the- 
ater. Then Marc Lawrence got very good notices. Outside 
of that, too much pain. I kept the name.” 

“I did lots of plays. Worked in the group theater five or 
six years. Used voice techniques. Screen actors dont have 
to use voice technique. I was with Eva Gallion.She was a 
famous lady who had a theater, 14’th Street, called Pacific 
Repertory Theater and many great actors worked there. 

Burgess Meredith was a student one 
year ahead of me. Howard DaSilva was 
one year ahead of me. And John 
Garfield was in my class. I did little 
plays with him. Nice boy. Sweet guy. It 
was a very unfortunate death. Richard 
Waring and I were chosen out of 30 
apprentices to be a member of the 
company. 1 came to Califronia while I 
was waiting. I came hear, fell in love 
with a gal, and so,so,so..“ 

His first few roles were for 
Paramount. IF I HAD A MILLION (32) 
was an all star multi-story feature. He 
was in the Condemned Man’s episode 
which starred Gene Raymond on 
death row. WHITE WOMAN (33), 
starred Charles Laughton as a slave 
driving rubber plantation owner and 
Carol Lombard as a hooker. The now 
rare extreme pre-code feature was 
sometimes screened at adults only 
shows. It used sets from ISLAND OF 
LOST SOULS and decapitated heads. It 
was later remade as ISLAND OF LOST 
MEN (39) with Anna May Wong.“I did- 
n’t work with Laughton. I got to know him later on. He was 
a very imposing actor. The English actors have a way of 
speaking that make you feel a little intimidated, because 
their articulation is so precise. The consonants and elon- 
gated vowels, where we don’t do that. We swallow our con- 
sonants and forget our vowels.” He didn’t work with 
Lombard either.“No I didn’t. I wish to hell I could. She was 
a gal of four letter words. She’s the only woman I know that 
could use the word fuck with delicious eloquence. 
Everybody enjoyed when she said, ‘What the fuck are you 
doing?’ She said it so deliciously, everybody enjoyed hear- 
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ing the words. All the kids use it now, ‘What the fuck are 
you up to? ‘Coin’ to the fuckin’ party?’ And everybody was 
a fuck. But she was actually wonderful, in a marvelous 
kind of happy disposition. 1 suppose it destroyed a great 
deal of Clark Gable’s desire to live.” (Lombard died in a 
plane crash in 42) “When something special comes into 
your life, it’s a great loss when you lose it. 1 think 1 did 
another picture with her. 1 don’t remember. I’m 88 years 
old. 1 just remember an incident. 1 remember her laughing, 

1 remember her saying the word, 1 remember being on the 
set with her. 1 don’t reemember the fucking 
picture. 1 don’t know what the hell 1 did yes- 
terday and you’re asking me to reemember 
a fucking picture? What did 1 do this morn- 
ing? I’m gonna do an ER on Tuesday. Scene, 
an old man dying.The story of my life. Nice 
little scene. ER.” 

He was just an extra in the James 
Cagney film G-MEN (35). “They were shoot- 
ing real bullets. 1 remember we were sitting 
behind a barrack and they were shooting 
real bullets in the barricade. It was stupid. It 
was a stupid idea. I remember once I got a 
scene in BONANZA and the schmuck direc- 
tor had somebody throw a hard boiled egg 
right at my eye. It almost blinded me. Stupid 
guy. Some of these guys are stupid. Next 
Question.” In Warners DR. SOCRATES (35) 
starring Paul Muni, his character was 
named Lefty, the first of several times he was 
given that character name. 

Lawrence signed a contract with 
Columbia in 1936. “It was from 
1936 to 1939.” He continued to 
work for other studios too. 

Lawrence went on to work for all 
of the major studios plus 
Republic, PRC, Monogram, Lippert 
and others. Some of his many 30s 
titles have been forgotten over the 
decades. Some are probably lost 
forever. He worked with Bogart, 

Cagney, and Robinson and was 
often cast as gangster, but he also 
was in westerns (including ones 
starring Gene Autry and Roy 
Rogers) and played many various character parts. 

TRAPPED BY TELEVISION (36), from Columbia, 
starred Mary Astor and Lyle Talbot. A television camera is 
used to catch criminals. It was directed by Del Lord. The 
much more important DESIRE (36), from Paramount, 
starred Marlene Dietrich. “Played a chauffeur. I got the 
chauffer because it was the beginning of my career .They 
noticed in the second unit in Paris that there was a chauf- 
fer that looked something like me. So on the set came 
John Gilbert to sit Marlene Dietrich. Holy Jesus. I shot in 
my pants.There’s John Gilbert.You see, I then understood. 


as I do now, what a fan means. I know what a fan means, 
when a guy says to me, ‘Gee, 1 like everything you done 
Marc.’ I look at him and say, ‘What the fuck are you talking 
about? What is he talking about?’ Unless your a gig star. 
John Gilbert was a big star for me, as a kid. But I can under- 
stand why people have a certain feeling about me despite 
the fact that I’m not a big star.’I’m a big fan of yours.’ 1 can 
see that right away. I felt that way about John Gilbert. My 
God, being that close. 1 was looking at John Gilbert like I’m 
looking at my own shoe. Holy cow. Looking in a mirror like 
I’m looking at myself, it was John Gilbert. I 
can understand people saying, ‘Gee, 1 wish 
I’d taken a picture with this gu^That was my 
experience.” 

He worked twice with director William 
Wellman. “1 enjoy William Wellman. I loved 
him because he loved actors. And he loved 
to act himself, and I enjoyed his acting 
because 1 know he enjoyed me, you know? 
So it was a kind of general sense of we all 
accept each other and we make other peo- 
ple feel good. He gave you that, he was a 
wonderful man. He was a wild man and an 
exciting man. It was a thrill working for him. 
He saw me in a play, he saw me in Waiting 
For Lefty (by Clifford Odets). I get off stage 
and I came over to the studio to see him 
and he said,‘Jesus Christ,you’re a great fuck- 
ing actor. You’re a great fucking little actor. 
Goddamn It! Goddamn it!” Lawrence had to 
chose between a movie part 
that would take weeks and a 
smaller role in THE ROBIN 
HOOD OF EL DORADO (36}^ 
that would take only three 
days. “He says ‘I’ve got a better 
part then they offer you. 
Goddamn it! You take the three 
days. It’s a great scene. The 
other is shit.’ I said, ‘But it’s 18 
weeks. 18 Weeks I need.’ He 
says,‘Never mind. Three days.’ 1 
did the three days and stayed 
three weeks. He kept me on. He 
kept me there for three weeks! 
Beautiful guy, and when I went 
to see the fucking thing, he cut the whole scene out. The 
scene with Warner Baxter, 1 play one of the gang.” 

SAN QUENTIN (37) was a Bogart film from Warners.“I 
remember driving in a car with Bogie. Bogie said to me, 
‘Listen Marc, When 1 talk fast I lisp. I have a tendency to lisp. 
Will you watch my lisp?’ I didn’t know what the hell he was 
talking about. I had no idea. I didn’t relaize he lisps. 1 didn’t 
pay any attention to his speech (laughs). I said, ‘You want 
me to do that?’‘Yeah,do it for me’ (laughs). So I said, alright. 
He might have been kidding me, I don’t know. What else. 
Long fucking interview kid. A lot of shit your gonna write. 
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Who reads this shit?” CHARLIE CHAN ON BROADWAY (37) 
was from 20’th Century Fox/l did one with Warner Oland. 
Warner Oland played Charlie Chan. 1 made a couple with 
Sydney Toler. Warren Oland would fall asleep sometimes 
on a scene. He used to do it (laughs). He was kind of a laid 
back man. He was a Swede wasn’t he? He had this mar- 
velous mask that was Chinese actually 

In 37, Lawrence was also in the first two of six 
Columbia B movies (all aproximatley an hour long) star- 
ring Rita Hayworth. The former Rita Casino was first billed 
with her new name in CRIMINALS OF THE AIR, about a 
Mexican border Patrol. “1 did three of four with Rita. She 
was a little baby. A frightened little baby. A little child. 1 
looked at her and here was this little kid. Kid quality . I 
liked her. Very nice. 1 think she liked me because she called 
me, when 1 left the studio and asked me ‘Who was your 
business manager? She wanted me to be her business 
manager. Very sweet girl, but she married the wrong guys. 
She married an older guy first, Ed Jestson (Judson) or 
something, then she married Orson Welles. It was fraud. 
He’s marrying an image 
on a screen. And the other 
guy is marrying an image 
on the screen too. 1 wrote 
a nasty article about fuck- 
ing newspaper guys that 
were interviewing her 
when she was 60 or some- 
thing, and asked her what 
does it fell like to be a 
goddess at 59 or some- 
thing. 1 said, ‘Go fuck your- 
self. How dare you say 
that? She wa a frightened 
little girl. She was fright- 
ened , that’s why she had 
alzheimers. She’s been 
fighting all her life. She was a child. She was beaten by her 
fathe. Her father would say ‘Dance!’ You know how to 
dance!’ She’d dance, not with the energy of love or with 
affection, or joy. There was no joy in her dancing. She 
would do it because she was told to do it. Like a whip. Like 
you whip a horse. It was fucking awful. What kind of life 
did she have? She married Orson Welles, who was a the- 
atrical giant. Who was too much for anybody! Too much 
going on. What the hell for? It was like Arthur Miller mar- 
rying Marilyn Monroe. What the fuck for? What’s an intel- 
lectual shit doing with this glamour goddess. And Marilyn 
herself was a lovely gal.Belwildered girl. All this attention 
she’s getting. All of a sudden the world opens up to her, and 
she says,‘Geez, I’m not ready for this.’ She wanted some- 
thing, she wanted something and all of a sudden she’s 
given everything. She had too many toys to play with.” 

THE SHADOW, with Hayworth, had nothing to do with 
the radio character. Incredibly the plot was later reused in 
the British BESERK! (starring Joan Crawford). “1 never 
memorized any lines because the script was about 25 feet 


thick, ‘You want me to read this shit? Just tell me what to 
do and I’ll make my up my own lines.’That’s what 1 did.‘Get 
over there. Don’t move! Alright, this guy, watch me here. I’ll 
do that. Yah? You understand? That’s good.’This kinda shit’s 
easy to do. (laughs) What are you going to do? 1 don’t even 
remember seeing it. What did 1 do in it? Have you seen it?” 
No. “Then what are you asking me about it? What are you, 
a wise guy?” 

THE SPIDERS WEB (38) was a 15 chapter serial star- 
ring Warren Hull as a masked detective hero. He battled 
The Octopus and futuristic gadgets included television, 
death rays and a sonic torture device. In PENITENTIARY, a 
Columbia remake of THE CRIMINAL CODE (31), 
Lawrence’s character kills a squealer in prison. “Harry 
Cohen liked me because he was sitting with Johnny 
Rizzelli one day. Johnny Rizzelli was the gangster hired to 
knock off Castro by the FBI. He was a pal of Harry Cohen. 
Harry Cohen liked gangsters. 1 liked Harry Cohen too. And 
1 was sitting with Harry watching a screen. And he looks 
up (after watching me) and says,‘You know the kid on the 

screen there could be 
one of the mob.’ Harry 
Cohen was impressed 
that he compared me 
with one of the mob. So 
he gave me this remake 
off CRIMINAL CODE, 
which was the originl pic- 
ture. So 1 immitated Boris 
Karloff, that’s what it was. 
A very bad immitation. 1 
walked the way he did. 
Mind you, we had a 
German director (John 
Brahm) who 1 despised. 1 
hated the cocksucker. All 
an actor needs when he’s 
acting for the screen is a director that enjoys his perform- 
ance and encourages him, you know, but if he critizes him, 
fuck you, Joe. Get the fuck out of my sight, 1 say, psycholog- 
ically. There was another German director too. Ah, fuck 
him. He’s dead now, so God bless. Okay, next question.” 

Rita Hayworth’s character was killed early in WHO 
KILLED GAIL PRESTON? “Who the hell killed him? 1 don’t 
know!” CONVICTED was based on a Cornell Woolrich 
story “With Rita Hayworth. It was schmucky. 1 saw that. 1 
didn’t like it much.” 1 AM THE LAW (38) starred Edgar G. 
Robinson. “I’m the only guy besides Eddie Robinson, 
Jimmy Cagney, that can be taken for the mob, without 
makeup. He was so close to the real thing we wonder how 
he got hired. This kind of shit. I’ll tell you, 1 AM THE LAW 
I’ve never seen it, so 1 don’t know how great it is. I loved 
Eddie Robertson though. 1 adored the man. 1 was fright- 
ened of him at first because 1 never thought of him as 
Eddie Robertson, nice man. 1 thought of him as Little 
Caesar. His image of being Caesar is so strong and vital 
and terrifying, when 1 spoke to him personally, 1 was very 
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suspicious, very trustless. And I didn’t believe anything he 
said to me when he said nice things! (laughs) 1 think, he’d 
jump down my throat any minute. 1 think his son felt the 
same way. 1 don’t think his son ever knew him. He saw him 
as a tought guy on the screen. In a way, 1 understand it, 
because my kids have the same feeling about me. They 
don’t see my humor. My wife doesn’t see my humor either. 

1 don’t know. 

THE HOUSEKEEPERS DAUGHTER (39) was directed 
by Hal Roach. “He’s an interesting man. A very nice man. 
He’d do two lines at a time and say cut. 1 don’t know why. 

1 liked him. He was a very gentle man.. Sometimes you 
enjoy such people.” BEWARE SPOOKS (39) starred Joe E. 
Brown. “Oh yeah, 1 liked Joe E.. Nice man. Sweet man - 1 
don’t remember anything about him.” INVISIBLE STRIPES 
was also in 39.“Yeah with Bill Holden, with Bogart, George 
Raft. George hit me in the mouth. The Adam’s apple. Well, 
he was supposed to slap me, the schmuck,so he’s a fight- 
er. So he shot me, hit me, 
sneaky shot, in the Adam’s 
apple. 1 couldn’t talk for ten 
minutes. What else?” S.O.S. 

TIDAL WAVE (Republic, 39) 
starred Ralph Byrd and 
used footage of the destruc- 
tion of Manhattan from 
DELUGE.The plot dealt with 
the future when TV is com- 
mon. SERGEANT MADDEN 
(MGM, 39) was directed by 
Joseph Von Sternberg. THE 
LONE WOLF SPY HUNT 
Columbia, 39), was part of a 
detective series starring 
Warren William. Hayworth was in that too. Lawrence’s last 
Columbia contract role was in HOMICIDE BUREAU (39) 
starring Rita Hayworth. 

JOHNNY APOLLO (20’th Century) starred Tyrone 
Power as a man wrongly sent to prison. It was the first of 
four movies in a row with Lawrence that were directed by 
Henry Hathaway. “I don’t remember. I remember there 
were a lot of good actors in that. Eddie Arnold. Lloyd 
Noland. Dorothy Lamour.” BRIGHAM YOUNG (same studio, 
year, director and star) told the story of the start of The 
Mormon religion.“I played a district attorney. Six o’clock at 
night they called me and asked if I would do eight pages 
of dialogue by the next morning. Stupid me says, ‘Yeah, 
sure!” So at two o’clock in the morning I knew the lines. I 
got up at six in the morning to go to the studio. I did a stu- 
pid thing. You can’t do that. It’s impossible to do because 
you’re too tight emotionally. You’re not free. And I saw the 
performance, it was shit. Tight. No looseness 1 played in 
BRIGHAM YOUNG again. I played an old Indian but they 
cut that out. Marvelous part. They cut the whole fucking 
thing out.’THE GREAT PROFILE starred John Barrymore in 
one of his last roles (he died in 42). “I never saw John. It 
was a phone call. That’s all. I wish the fuck 1 could work for 


the guy. He was great. Fantastic presence. Dynamic. 
Absolutely marvelous actor.” CHARLIE CHAN ATTHE WAX 
MUSEUM starred Sidney Toler, who had taken over the 
Chinese detective role in 38, after Oland died. All were 
from 20’th Century in 1940. 

In 1941, Lawrence, acted in eleven movies for seven (!) 
differant studios. LADY SCARFACE (RKO) starred Judith 
Anderson as a female gang leader. HOLD THAT GHOST! 
(Universal) was one of Abbott And Costello’s better come- 
dies, about a supposedly haunted house. “Aw come on, 
enough of it! They were a couple of comics, what do you 
want for me to say? When you work with comics, it’s their 
show. You’re just a spectator.” In SUNDOWN, directed by 
Henry Hathaway, Gene Tierney played a jungle girl in 
Africa that fights Nazis along with British troups. NAZI 
AGENT (MGM) was directed by Jules Dassin and starred 
Conrad Veidt.“Nice guy. I liked him. I didn’t like the direc- 
tor. Dassin was the director. Full of shit. You can quote me 

on that, full of shit.” PUBLIC 
ENEMIES (Republic) starred 
Gene Autry BLOSSOMS IN 
THE DUST was an MGM 
Technicolor feature about a 
woman (Greer Garson) 
starting an orphanage in 
Texas. 

THE MONSTER AND 
THE GIRL (Paramount) is a 
horror/crime movie that’s 
become a cult favorite.lt fea- 
tures a gorilla and a “white” 
slavery plot. “That was with 
my freind Jack Moss before I 
did SHEPHERD OF THE 
HILLS. Jack Morris was a fat man who became Orson 
Welles’ manager. Prior to that he was manager to Henry 
Hathaway, George Raft, Gary Cooper, and a couple of other 
guys. When Jack Moss took a liking to me, I became his 
buddy. So from MONSTER AND THE GIRL, he was telling 
me they had difficulty casting a character of a mute and 
the name of the picture is SHEPHERD OF THE HILLS. So 
he tells me the story and I told him a story from Steinbeck, 
about a mute. He kind of liked the way I gave him the inter- 
pretation. He says, ‘1 want you to play the mute.’ Henry 
Hathaway says ‘How can he play the mute? He’s Jewish! 
How can he play the hillbilly? He’s Jewish!’ That kind of 
shit. Anyway, I played it. While we’re doing the picture, they 
were writing it. He (Moss) would read scenes to me, asking 
for my approval. I remember when we were on the set, he 
would tell me stories of his youth. When he was six he had 
a buddy, and you hang on to a buddy when you’re very 
young, like a kid hangs on to a toy, this closeness. This 
buddy moved from his neighborhood. He felt lost so he 
kept looking for his buddy, but he could never find him. So 
all his life, he’s looking for his buddy, and I became this lit- 
tle toy, this toy buddy. He sort of leaned on me for the 
moment. I believed this fancifull story. I remember meet- 
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ing Charles Laughton. He said/Marc, Marc, how can I reach 
Jack? I know you’re close to Jack Moss. How can 1 reach 
him? I said,‘l don’t know, Jack has to want to reach you.’ 1 
remember going to Jack’s office. He turned to me and 
said, ‘What do you want to be Marc? A great director? A 
great actor? Whatever you want to be. I’ll back you.’ This is 
fairyland incorporated, this kind of relationship. Never 
happened. Went to Orson Welles and 1 never worked for 
him again. Never saw him again. Years later, 1 came back 
from Europe. 1 ran into Jack, but he was out of the busi- 
ness. It was all dealing in ghosts, ghost ideas, ghost images, 
ghost part. As Burgess Meredith says in his book,‘My past 
is much longer than my future. My future’s much shorter 
than my past. Nothing else to tell you. What can I tell you? 
SHEPHERD OFTHE HILLS is the story of a man looking for 
his own past. It’s a story of Harry Carey turning back, 
searching his past. Can’t do that.You can look at it, but you 
can’t go back to it. Anyway, when 1 finished the job as a 
mute, they ran a preview and most of the comments were 
about this mute.” 

THE SHEPARD OF 
THE HILLS was a 
Technicolor Paramount 
remake about Ozard 
Mounain folk starring John 
Wayne. Henry Hathaway 
directed. Lawrence played 
a mute who finally speaks 
one word at the end. It was 
the most important feature 
for the busy character 
actor in 1941. The next year 
Lawrence married Fanya 
Foss, born in Odessa, 

Russia, but raised in NYC. 

She had had married to 
novelist Edward Dallberg 
and had moved to Hollywood after Garson Kanin 
optioned her novel “Ask No Return” about Greenwich 
Village artists during the Depression. She went on to wrote 
plays, poetry, short stories, novels and filmed screenplays 
including GIRLS UNDER 21 and AFFECTIONATLY YOURS, 
THE RICHEST MAN IN TOWN, THE STORK PAYS OFF (all 
41), and HI YA SAILOR (43). 

Lawrence contunued to act in movies of all types. He 
was in THIS GUN FOR HIRE (42), with Alan Ladd and 
Veronica Lake,‘NEATH BROOKLYN BRIDGE (42) with The 
Bowery Boys, the classic THE OX-BOW INCIDENT (43), 
about a lynch mob, directed by William Wellmannm and 
HIT THE ICE (43) with Abbott And Costello again. 

When back in town for a visit in 44 he was inter- 
viewed for the NY Pbst. He talked about people on sub- 
ways and in restaurants assuming he was a gangster or a 
real tough guy. Among his new releases were RAINBOW 
ISLAND “in which he’s the wicked native prince who does- 
n’t get Dorothy Lamour” and the Techicolor comedy Bob 
Hope’s THE PRINCESS AND THE PIRATE with Marc play- 
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ing aide de camp to Victor McLaglen’s The Hook, curse of 
the seas.” Talking about FLAME OF BARBARY COAST he 
said “1 drew a week’s salary for playing one game of cards 
with John Wayne - that’s pictures for you!” He said he was 
proudest of acting in THE OX BOW INCIDENT. It also men- 
tioned his scriptwriter wife and their one and a half year 
old boy back in Hollywood and the fact that “directing is 
Marc’s own ultimate aim”. The article was called “Crime 
marches On And Pays Off Well for Marc Lawrence, 
Hollywood’s Favorite Heel.” 

DILLINGER (45), starring Lawrence Tierney was a big 
hit for Monogram. “Well 1 mean, oh, crazy, Lawrence 
Tierney, out of his mind, still out of his fucking mind. You 
know, any picture, major studio, fired him on the first fuck- 
ing day because he walked through it as if he didn’t give a 
shit as to what was happening. He said his lines as if he 
W 21 S taking a piss somewhere. Pissing in places he had no 
right to piss in, but he didn’t give a shit.The third day, there 
were two old people on the phone. He was supposed to 

shoot them and so he says, 
‘Bang bang.’ Now the direc- 
tor was a little guy named 
Max Nosseck. Max 
Nosseck was a little tiger. 
He goes up to Tierney, who 
is about six foot something 
and says, ‘You shit! You 
dirty bastard! You shit bas- 
tard! What did you do!? 
What is bang bang? Jesus 
Christ, you stupid bastard! 
What is this bang bang 
shit, you son of a bitch bas- 
tard?’ And for the first time, 
Tierney got his Irish up. 
From that fucking time on, 
he was a terror. This little 
Jewish guy was fantastic. Scared the hell out of the big 
Irish asshole, and he was a terror from that time on. He 
(Tierney) was sensational. As an actor, I take my hat off to 
him, but as a person, you could shove him up somebody’s 
ass, not my ass. Fuck him!” 

CLOAK AND DAGGER (46) was a Fritz Ung spy 
movie.“Fritz Lang was a monster. He would scream at Lilli 
Palmer. Poor Lilli Palmer. Oh my God, in German, he would 
do that too. Horrible. Horrible.” There was a major fight 
scene between star Gary Cooper and Lawrence. “Took six 
days to shoot. It was one line in the script, someone tries 
to fight. Took six days to shoot. All the details and close 
ups, of pulling his face, his pulling my face. I’m putting my 
dirty fingers into his mouth. 1 apologized because I said, 
‘I’m a fan of yours Gary. 1 hate to do this but this is in the 
script,’ and I grabbed his face (laughs). Sweet guy 1 loved 
Gary. Gentle, laidback man. Beautiful look, beautiful face.l 
had to put my dirty fingers in his beautiful face. But there 
it is kid, it’s in the script (laughs). 

UNCONQUERED (4’0 was an all star Techicolor epic. 
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32 IF I HAD A MILLION 

33 WHITE WOMAN 
GAMBLING SHIP 

34 DEATH ON THE DIAMOND 

35 G-MEN 

DR. SOCRATES 
LITTLE BIG SHOT 
MAN OF THE HOUR 
DONT BET ON BLONDES 
GO INTO YOUR DANCE 

36 DESIRE 

TRAPPED BY TELEVISION 
COUNTERFEIT 
NIGHT WAITRESS 
THE ROAD GANG 
THE FINAL HOUR 
LOVE ON A BET 
UNDER TWO FLAGS 
THE COWBOY STAR 

37 CHARUE CHAN ON BROADWAY 
(Fang) 

SAN QUENTIN 

CRIMINALS OF THE AIR 

THE SHADOW 

I PROMISE TO PAY 

RACKETEERS IN EXILE 

COUNSEL FOR CRIME 

MURDER IN GREENWICH VILLAGE 

MOTOR MADNESS 

(WHAT PRICE) VENGEANCE 

(Video Yesteryear) 

A DANGEROUS ADVENTURE 

38 I AM THE LAW (Moviecraft) 

THE SPIDERS WEB (serial) 
CHARLIE CHAN IN HONOLULU 
PENITENTIARY 
CONVICTED 

WHO KILLED GAIL PRESTON? 
ADVENTURE IN SAHARA 
THERE’S THAT WOMAN AGAIN 
SQUADRON OF HONOR 
WHILE NEW YORK SLEEPS 

39 BLIND ALLEY 
INVISIBLE STRIPES 
SOS - TIDAL WAVE 
BEWARE SPOOKS! 

THE LONE WOLF SPY HUNT 
SERGEANT MADDEN 
HOMICIDE BUREAU 
ROMANCE OF THE REDWOODS 
EX-CHAMP 

THE HOUSEKEEPERS DAUGHTER 
DUST BE MY DESTINY 
CODE OF THE STREETS 

40 JOHNNY APOLLO (Fox) 
BRIGHAM YOUNG (Fox) 
CHARUE CHAN AT THE WAX 
MUSEUM (Fox) 

THE MAN WHO TALKED TOO 
MUCH 

THE GREAT PROHLE 
LOVE, HONOR AND OH. BABY! 
THE GOLDEN FLEECING 

4 1 THE MONSTER AND THE GIRL 

(Univ.) 

THE SHEPERD OF THE HILLS 

(Fox) 

LADY SCAREFACE 
HOLD THAT GHOST! (Univ.) 
SUNDOWN (Barr) 

PUBLIC ENEMIES 
NAZI AGENT 

TALL, DARK AND HANDSOME 
A DANGEROUS GAME 


THE MAN WHO LOST HIMSELF 
BLOSSOMS IN THE DUST 

42 THIS GUN FOR HIRE (Univ.) 

CALL OF THE CANYON (Rep.) 
YOKEL BOY 

‘NEATH BROOKLYN BRIDGE 

43 THE OX-BOW INCIDENT (Fox) 
SUBMARINE ALERT 

HIT THE ICE (Rep.) 

EYES OF THE UNDERWORLD 
CALABOOSE 

44 THE PRINCESS AND THE PIRATE 
TAMPICO 

RAINBOW ISLAND 

45 DILUNGER (Key) 

CLUB HAVANA 

FLAME OF THE BARBARY 
COAST (Rep.) 

DONT FENCE ME IN (Rep.) 

46 CLOAK AND DAGGER (Rep.) 

THE VIRGINIAN (Kartes) 

LIFE WITH BLONDIE 
BLONDE ALIBI 

47 THE BIG SLEEP(CBS) 
UNCONQUERED (Univ.) 

THE CAPTAIN FROM CASTILE 
(Fox) 

YANKEE FAKIR 

JOE PALOOKA IN THE KNOCK- 
OUT 

I WALK ALONE 



48 KEY LARGO (CBS) 

OUT OF THE STORM 

49 BLACK HAND (Magnum) 

JIGSAW (Sinister)/GUN MOLL 
CALAMITY JANE AND SAM BASS 
TOUGH ASSIGNMENT 

50 THE ASPHALT JUNGLE (MGM) 
ABBOTT AND COSTELLO IN THE 
FOREIGN LEGION (Univ.) 

THE DESERT HAWK 

51 MY FAVORITE SPY 
HURRICANE ISLAND 
VACANZE COL GANGSTER (GUN 
MOLL) 

52 WHITE SLAVE TRADE Gtaly) 

LA TRATTA DELLE BIANCHE 
(GIRLS MARKED DANGER) 

I TRE COSARI 

53 NOIPECCATORI 
FRATELLl d’lTALIA 
JOLANDA, LA FIGLIA DEL 
COSARO NERO 

I PUI COMICO SPETTACOLO DEL 
MONDO 

LEGION STANIERA (FOREIGN 
LEGION) 

BALLATA TRAGICA (LOVE WITH- 
OUT TOMORROW) 

54 LA CATENA DELL ‘ODIO 

55 HELEN OF TROY (Warner) 

56 JUBAL 
SUOR MARIA 


57 KILL HER GENTLY (UK) 

58 on THE RIFLEMAN. WAGON 
TRAIN 

60 on BRONCO. THE RIFLEMAN. 

ZANE GREY THEATER 

61 on THE DEPUTY. LAWMAN. WHIS- 
PERING SMITH 

62 RECOIL 

63 JOHNNY COOL 

64 NIGHTMARE IN THE SUN (co-P/D 

65 SAVAGE PAMPAS (Sinister) 
(Sp./Arg./US) 

66 JOHNNY TIGER 

DUO MAFISI CONTRA AL CAPONE 
Gt./Sp) 

DEUX TEURS (FR./lt.) 

67 CUSTER OF THE WEST 
(Simitar)(Spain/US) 

68 KRAKATOA-EAST OF JAVAA'OL- 
CANO 

EVE (Spain/UK/Germany) 

KING OF KONG ISLAND 
(Sinister) Gt^ly) 

69 nVE MAN ARMY (VSOM) (Italy) 

70 THE KREMLIN LETTER 
on BONANZA 

71 DIAMONDS ARE FOREVER 

(MGM) 

DREAM NO EVIL (Star Classics) 
/NOW I LAY ME DOWN TO DIE 

72 DADDY’S DEADLY DARUNGS 
(Paragon)/PlGS - P/D/S/act 
on NICHOLS 

73 HONOR THY FATHER (CBS)) 
FRASER THE SENSUOUS LION 
(Prism) 

74 THE MAN WITH THE GOLDEN 
GUN (MGM) (UK) 

75 SWITCH (LAS VEGAS ROUND- 
ABOUT) (CBS pilot feature) 

76 MARATHON MAN (Par.) 

77 A PIECE OF THE ACTION 
(Warner) 

78 GOING COCONUTS 
FOUL PLAY (Par.) 

79 CATACLYSM (Genesis)/THE 
NIGHTMARE NEVER ENDS/ 
SATAN’S SUPER 
REVENGE OF THE PINK PAN- 
THER (CBS) 

HOT STUFF (Col.) 

80 on Wonder Woman 

81 SUPER FUZZ (Embasy) (US/ltaly) 

82 TERROR AT i\LCATRi\Z (NBC pilot 
feature) 

85 NIGHT TRAIN TO TERROR 
(Prism) -condensed version of 
rATACLYSMl 

FAMILY TIES VACATION (NBC) co- 
P/s 

86 THE BIG EASY (HBO) 

BLOOD RED (Nelson) 

89 on STAR TREK: THE NEXT GENER- 
ATION (episode #57) (Par.) 

90 DONOR (tv) 

91 RUBY (Col.) 

NEWSIES (Disney) 

95 FOUR ROOMS (BV) 

96 GOTTI (HBO) 

FROM DUSK TO DAWN (BV) 

98 OnE.R. 
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with Karloff as the Indian chief.“Oh yeah, Cecil B.DeMille. 
I played this Indian. He invited me to his Christmas party 
After my investigation, he never invited me again.” 

KEY LARGO was in 48“I did a play in New York called 
Survivors by Irwin Shaw, another prick. And Richard 
Brooks saw me there. I met Brooks before but he came 
back and told John Huston about it. John asked me to do 
some scenes in KEY LARGO. One days work. Huston’s a 
pretty unusual man. Very unusual. He loved to live. Living 
is more inportant than working, as important as fucking to 
some people. Living was primary with John. John was a 
character. Everything was strange to me because his man- 
ner of speach was was not particculary English, but a way 
of playing a character, that made you say, he’s not talking 
to me, he’s taking to somebody else. He would say certain 
things and he had a strage way in which he spoke to you. 
That’s John. Very nice guy. I liked him. Very warm guy in 
many ways. He had to live every fucking moment. He was 
right. I’m afraid to live. A lot of people are afraid to live. I’ve 
been a cripple since I was 13, so I’ve 
been afraid to live. But John had no 
such fault. I envied that. The ability to 
say, ‘I take life as 1 take in my breath. 

That’s living. Because without living, 
you’re a dead man. It was unfortunate 
that he had the emphysema. The 
smoking killed him. John was a really 
heroic chracter. He was the devil, he 
was devilish, he was inventive, he was 
incorrigable, he was warm, he was ani- 
malistic, he was a monkey, he was 
everything. He was a horseman. God 
bless him.” 

John Huston’s classic ASPHALT 
JUNGLE (MGM) was in 50.“I was doing 
THE BLACK HAND (49) at Metro.After 
I did KEY LARGO, I ran into John. He 
said, ‘Marc, do me a favor. I’m testing 
two people. They’re not actors. I want 
you to work with one. They were both writers. So I worked 
with them. Remember, I had one credo, that nobody 
should work more than ten minutes a day. So John pushed 
me into the scene. I got through it and John says to me, 
‘You’re going to play the part’. ‘What part?’ ‘Cobby” I said, 
‘You’re crazy. Short little runt of a man. That’s how I got the 
part.” After his critically acclaimed role in the classic 
ASPHALT JUNGLE, he was in another Abbott And Costello 
comedy, a second Bob Hope comedy, and THE DESERT 
HAWK, starring Yvonne DeCarlo. The Sam Katzman pro- 
duced pirate movie HURRICANE ISLAND (51) starring Jon 
Hall (in “SuperCinecolor”) was from his old studio 
Columbia. He would have kept working in Hollywood, but 
he was ordered to Washington to testify at HUAC (House 
Committee On Un-American Activities) hearings. It was 
the turning point of his life. 

At the time. The New York Yimes reported that 
Lawrence had signed a Communist Party card in 1938, but 


later said that it was “a hideous mistake” He gave an inter- 
view saying “I was a curious kind of schmo who listens to 
speeches. I got involved that way. I didn’t consider myself a 
Communist. After about twelve meetings 1 had enough. I 
got confused. I got a headache. In 1939, 1 quit. I never did 
give them much - a dollar or two a month. I wish I hadn’t 
given them a cent.” At the hearing, Lawrence made every- 
one laugh when he nervously said, “I joined because I 
heard it was a good place to meet broads.” When ques- 
tioned under oath, he also named names... actors Howard 
DaSilva, Jeff Corey, and Morris Carnovsky actresses Ann 
Revere and Karen Morely, writer Gordon Kahn, producer 
Robert Rossen and 1947 “Hollywood Ten” members 
Howard Lawson and Lester Cole. He also said that Lionel 
Stander was“the guy who introduced me to the party line.” 
Stander started a $500,000 slander suit against him. The 
whole ordeal landed Lawrence in a sanitarium. He was 
shot up with tranquilizers and barely escaped shock treat- 
ment. Lawrence wrote in detail about the hearings, being 
blacklisted and life in exhile in his auto- 
biography. Almost everything in his 
book leads back to the hearings. 

“You haven’t read my book? 
Why are you asking me questions? Why 
didn’t you get my book you schmuck? 
What do you know about me? I could 
be full of shit when I tell you all these 
things. The book tells the story. But 
you’re not interested. You’re just inter- 
ested in superficial thingss, right? The 
outside, not the inside.The inside is ter- 
rible. It’s full of a lot of tragedy. Oh for- 
get about it. I don’t feel like talking 
about that. When’s the end of this shit?” 
It took us a while to locate a copy of 
Lawrence’s Long Time No See: 
Confessions Of A Hollywood Gangster. 
Stores that specialize in film books did- 
n’t have it. Services that find out if print 
books didn’t find it. Turns out the only way to obtain 
copies now, is from Lawrence himself (info at end of 
interview). 

He did add “If I knew what the mask meant to me, to 
other people,! would have held on to the mask.l changed 
it. After the fucking investigation I hated myself so much I 
wanted to change my face, so 1 had scars removed, my 
nose lifted, cut some nose off, had my eyes tightened up. 
It’s like you take Jack Balance and you take those high 
cheeckbones away. 1 hated myself so much I wanted to 
change my face.So that’s interesting huh?” In 51, Lawrence, 
his wife and their son and daughter relocated to Italy. She 
wrote and he worked for Carlo Ponti, Dino De Laurentiis 
and other producers, who saw him as their own Bogart. He 
played gangsters, characters parts and even some starring 
roles. He was in movies with a young Sophia Loren, Brigitte 
Bardot and Ursula Andress, ^cept for HELEN OF TROY 
(55), directed by Robert Wise, most of these productions 
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were never even dubbed into English. Most Italian movies 
weren’t being released in America until the late 50s. “1 
signed to do six pictures with DeLaurentis. He was a terri- 
fying little fucker. He was hiring gals at a dance marathon. 
He was a tough guy. He treated women like some would 
treat goods. What can I say” 

John Huston hired him as dialogue director for A 
FAREWELL TO ARMS (57). filmed in Italy, but Huston was 
fired. He starred in a British feature, KILL HER GENTLY 
(57), as a mental patient who hires an escaped con to kill 
his wife. Then the Lawrences returned to Hollywood for a 
few years. Fanya wrote scripts for TV shows including CAP- 
TAIN GALLANT, HAVE GUN WILL TRAVEL, and THE RIFLE- 
MAN. Lawrence used a pseudonym and directed episodes 
of M SQUAD, LAWMAN, THE ROARING TWENTIES and 
other TV series. He also acting on TV shows. RECOIL (62), 
was made for TV but released to theaters in Europe. Most 
other 60s roles were in movies filmed overseas. JOHNNY 
COOL (63) starred Henry Silva, Sam my Davis Jr., and the 
director’s wife Elizabeth 
Montgomery. Lawrence played an 
American gangster in exhile in 
Sicily, who sends the title character 
to assasinate his enemies back in 
America. “Henry Silva, nice guy. 

William Asher was a pusher, which 1 
didn’t like.l don’t like directors who 
push. Directing is a fraud.You know 
in the theater, they never had direc- 
tors. Do you know who the director 
was? The star of the play. Hear me? 

Directors only become important 
because they call it the Lubitch 
touch, the Frank Capra touch, all 
engineered by PR. PR shit.You don’t 
need these directors because you 
don’t teach anybody how to act 
when you’re dircting a picture.” 

NIGHTMARE IN THE SUN (63) 
starred John Derek and his wife at 
the time, Ursula Andress. Derek and Lawrence shared pro- 
ducing and directing duties. It was co- written by Fanya. It 
also featured Sammy Davis Jr. Lawrence provided voices 
for five characters in the Robert Taylor Spanish western 
SAVAGE PAMPAS (66), and acted. CUSTER OF THE WEST 
(67) featured Lawrence Tierney, but he was deported. 
“Tierney was so violent a character, he wais kept out of two 
countries. He couldn’t go back to England, he couldn’t go 
back to Spain. They wouldn’t let him in. He’s that violent a 
guy. So they wanted me to redo his fucking part, a picture 
he made for (screenwriter) Phil Yordan in Spain. 1 was in 
Spain then. I looked at the thing and said, ‘Jesus Christ, the 
guy’s great. What the fuck do you want me to do?’ There’s a 
couple of things I don’t understand. A couple of lines here, 
a couple there. But he has a New York voice. 1 have a New 
York voice. I could dub in that voice and you wouldn’t 
know if it was he or I.So 1 dubbed in five or six lines. So I 
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did that. 1 never told him. I wouldn’t even want to talk to 
the cocksucker.He’s crazy. Out if his fucking mind. So is his 
brother, so’s the whole family” 

THE KREMLIN LETTER (70) was another feature 
directed by John Huston.” Oh that’s nothing. Forget about 
it." DREAM NO EVIL (70) was an odd horror movie from 
Boxoffice International. He was an undertaker and 
Edward O’Brien starred as a man who returns from the 
morgue slab.“l liked Eddie O’Brien very much. His death 
was unfortunate. His decline was unfortunate. Marvelous 
actor. Great voice, great presence, wonderful head, won- 
derful brain. I had a great felling about Eddie." 

Lawrence then decided to make his own horror 
movie about cannibal pigs. He wcis producer, director, 
writer,and star of PIGS (73) for his own Ursus Productions. 

It v/as co-written by Fanya (as F A. Foss) and stars their 
daughter Toni. In an interview at the time, he said” It’s not 
a question of trusting anybody else. It’s a matter of the best 
guy available. What do 1 need some schmuck to direct and 
some schmuck to produce? I’ve 
found them - me! Women are going 
around boycotting meat. The presi- 
dent isn’t eating meat at The White 
House. I’m the only guy who’s going 
to make a contribution.You won’t be 
able to eat meat after you see my 
picture.” He added that his feature 
was “more frightening than 
WILLARD." PIGS was filmed on loca- 
tion in the Wasach Mountains of 
Utah for “$250,000". After attempting 
self distribution, he sold it to Rod 
Amateau’s Classic Films. Acquarius 
releaised it in 84. “It had nothing to 
do with the personalities I met in 
Hollywood. But every horror picture 
is a morality play anyway. Picture 
these people, get the idea..." 

He also planned to make 

“Kookadoodle,"“starring a seal and a 

young zooloigsit who leads an environmental protest 
march on Washington. A 74 Variety article said he was 
planning to produce and direct “Four Draculas And "ITie 
Godfather” in England, described as “a spoof with vam- 
pires on rollerskates." Actor Stanley Baker’s British Lion 
company was said to be interested. He had two roles, as a 
Nazi hunter and Cameron Mitchell’s cop partner in CATA- 
CLYSM (79). All of Lawrence’s low budget 70s horror 
movies were released many times on video under various 
titles. More people saw him in two James Bond movies 
and in the popular MARATHON MAN (76), as a Nazi. 
Lawrence continued to work in his 70s and is still working 
in his 80s. His autobiography was published in 91. It also 
has tales of hookers, drugs and real life gangsters. His wife 
Fanya Foss-Lawrence died (at 89) in Dec. 95. 

He played gangsters in RUBY (90) and GOTTI (he was 
Carlo Gambino) and had small roles in two Quentin 





Tarantino productions. “Tarantino is a headline. You know 
what a headline is? Tomorrow its forgotten. Yesterdays 
headline. He’s a clever little bastard. 

He’s glib. He knows the answers to 
everything, you know, even before you 
ask him. He’s too clever. Not as talented 
as they think he is. Glib.” FROM DUSK 
TO DAWN was directed by Roberto 
Rodriguez.“Oh he’s a nice guy. He’s very 
free and lucid, very gentle and proper 
aproach to directing. He gently per- 
suades you. He’s like a warm embrace, 
so you do it becasue he’s nice. Very 
bright, extremly bright. 1 enjoyed the lit- 
tle scene 1 had and 1 did other scenes 
which they didn’t print, but that’s all 
right. 1 enjoyed working with 
Rodriguez. As 1 enjoyed (George) 

Clooney. I’m going to work with 
Clooney on Tuesday on E.R. 

“If you are at home in what you do 
and you have enough personailty you 
become a star. What makes Tom Cruise 
a star? What makes John Travolta a star. 

Who the fuck knows? 1 don’t know. I 
think they both stink as far as I’m con- 
cerned, but I’m not the judge of all that. It’s all bullshit. 
There are very few actors. 1 mean, to me, Lawrence Olivier 


was a star, Bogart was a star, Cagney was definitely a star. 
Cagney has a very special face.There was a delicious qual- 
ity about Cagney. You enjoyed his evil. 
He was like a little kid, he got away with 
everything.! loved it. Cooper, A1 Pacino, 
big star. Little guy loaded with talent. 
Beautiful. It’s a pleasure watching him. 
There’s an openess about him. He 
accepts. Accepts the weaknesses and 
strengths of everybody. He doesn’t 
resist. It makes him a human being. Not 
like Robert DeNiro who is limited. 
DeNiro is a heavy and Tommy Lee Jones 
is a heavy. They’re not leading men. 
They’re one note which is very strong. 
They hit that note very hard. It’s a hard 
note. Are you taking all this down? Are 
you gonna mention all the shit that 1 
say? All the dirty words? Are you going 
to censor this shit? If you censor. I’ll kick 
the shit out of you! That’s the real me.” 
My editor never censors anything.“Well, 
fuck him.” 

Lawrence’s book is available directly 
from him at 2200 N. Vista Grande Ave., 
Palm Springs, CA 92262, for only $20 ppd. 
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Finally Ed found a video store 
that has all his favorite shit. 



1300 Broad Street, Greensburg, PA 15601 
724-838-1401 

www.ricksvideo.com 


Death By Television! 

A personal look at TV by 
Psychotronic contributor/ 

TV Guru Ian Johnston. 

Death By Television 
features critiques and 
bizarre satirical bits on 
everything from Leave It 
To Beaver to Hogan’s 
Heroes to The Hoolihan 
and Big Chuck Show. Plus 
interviews with offbeat 
actors like John Vernon, 

Russ Tamblyn, Elliott Gould 
and Michael Moriarty. 

And for good measure, the author even kills off 
The Waltons! 

$18.95 (Can.) plus shipping/handling. 
U.S. and Canadian orders welcomed. 
VISA only! 

Call 1-800-NIMBUS-9 to order. 






Now Available on Video! 

NNANY FOR THE FIRST TIANE ElVERI 


Abraias: Guardian of the Universe 
(1990) Jesse Venlura, Sven Ole- 
Thorsen. Color. $19.95 
Absolution (1988) Richard Burton. 
Dominic Guard. Color. $19.95 
Ball Out (1989) David Ha.sselhoff, 
Linda Blair. Color. $19.95 
Battle of Midway Tanks 
Two WWll documenUries. $19.95 
The Black Brigade (1969) a.k.a. 
Carter's Army - Richard Pryor, Billy 
Dec Williams. Color. $19.95 
The Black C;odfather (1974) 

Rod Perry, Damu King Color. $19.95 
Boarding House (1982) 

Alexandra Day. Color. $19.95 
Born to Speed (1947) 

Johnny Sands. Terry Austin. $19.95 
The Bridge (1960) Dubbed. $19.95 
Burma Convoy ( 1941 ) Charles 
Bickibrd. Frank Albertson. $19.95 
The Butterfly .Affair (1970) Claudia 
Cardinale. Color. $19.95 
Cain's C.'utthroats (1971) Scott 
Brady, John Carradine. Color. $19.95 
Call oftheWUd (1972) 

Charlton Heston. Color. $19.95 
Cape Town .Affair (1976) 

James Brolin. Jacqueline Bisset 
Claire Trevor. Color. $19.95 
C.C. and Company (1970) 

Joe Namath. .Ann-Margret, Sid Hai& 
William Smith. Color. $19.95 
Cradle of C.'ourage (1920) William 
S. Hart. Rare non-westem. $19.95 
C'urse of the Swamp C.'reature 
(1966) John Agar. Francine York. 
Color. $19.95 

Dangerous Kxile (1957) Louis 
Jourdan. Belinda Lee. Color. $19.95 
Deadly Harvest (1976) Clint 
Walker. Kim Cattrall. Color. $19.95 
The Death or Richie (1977) Robby 
Benson. Ben Gazzara. Color. $19.95 
Death Sentence (1974) a.k.a. 

Murder One - Nidc Nohe. $19.95 
The Death Squad (1974) Robert 
Forster, Michelle Phillips. $19.95 
The Demon Within (1972) 
a.k.a. Mind Snatchers • Christopher 
Walken. Color. $19.95 
Dimension 5 (1966) Jeffrey Hunter. 
France Nuyen. Color. $19.95 
Divorce His, Divorce Hers (1972) 
Liz Taylor. R. Burton. Color. $19.95 
Dixiana (1930) B^ Daniels. 
Wheeler & Woolsey. $19.95 
Double Nickeb (1977) Jack Vacek 
and Ed Abrams. Color. $19.95 
Ragle in a Cage (1971) John 
Gielgud, Ralph Richardson. $19.95 
Ragles .Attack at Dawn (1978) 

Rick Jason. Peter Brown. $19.95 
F.agles Over London (1973) 

Van Johnson. Color. $19.95 
Rast of Kilimanjaro ( 1%2) 

Marshall Thompson. Color. $19.95 
The FJeanor Roosevelt Story 
(1965) Eric Sevareid. $19.95 
Eliza's Horoscope (1970) 

Tommy Lee Jones. Color. $19.95 
Embryo (1976) Rock Hudson. E>iane 
Udd. Color. $19.95 
Evel Knievel (1971) George 
Hamilton. Sue Lyon. Color. $19.95 
Fighting Thoroughbreds (1939) 
Starring Ralph Bvxd $19.95 


The Firing Line (1990) Shannon 
Tweed. Reb Brown. Color. $19.95 
Footsteps (1972) Richard Crenna, 
Forrest Tucker. Color. $19.95 
For a Few Bullets More (1968) 

F^ Byrnes. Gilbert Roland. $19.95 
Frankenstein Island (1981) John 
Carradine. Cameron Mitchell. $19.95 
From Hell to Borneo (1964) 

George Montgomery. Color. $19.95 
Frontier HeUcat (1966) Elke 
Sommer, Stewart Granger. $19.95 
Gauguin the Savage (1980) David 
Carradine, Lynn Redgrave. $19.95 
Ghosts Can Do It (1989) $19.95 
Ghosts Can't Do It (1990) Bo 
Derek, Anthony Quinn. Color. $19.95 
The Grand Duel (1973) Lee van 
Cleef, Peter O'Brien. Color. $19.95 
The Great Alligator (1980) Mel 
Ferrer, Barbara Bach. Color. $19.95 
The Great Railway Robbery (1926) 
a.k.a. Mistaken Orders - $19.95 
The Green Hornet Strikes .Again 
(1940) W^arren Hull. Keye Luke. 

1 5 chapters on two tapes. $29.95 
Gun Smoke (193 1 ) Richard Arlen 
and Mary Brian. $19.95 
Heart of the Hills (1919) 

Starring Mary Pickford. $19.95 
Heat of Anger (1972) Susan 
Hayward, l>ee J. Cobb. Color. $19.95 
The Hebt (1979) Vima Lisi, Charles 
.Aaiavour. Color. $19.95 
Hitler - Beast of Berlin (1940) .Alan 
L.add, Steffi Duna. $19.95 
Hitler's SS: Portrait in Evil (1985) 
Jose Ferrer. Color. $19.95 
Hollywood Vice Squad (1986) 

Trish van Devere, Frank Gorshin. 
Carrie Fisher. Color. $19.95 
Horror Planet (1981) Judy Geeson. 
Jennifer Ashley. Color. $19.95 
In Old Montana (1939) Fred Scott 
and Wheeler Oakman. $19.95 
It Can Be Done Amigo (1971) 
a.k.a. The Big and the Bad 
Jack Palance, Bud Spencer. $19.95 
I Wonder Who's Killing Her Now 
(1975) Joanna Barnes. Color. $19.95 
Jory’ (1972) John Marley, B.J. 
Thomas, Robby Benson. $19.95 
Joshua the Black Rider (1976) Fred 
Williamson, Calvin Bartlet. $19.95 
Katherine (1975) Sissy Spacek and 
Art Carney'. Color. $19.95 
KUI or Be Killed (1980) 

Starring James Ryan. Color. $19.95 
The Klansman (1974) Lee Marvin. 
Richard Burton, Cameron MHchcll, 
Lucianna Paluzzi. l^ola Falana, Linda 
Evans, O.J. Simpson. Color. $19.95 
Ivast of the Belles (1974) Susan 
Sarandon. Richard Chamberlain. 
Color. $19.95 
U Chat (1975) T/re Cm 
Jean Gabin, Simone Sigporet. $19.95 
I^egend of Sea W'olf (1975) Chuck 
Connors, Barbara BaA. $19.95 


Mad Dog Morgan (1976) Dennis 
Hopper, Jack Thompson. $19.95 
Maybe I'll C'ome Home in the 
Spring (1971) Sally Field, Jackie 
Cooper and David Carradine. $19.95 
Millions (1991) Lauren Hutton, 

Carol Auh. Color. $19.95 
Mbter Johnson (1991) Pierce 
Brosnan. Edward W’oodward. $19.95 
MitcheU (1975) Joe Don Baker, 

Linda Evans, Martin Balsam. $19.95 
Ms. 45 ( 1 98 1 ) a.k.a. A ngel of 
Vengeance - ZoeTamerlis. $19.95 
Murder at 3 .A.M. (1953 ITv) 

Dennis Price, Peggy Adams. $19.95 
Murder Mansion (1970) $19.95 
Night of Nights (1939) Pat O'Brien 
and Roland Young. $19.95 
No Diamonds for Ursula (1967) 
Dana Andrews. $19.95 
One Girl's Confession (1953) 

Hugo Haas and Cleo Moore. $19.95 
On the Run (1958 UK) 

Specify 1958 version. $19.95 
On the Run (1983) Rod Taylor, Paul 
Winfield. Specify *83 version. $19.95 
The Outsider (1983) 
a.k.a. Fatal Error - Rutger Hauer. 
Specify' 1983 version. $19.95 
Paper Tiger (1975) David Niven. 
To^iro Mifune. Hardy Kruger. 19.95 
Passion and Valor (1983) 
a.k.a. Love is Forever - Michael 
Landon, Priscilla Presley'. $19.95 
Pioneer Woman (1973) William 
Shatner, David Jans.sen, Joanna Pettrt. 
Color. $19.95 

Planet of Dinosaurs ( 1 978) James 
Whitmore, Pamela Bottaro. $19.95 
The Poppy b .Abo a Flower (1966) 
Angie Dickenson, Yul Brynner, Rita 
Hayworth. Color. $19.95 
Power, Passion and Murder (1983) 
Michelle Pfieffer, Darren McGavin, 
Stella Stevens. Color. $19.95 
The Prophet (1976) .Ann-MargreL 
Vittorio Ga&sman. Color. $19.95 
Punch and Jody (1974) Glenn Ford, 
Ruth Roman, Billy Barty. $19.95 
Rebecca of Sunnybrook Farm 
(1917) Mary Pickford. $19.95 
Red Surf ( 1 989) George Clooney', 
Dedee Pfiefer. Color. $19.95 
The Resurection of Zachary 
WTieeler (1971) Angie Dickenson. 
Bradford Dillman. Color. $19.95 
Riding Tall (1971 ) .Andrew Prine 
a.k.a. Honky Tonk Cowboy - $19.95 
Riel (1979) W illiam Shatner, 
Christopher Plummer. Color. $19.95 
The River Niger (1976) 

James Earl Jones, Cicely Tyson. Lou 
Gos.sett. Jr. $19.95 
The Roaring Road (1919) W'allace 
Reid. Dir. by James Ciuze. $19.95 
Rooster: Spurs of Death ( 1 983) 
V'incent Van Patten. $19.95 
Rumplestibkin and the C^lden 
Secret (Live action fantasy) $19.95 


Run Like a Thief (1967) Kieron 
Moore, Keenan W'ynn. Color. $19.95 
Satan's School for Girb (1973) Kale 
JaciLSon. Pamela Franklin. $19.95 
The Savage Is lx>ose (1974) George 
C. Scott. Trish Van Dcn'ctc. $19.95 
A Sensitive, Pa.ssionate Man 
(1977) .'\ngie Dickenson. David 
Janssen. $19.95 

Seven Time Seven (1973) Tcrry- 
ITumias, Lionel Slander. $19.95 
She C'ame to the Valley (1984) 

Ronce Blakely, Dean Stockwell, Scott 

Glenn. Color. $19.95 

The Sins of Dorian Gray (1983) 

Anthony Perkins. Color. $19.95 

Sky Liner (1949) Richard Travis, 

Pamela Blake. $19.95 

The Snow Queen 

.Animated adventure. Color. $19.95 

Star Odyssey ( 1 977) 

Sci-fi comedy. Color. $19.95 
Stigma (1972) Phillip Michael 
Thoma.s. Color. $19.95 
The Story of the Count of Monte 
Crbto(1962) Ix)uis Jourdan. $19.95 
Strange Fascination ( 1 952) 

Hugo Haas and Cleo Moore. $19.95 
Stuntwoman (1980) Racquel W'elch, 
Jean-Paul Belmondo. Color $19.95 
Suicide Attack W’W'll 'victory* 
documentary by the Japanese! $19.95 
TartufTe, the Hy pocrite (1927) 

Emil Janningji. Dir. by F.W. Mumau. 
German title cards only. $19.95 
The Tiger and the Pussy cat (1967) 
.Ann-MargreL V. Gassman. $19.95 
Toby McTeague (1986) $19.95 
Top Fights of Kung Fu $19.95 
Touchdown (1931) Richard .*\rlcn 
and Jack Oakic. $19.95 
The Trouble with Spies (1987) 
Donald Sutherland, Ned Beatty. 

Robert Morlev’. Color. $19.95 
True Blood (1989) 

Jeff Fahey, Chad Lowe. Color. $19.95 
Utah (1945) Starring Roy Rogers, 
Dale Evans and Gabby Hayes. 

Rare uncut 78 minute print. $19.95 
Vanini Vanini (1961) 13irccled by 
Roberto Rossellini. $19.95 
The Voice of Hollywood (1929-30) 
Six early talkie shorts. Buster Keaton. 
Tom Mix, lAipe Velez, Little Rascals. 
B<^ Daniels, Ken Maynard, Wlieeler 
& Woolsey and more! $19.95 
Wake Me When the W ar b Ov er 
(1969) Ken Berry, Jim Backus, Eva 
Gabor. Color. $19.95 
Wanted: The Sundance Woman 
(1976) Katherine Ross, Stella Stevens. 
Color. $19.95 

WJien Thief Meets Thief (1937) 
Douglas Fairbanks. Jr. $19.95 
WTiite Fire (1982) Fred Williamson. 
Specify 1982 version. Color. $19.95 
Win, Place or Steal (1979) 

Russ Tamblyn. Dean Stockwell, ,Alex 
Karras. Color. $19.95 
W izard of Mars (1964) John 
Carradine, Roger Gentry. $19.95 
W oman Unchained (1974) 
a.k.a. Five. Angry Hbmen - Carolyn 
Judd, Teri Guzman. Color. $19.95 
W’ rangier (1991) Jeff Fahey, Steven 
Vidler, Tu.shka Bergen. Color. $19.95 
Zorro (1970) ,*\lain Delon, Stanley 
Baker. Dubbed into English. $19.95 


http://SEPnet. com 

Please add SI. 05 per tape for (4th Class US) postage. Send check or money order to: 


Scorched Earth ProdicaoiB RO. Box 101083 Donwor, 00 80250 
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JESUS 

FRANCO 

Interview by Dennis Daniel 

Jesus Franco Manera was born May 12. 1930 in Madrid, 
the son of a Cuban father and a Mexican mother. “My father 
was a doctor. He was a radiologist. But he loved music a lot 
and he played piano, he was enthusiastic about that. But not 
as a professional. We were eight brothers and sisters all 
together. I’m the seventh. So my first sister, Lola, she was a 
literature teacher, and then my second brother was a com^ 
poser. So you see it 
comes from the fami- 
ly but not precisely 
from my father. In the 
blood too, from the 
past. My grandfather 
from my mother’s side 
was a real Cuban 
composer, and 

renowned poet. So 
the background is a 
little bit artistic, but 
mainly 1 grew up 
between people talk- 
ing about literature, 
music, and cinema, so 
it was natural. 1 was 
born just at the 
beginning of the 
Spanish Civil War. 

And after this war, nobody had money in Spain. Nobody had 
the possibility to do anything, so my brother was already a 
piano player and composer, and he taught me, he said why 
don’t you learn piano? 1 started on the piano since I was 4- 1 
loved it. But at the same time all of us were mad for cinema. 
We spent the $2 we had by the way, going to the cinema. 
That period was fantastic. Because it was before (dictator) 
Franco’s censorship arrived. Franco was already there, but he 
had more important things to do.. .killing people, you know, 
so he was not thinking about cinema.’’ 

Generalissimo Francisco Franco (no relation) was dicta^ 
tor of Spain from 1 939-75, when Jesus was aged 9 to 45!. “The 
censorship was always making problems and they had previous 
censorship on the scripts and project, but when they accepted 
a script, a story or something, from this moment on it was 
much easier than now. Now, there’s no censorship in this 
place. None at all. But if you make violent films or films with 
sex or something, they send you to the ghetto and you have to 
open in small theaters in dark comer, you kntnv. So it’s a kind 
of censorship. But nobtxly likes it. When you make a film it’s 


not to go to a comer. The production at that time was 200 
films per year, now it’s 30. We have nothing because now it’s a 
political matter. The socialists are in power. TTiey just protect 
the films with friends of the party, you know. I’m not for poli- 
tics. I’m always against the power. But at that time, cinema’s in 
Madrid, passes (paid for) three wonderful films in the same 
program for a ridiculous amount of money. So we went every 
day to the cinema. My brothers and me would play ‘Tell me 
three technicians of, for instance, (MYSTERY OF) THE 
WAX MUSEUM’ We knew the technicians of the films.. .the 
actors. We knew a lot about it. It was a time, then, when it was 
not elegant to say the American movies were very good. 
When I came into France, the first time, they hated American 
films. You couldn’t say 1 saw a wonderful film... Raoul 
Walsh.. .Hitchcock. Nothing, nobody was good, just very pre- 
tentious Danish directors. And then American cinema was 
the best for me. And so 1 knew a lot, not only the most famous, 

but even the smaller 
ones. What happened 
then, suddenly the 
French country 

Versailles, discovered 
the American cinema 
was the best. I was 
laughing because 

when I was 15 1 loved 
for instance, THE 
KILLERS (46), 1 still 
think it is a master- 
piece. But everyone 
says, American movie, 
completely without 
sense, and then they 
discovered THE 
KILLERS was a mas- 
terpiece. So in that 
sense, 1 was, being like 

a child, 1 was before them, you know.’’ 

During the 50s Franco supervised dubbing, was a pro- 
duction assistant, then was an assistant director. His first fea- 
ture as director (TENEMOS LOS FRANCESES) was in 59. 
That same year he worked on on big budget international 
production. King Vidor’s SOLOMAN AND SHEBA (shot 
in Super Technarama 70). “You know 1 went just for the big 
battle sequence and things like that. Just assistance, with the 
4th camera or the 5th camera. But 1 was a child in my career 
as an assistant, so it wasn’t up to me to get the important 
part. I met him of course, 1 met King Vidor, and I have a 
beautiful anecdote. When King Vidor tried to put together a 
new production in Spain and we were shooting CHIMES AT 
MIDNIGHT and he came over to the set to say hello to 
Orson and to kxik for me to ask me if 1 wanted to he the 
director of The Second Journey with him. And it was won- 
derful for me. I have a photo which is the most beautiful 
thing 1 have in my life. I’m in the middle, one side is Orson 
and the other side King Vidor.’’ SOLOMAN, starring Yul 
Brynner, was Vidor’s last film. 



Falstaff (Welles) , Franco 
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Franco directed three more films in 1960, then made his 
first international hit, THE AWFUL DR. ORLOF (61). “1 
don’t like that one now. 1 think it very old fashioned now.” 
He also worked as a production assistant on another epic, 55 
DAYS AT PEKING (63), also in Super Technarama 70. 
“Never with Nicholas Ray. I became a very personal close 
friend of Nicholas, and the same feelings about cinema and 
everything. We were friends, hut he was never on the set 
when 1 was an assistant because, Andrew Marton 
(Hungarian 2nd unit director of CLEOPATRA and many 
epic films), is a director who made by himself, nice films, on 
the African jungle, very nice. He was a good director. But 
mostly he was king of the second unit. He was paid $100,000 
a week at that time. He made, for instance, the second unit 
that did all the good things in the film BEN HUR (59), he 
made all of that, all the stock. So 1 was managing one of the 
cameras, one of 30, and when the king blows up, 1 was there. 
It was a wonderful period for me too. You 
know, he had such an energy, this guy. He 
had 30 cameras.” 

Orson Welles spent much of his life 
working as an actor for hire, while seeking 
funds to start or finish projects. TOUCH 
OF EVIL (58) had been re-cut and 
dumped on a double bill by Universal. He 
directed THE TRIAL (62) in Europe. In 
64, he started working on CHIMES AT 
MIDNIGHT. His screenplay, based on 
five Shakespeare plays, was a version of his 
Mercury Theatre play from 1940. Shot in 
Spain, it was finally completed and 
released in 66. Now considered a classic, it 
was released, cut, in America (as FAL- 
STAFF) in 67. It was Welles* last complet- 
ed fictional feature. “Orson Welles was 
one of my favorite directors since CITIZEN KANE, and then 
everything including TOUCH OF FEAR, for instance, or 1 
don t know, LADY FROM SHANGHAI. 1 did know him 
when he chose me, because he saw me in a Paris film, called 
DEATH WHISTLES THE BLUES (62)” Franco directed the 
South American set spy movie and appeared as a saxophon- 
ist). ’’When he came in Spain to shoot the CHIMES AT 
MIDNIGHT, the Spanish producer (Emelio Piedra) pro- 
posed to him two or three different names of directors. Orson 
didn’t want to hear about them. Maybe two minutes of pro- 
jection and he say, ‘Forget it.’So 1 met Olson, just because he 
decided after seeing DEATH WHISTLES THE BLUES that 
1 was his man to do the second unit. And the other produc- 
ers didn t like me because they say (makes grumbling and 
complaining sounds). And so Orson says, DEATH WHIS- 
TLES THE BLUES was his best film, but not the last film he 
made, it was shit. There was no assistant directors but 1 was 
director of the second unit to help him to shoot with the 
extras. Franco shot the brutal realistic epic battle sequences. 
“Lots of shots. During three months. Three months for that 
one scene. And you know, we made 10,000 meters of footage 
of battle, and we use maybe 300. 1 spoke to the widow of the 


producer, and she asked why don’t we make a new edition, 
not about how we filmed, but about the battle. 1 wanted the 
permission, of course 1 need it, of the producer’s widow, 
because the producer is dead.” 

When producer Piedra tried to discourage Welles from 
hiring Franco, he showed him Franco’s RIFIFI EN LA CIU- 
DAD (63),ahout a corrupt politician in Central America, 
but Welles like it. “Because this film, my film called RlFlFl 
EN LA CIUDAD, was made in France with Jean Servais, a 
very nice production. So 1 decided, writing the script, 1 
decided to make an homage to Orson Welles because 1 was 
close to the story of CITIZEN KANE. Very close. So the film 
is an homage to Orson Welles and Orson Welles arrived and 
said ‘Call him immediately, call the man. Forget the others’ 
So, I arrived the next day. lived around Madrid in the suburb. 
He said ‘Hello, listen, do you know Treasure Island?’ Of 
course, who don’t know Treasure Island? ‘Do you like the 
book?’ Of course I like it. ‘Take it’ He gave 
me the script. He said read it and come 
tomorrow and to talk to me. I was aston- 
ished because I didn’t know he wanted to 
do Treasure Island, you know. So 1 came 
back to my home, read the thing. Next day 
I came, he said ‘Did you read the...’, I say 
Yeah. He said ‘Me too. It’s very bad. It’s 
very bad script. I made it very quickly but 
I have a very, very, good script of Treasure 
Island. He took the Stevenson book, and 
said ‘This is a great script of Treasure 
Island.* So he decided to do immediately 
Treasure Island and postpone CHIMES 
AT MIDNIGHT. So he had to go immedi- 
ately to the studio and started shoot it. 
And then after six or seven weeks of 
shooting with wonderful actors, with 
Robert Morley, Hugh Griffith, people like that. He decided 
to cut Treasure Island, and go back to CHIMES AT MID- 
NIGHT.” Treasure Island, which Welles spent a few days 
shooting in Spain in 65, starred Welles and also featured 
Keith Baxter (from CHIMES) and Fernando Rey. In 71 
Welles acted in Harry Allan Towers’ production of TREA- 
SURE ISLAND. “Orson was a great man, very clever, very 
human, wonderful and the problem is he couldn’t stand 
idiots. He made it very clear.” 

jean Claude Carrier wrote screenplays for Spain’s most 
notorious and honored director, and Franco’s ATTACK OF 
THE ROBOTS (66). “We met long ago, we’ve got the kind 
of mission of the cinema. Now we haven’t met for a while 
because he’s working. I’m working, but we’re still very good 
friends. He’s a wonderful man. From this list till now, he’s 
the best. TTie late American born Eddie Constantine, a 
major name in England and Europe, starred in ATTACK OF 
THE ROBOTS. “Eddie was a showman. For a showman, 
those parts were very nice. He was not afraid to play the part 
of the mysterious A1 Pereira. He understood everything. He 
enjoyed that.” 

Harry Allan Towers (Brit master of international low 
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budget film production, once in NYC headlines as “pimp for 
U.N. delegates!”) produced some of Francos better known 
and bigger budgeted films (VENUS IN FURS.COUNT 
DRACULA...)- “In the time 1 worked with him 1 don’t know 
now, probably a long time, 1 didn’t see him. But he was a very 
clever guy, very efficient. A very good script writer and very 
easy to work with. He got a lot of liberty and possibilities of 
shooting in Maguay. He never discharged me. But the only 
problem with him is he always has money troubles. 1 don’t 
say he wasn’t honest. 1 say he got money troubles. To make 
deals with important distributors in the world, he had to 
make concessions and bring names in and all of that, so the 
possibility of production were always at the limit. But he gave 
me creative freedom. 1 was very happy working with him. 
Edwin C. Dietrich (Swiss master of international low budget 
exploitation/soft core sex film production) was another pro- 
ducer of Franco films (JACK THE RIPPER, WOMEN 
BEHIND BARS...) “He’s not the same. Edwin Dietrich’s a 
small producer of B films. He’s very serious, but it’s not the 
same kind of quality. Harry Towers is a very clever man, he 
understands everything. Most of the people 1 spoke to about 
Harry Towers, lot of of people in the 
industry, in Hollywood, got the opin- 
ion that Harry Allen Towers is the lost 
great producer. Lost because of the 
dark trouble. Because without it he 
would be the most creative, fantas- 
tic,and very quick. He’s a very quick 
mind and very active guy. You know a 
lot of good things. But like the line in 
Hamlet, just one bad thing can destroy 
all the good conditions of the people. 

And this is the thing. With Harry, 
when we worked together we were 
always very close. We would have din- 
ner together, and we were always talk- 
ing about the project about things. Also, he has a lot of won- 
derful anecdotes and he’s a very intelligent friend. Dietrich 
and 1 were never friends. We were in the same town, because 
1 was in Chile over 2 years. We had lunch together I think 
once in two years. With Harry Towers in two years, we were 
lunch, dinner and were working and spent time in a house 
and all that. Fifty percent of the time we were together. It was 
a great relationship.” 

THE OTHER SIDE OF THE WIND, another famous 
unfinished Welles project, started in 73 in Arizona, is unlike- 
ly to be seen anytime soon.”lmpossible. It’s in a single labo- 
ratory in Paris, but the negative is locked up by the Iranian 
authorities. Because the Shah of Iran helped give money to 
make the film. And now they ask for $3 million cash to let it 
free. It’s not a lot of money if you think about it, but it’s a lot 
of money, anyway. For instance, the owner of this negative is 
Oja Kodar, the last wife of Welles and she tried 10 times to 
raise the money. Also in this film, is Peter Bogdanovitch, and 
Peter wanted too ready the film, and make an normal over- 
ture to Orson, but he has not $3 million cash to put on the 
table. Mercedes McCambridge, and John Huston’s wife were 


also in it. 1 can tell you the idea, the story of the tilm is an 
Orson testament. It’s a wonderful, complete induction to the 
friendship between Orson and John Huston is something to 
make a film about because they were very close friends and at 
the same time, they fight each other, sometimes they don’t 
talk to the other, and they were furious. 1 think they love 
each other kind of like a fighting couple.” Others in Other 
Side were John Huston (the star), Lili Palmer, Henry jaglom, 
Edmond O’Brien, Susan Strasberg, and Peter Breck. 

In 55, Welles had started making DON QUIXOTE, 
originally to have starred Charlton Heston, who was never 
available when needed. Much footage was shot over several 
years, starring Francisco Reiguera and Welles regular Akim 
Tamiroff as Sancho Panza. Welles himself and young Patty 
McCormack (PV #23) are in the modern day intro shot in 
57. In 65, there was talk about finishing it. Years later, in 82, 
Welles was still planning to finish it and was working on dub- 
bing. When asked about it in later years, he said the title was 
now ‘When Are You Going To Finish Don Quixote?’ In the 
early 90’s Franco helped edit the footage. “Listen. TTe film is 
finished. It exists. In original English version, and an adapt- 
ed version in Spanish. With all the 
original actors, even though every- 
body’s is dead, there’s still enough 
footage that it’s done. Listen. In 1992, 
they decided to try to put together the 
thing. They called me from the 
Spanish government, they called me 
to offer me to look over the pieces of 
negatives which were all around the 
world, because Orson shot 1 5 days and 
forgot the negatives in London and 
then in Colorado. You know because 
it’s a Spanish story, and so from the 
Spanish people in the cinema, they 
decided that I had a knowledge about 
Orson, bigger than nobody else.l had to travel all around the 
world to look for that piece, 1 found 1 20,0(X) meters. Do you 
think this is material enough to make 2,800? The film has 
2,800. I had an enormous amount of negatives.” 

“It looks wonderful. It’s in Madrid. They want to release 
it, but you know 1 think it’s an official thing. They kept the 
film four years. TTie problem [with releasing the film] was 
that we made it with the Ministry of Culture of Spain. They 
had the right to keep the film four years to show it in festi- 
vals and things, in embassies and institutes, high culture type 
universities and those things. They had the exclusivity to 
show it for nothing commercial. It is now free. Now the 
owner of the film is this private partner. And I’m sure it will 
change. He is the only owner of the film. Now he can start 
selling it. 1 love it because it is one of the biggest master- 
pieces ever made. It’s a new point of view. TTiere’s a respect 
about the classics. They say Oh my God. Don’t make jokes 
about it. But Don Quixote was a joke. A complete joke. 
Sancho Panzo another joke. A couple of mad people doing 
nonsense things around the world, around Spain. Orson 
understood it very well. He made a new version without all 
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the small things around, but just concentrated the film on 
both guy’s. And then making not like a novel, but it was a 
study about the relationship of those guys. And he acts to 
explain things to the audience. Orson’s in it. The film was 
shot silent, but 1 found in the United States, I found in 
California, kind of 10 hours of tapes (audio tapes) that he 
made after shooting. He did all 
the voices. TTie voice of Quixote, 
the voice of Sancho Panza, and 
the voice of the writer himself. 

And you know, Don Quixote’s 
John Gielgud’s kind, perfection, 

Shakespearean. TTat by himself. 

Then Sancho Panza’s like a guy 
from Texas, you know. Kind of 
cowboy, from Texas, and he’s him- 
self. But also, what he did incred- 
ibly well, is the translation. He 
made whatever he wanted to do as 
an adaptation of the book, but the 
dialogue... Hundreds of lines cited 
in English from him, but translated also by him, but with a 
wonderful taste. It’^the perfection as a translation.” 

“It is a difficult film to understand. Because everybody 
thinks of Man of La Mancha, not the literary nature of the 
character. It was a beautiful idea. He says they’re Medieval 
stories, kind of very old fashion and funny. But now, for the 


actual people, and the young people now, they cannot make 
the difference now between the Medieval period and the 
Renaissance period. 1 say 1 do, today the same thing. Because 
in the moment the contrast will be very evident for every- 
body. And Don Quixote with the helmet and everything 
in the forest, fighting, the actual mills, which are the other 
kind of mills, this is a great idea 1 
think , a great winner always 
seems to contrast between the 
classical text and the mentality of 
both of Quixote and Sanchos that 
are completely outside. They have 
parallel lives they follow. And 
then there are the explanations 
and the consideration of the two 
characters. So it’s an analysis and 1 
know it’s not commercial. It’s not 
an average film at all. 1 think it’s 
fantastic.” 

After working on DON 
QUIXOTE, Franco stopped directing for a while. He recent- 
ly returned with new features like KILLER BARBIES and 
LUST FOR FRANKENSTEIN. Well over 100 Franco fea- 
tures are available from various PV advertisers. 
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Larry' Tamblyn’s father 
Eddie Tamblyn had been an 
actor and dancer on 
Broadway, was in the 
Harold Teen movies, played 
a band member in SWEET 
HEART OF SIGMA CHI (30), 
and was in the Fred Astaire 
movie FLYING DOWN TO 
RIO (33). He later worked 
as a machinist. Lawrence 
Arnold Tamblyn was born in Inglewood, 

CA in 43. Larry’s older brother Russ 
Tamblyn (see PV ^8) made his film act- 
ing debut in 48. “I began as a guitarist 
and singer in the late 50’s. I had several 
bands in high school, here in Los 
Angeles. One of my groups featured 
Gary' Usher, who later collaborated with 
Brian Wilson and formed The Hondells. 

Guitarist Tony Valentino was part of my 
last group, which had contracted pro- 
ducer Eddie Davis, owner of Faro 
Records. Davis would later record 
Cannibal And The Headhunters, The 
Blendells, The Premieres and El Chicano. 

Prior to recording, the other guys quit. I 
then released the single ‘Dearest’/This Is 
The Night’ as a solo act. I played lead on 
This Is The Night,’ but I eventually 
switched over to keyboards because 
there was more demand. Everybody was 
a guitarist back then.” Other early 60s 
Tamblyn 45s on the the East L.A. Faro label were “Patty 
Ann” and “The Lie”/”My Bride To Be.” He also produced 
.some other Faro singles. Tamblyn and Valentino had 
both played dances and record hops. 

Shortly thereafter, Larry formed another group, 
including Valentino, a bass player named Jody and a 
drummer. They called themselves The Starliners but were 
looking for a new name. Since they seemed to be spend- 
ing most of their time standing around agents’ offices, 
they decided to call themselves The Standells. “We used 
to play at nightclubs when we were all underage. One 
night our agent had a falling out with his wife and to get 
back at him, she reported us. We all got busted!” Tony 
Valentino (guitar/harmonica) was from Sicily. The 2nd LP 
liner notes say “he came to the United States in 1958. A 
keen motorcyclist, he (was a) baker. Although he loves 
America, he still prefers spaghetti to hamburgers.” 

The Standells’ first major booking was in The Oasis 
Club in Hawaii, owned by former UCLA football star. Bill 
“The Knee” Pasheko. The boys played at the club for 
four straight months in I960. Tamblyn, 19 years old at 
the time, and The Standells alternated with a Japanese 
floor show, composed of chorus dancers, singers and 
comedians, including a “Japanese” Pat Boone and a 


“Japanese” Bill Co.sby. 
“We came on right after 
the .stripper. We’d do a 
half hour, then they'd do 
a half hour. We did top 
40 and lots of rhythm ‘n’ 
blues. I did most of the 
vocals. Jody, our bass 
player, was older than 
us. He implemented this 
rigid regimen for us 
where we had to shine our shoes, had a 
curfew, the whole thing. We wanted to 
start recording and doing our own stuff. 
So Jody fired us, then we fired him. Later 
we found out that the guy was married 
and was basically jealous because we 
were going out and scoring with women 
and he wasn’t! After that we played 
nightclubs up and down the We.st Coast, 
from San Jose to Seattle.” The Standells 
spent the next four years playing every 
kind of club imaginable. Eventually the 
group was Larry, Tony, drummer Gary 
Lane (aka McMillan) from Minne.sota and 
Gary Leeds (bass) from New York. Leeds 
had been in several groups including 
The Biscaynes and the Routers (whose 
62 hit “Lets Go!” had been recorded by 
studio musicians). 

In 63 “You’ll Be Mine Someday”/”The 
Girl In My Heart” by Larry Tamblyn And 
The Standels (sic) was released on Eddie 
Davis’ Linda Records. The group performed some inci- 
dental background dance music for the Connie Francis 
film FOLLOW THE BOYS (63). “We were doing our 
music for this ‘click track,’ where we were supposed to 
be tailoring the music to the dancing that occurred on 
screen. The dancing, which had been filmed without 
music, would speed up and slow down and we had to 
match the music to that. We had a conductor who would 
cue us to the tempo changes. Every time there was a 
close-up, the rhythm would change! We’d be playing fa.st 
and suddenly the conductor would cue us to slow down 
abruptly. It was all just instrumental .stuff that we impro- 
vised on the spot.” Larry has fond memories of the star. 
“I had done a concert with Connie Francis when I was 
still a solo singer, I was only I6 and it was a huge show 
at the time. Connie had been doing extensive touring 
and was exhausted. We were at the airport and she faint- 
ed, collapsing into my arms. I got her to a sofa. Later 
Connie gave me an autographed picture, .saying. To 
Larry, my hero. Follow your star!’ She was the girl of my 
dreams.” Meanwhile former child star Russ Tamblyn was 
in THE HAUNTING (.shot in England). 

Their grueling club experiences made them musical- 
ly tight and built up their confidence. In 1964, the band 
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Brother of *‘West Side Story's'* 
Russ, Larry generafly acts as 
spokesman for the group. Calltor- 
nla-born, he went to high school and 
college before tackling show busi- 
ness. He has studied piano and the 
guitar In particular and has worked 
es airy cook, a dish washer; a hot 
dog vender and a box boy. His hob- 
bles are watching horror movies and 
^llke many another Californian^ 
skateboarding and surfing. 
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started playing the major clubs in Holly^wood - PJ’s, The 
Peppermint West, and The Haunted House. It was 
around this time that former Mouseketeer Dickie Dodd 
joined them on drums. They were in the midst of a one 
year gig at PJ’s when they met Burt Jacobs, one of the 
two men who would unalterably mold The Standells’ 
career. “Jacobs said, if I get you a record deal, can 1 be 
your manager?’ We agreed and he signed us with Liberty. 
We later learned that he was able to get us on the label 
because he was a bookie and he took their bets! We 
made one single (“The Shake,” written and sung by 
Tamblyn) while we were still at Peppermint West. At the 
time we were reading European magazines and came 
across an unknown group called The Beatles, so we 
grew our hair long. We were the first American group to 
wear long hair, so Peppermint West put up a sign: 
Beatlemania Here!’” The first Liberty single was 
“Peppermint Beatle”/”The Shake.” 

Singer, drummer Dick Dodd (Domingos) was the 
youngest in the group but had an impressive showbiz 
background. He was Donny on THE MICKEY MOUSE 
CLUB from 55-57 (at around 10 years old), then was on 
THE GISELLE MacKENZIE 
SHOW (57/8). He played 
with The Casuals (6l), The 
Belairs (62), and Eddie And 
The Showmen (63/4) with 
former Belair Eddie 
Bertrand. He had recorded 
some solo singles and 
backed others including 
The Righteous Brothers 
and Jackie DeShannon (in 
64). Ry Cooder had also 
been in her band. She 
arranged Dodd’s audition 
with The Standells. He 
became a drummer/lead 
singer, a rare position later held by Gary Lewis, Micky 
Dolenz, Levon Helm, Karen Carpenter (briefly), Don 
Henley and Phil Collins. The Standells were doing black 
covers at the time. Two more Liberty singles (all local 
only hits) were released. “Help Yourself’ (a Jimmy Reed 
song) featured the first Dodd lead vocal) and was backed 
with “I’ll Go Crazy” (the James Brown song). “Linda 
Lu”/”So Fine” followed (the pre Columbia label Paul 
Revere And The Raiders also recorded both of these 
covers). The Standells made their TV premiere on AMER- 
ICAN BANDSTAND doing “Help Yourself.” 

When their gig was up at Peppermint West, The 
Standells played the Thunderbird Lounge in Las Vegas, 
billed as “America’s Answ^er To The Beatles.” After that, 
it was back to PJ’s. Since Trini Lopez had just recorded 
two hit live albums there. Liberty got the idea of record- 
ing The Standells at the club. Veteran producer Dick 
Glasser helmed the recording, but The Standells didn't 
like his ideas. THE STANDELLS LIVE AT PJ’S came out in 


64, but the group wasn’t happy with it. “Glasser took the 
essence of The Standells and made us into something 
different. We were blues oriented and hard rock and he 
put a sweet edge on everything. He didn’t do the 
arrangements since the songs on the Liberty album were 
well known hits that we had been playing in clubs, but 
he did speed up the recordings, ostensibly to make them 
more exciting.’ The trouble is that speeded up songs 
make you sound like Mickey Mouse! Glasser took our 
hard edged R+B tunes and took the edge off them by 
speeding them up.” THE STANDELLS IN PERSON AT PJ’S 
LP (Liberty) includes lx)th sides of their 2nd and 3rd 
Lilx^rty singles plus “Money,” “Louie, Louie,” and “Ooh 
Poo Pah Doo” - Paul Revere And The Raiders recorded 
these for their first Columbia LP (Here They Come!) in 

65. The other tracks were “Bonie Maronie,” “You Can’t 
Do That,” and “What Have I Got Of My Own.” 

After the LP, bass player Gary Leeds left the group. 
He became one of The Walker Brothers with singer Scott 
Engel and guitarist John Maus. The “Brothers” started out 
doing material similar to The Standells. They appeared 
“Doin’ The Jerk” in BEACH BALL (65) but soon relocat- 
ed to England, where they 
hit with big production bal- 
lads that sounded similar to 
The Righteous Brothers. 
Larry notes that The 
Standells were never popu- 
lar in England. San 
Francisco was another story 
though. The Standells have 
fond memories of playing a 
gig in North Beach with 
The Byrds, who were then 
unknown. (Derek Taylor 
was briefly their publicist 
before he went on to The 
Byrds). Tamblyn also 
remembers the atmosphere of the S. F. clubs at the time. 
Carol Doda and Lenny Bruce would be playing down the 
street and after hour drinkers would be warned to hide 
their booze by a blinking of the club’s lights. 

Inspite of not having a hit. The Standells found 
themselves in the midst of a whirlwind of TV and movie 
appearances, booked through manager Jacobs’ partner 
Seymour Keller, who had been Liberace’s manager. They 
appeared on the popular ABC medical drama BEN 
CASEY, starring tough method actor Vince Edwards. “We 
just improvised. We were in a nightclub and just jammed. 
We’re barely singing, mainly boogying for about l6 bars. 
The stars are at a table and we’re playing in the back- 
ground. They had to list somebody as the writer of the 
music, so they listed me. To this day, I still get royalties. 
In fact. I’ve probably gotten more royalties from that than 
from anything I’ve ever written!” They appeared (as The 
Love Bugs) on THE BING CROSBY SHOW. Crosby 
played a former singing star and Beverly Garland played 
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his wife on the short lived ABC sitcom. “Bing sang with 
us. We backed him on ‘Kansas City.’ We were about to 
do the take, with the cameras rolling and Bing was ready 
to sing. Suddenly, I sang, I m Dreaming Of A White 
Christmas.’ Crosby just looked at me and said, ‘You’ve 
got to be kidding!’ 

The Standells’ most fondly remembered TV appear- 
ance though was on THE MUNSTERS (on CBS). “They let 
us off our gig at The Tiger A Go Go in the Airport Hilton 
near the San Francisco Airport to film THE MUNSTERS. 
We had acting parts and we got to play ourselves, using 
our real group name. We met Al 
Lewis, Fred Gwynne, and Butch 
Patrick. They were all friendly and 
we were treated very well. Our 
hair was short at that time. We had 
started the American Beatlemania 
thing, but then we had cut our 
hair back for the PJ’s album. We 
played a Beatles song, because 
the producers forced us to. We 
wanted to play an R n’ B tune, but 
in order to get the gig, we had to 
play a Beatle song. What mattered 
most though, was the tremendous 
response from being on THE 
MUNSTERS. Meanwhile The Four 
Preps (on Capitol since the mid 
50s) released their last (low chart- 
ing) 45 - “A Letter To The Beatles,” 
and Russ Tamblyn is in THE 
LONG SHIPS. 

Producer “Jungle” Sam 
Katzman’s GET YOURSELF A 
COLLEGE GIRL was released by 
MGM in Nov., 64. It starred Mary 
Ann Mobley, Chad Everett and 
Nancy Sinatra. Forget the plot 
about some debutante who caus- 
es a scandal by writing racy song 
lyrics. There ain’t nothing shaking 
until The Animals, The Dave Clark 
5, Jimmy Smith, Freddie Bell And 
The Bellboys, Astrud Gilberto 
(with Stan Getz) and The Standells start mixing things up 
during the numerous musical interludes with Donnie 
“Mission Bell” Brooks as the MC. The Standells hit the 
stage doing a smoking “discoteque” version of the old 
Larry' Williams chestnut “Bonie Maronie,” while heaving, 
frugging college kids writhe on the dance floor. They fol- 
low up with a rocking Tamblyn original “The Shake,” 
punctuated by a funky, repetitive 7th chord organ lick 
that would make Ray Charles proud. Tamblyn sings both 
songs but although they were featured in ads and 
posters, the band is used as a backdrop for dancers and 
dialog sequences. “We were on the screen with The 
Animals and The Dave Clark 5, but tho.se groups were 


taped over in London so we never saw them! It took 
about a day to do the filming. We were playing at a 
nightclub at the time, so I remember we had to fly in and 
out the same day so we could still make our gig. We met 
Mary^ Ann Mobley and Sam Katzman. Katzman was real- 
ly something. He kept yelling at this actress on the set 
becau.se she kept laughing and mining his takes. He was 
livid. We did our earlier tune, ‘The Shake,’ but they made 
us change the title to The Swim.’ We couldn’t play live 
because the technology to do that wasn’t available back 
then. Compared to the actors, we felt we were near the 
bottom on the list of importance. 
We had no hit records or any- 
thing. We had no idea what the 
movie was about. We were just 
stupid musicians. Then we saw 
the film later, and realized it was 
complete schlock!” MGM also 
released the soundtrack LP. The 
next month, MGM released WHEN 
THE BOYS MEET THE GIRLS .star- 
ring Connie Francis. Herman’s 
Hermits, Louis Armstrong and 
Liberace appear. The Standells 
only perform background music 
(“It’s All In Your Mind”) which 
also appeared on the MGM LP. 

In 65 manager Jacobs got The 
Standells out of their Liberty con- 
tract and they signed with the 
Chicago based Vee Jay. “We 
worked with Sonny Bono there. 
Cher sang on a few of our songs, 
notably ‘The Boy Next Door.’ 
Sonny wrote it, I sang lead, Cher 
sang background and Sonny also 
produced. He had worked with 
Phil Spector and he was totally 
into that sound. Vee Jay released 
“The Boy Next Door” b/w “B. J. 
Questzal” with a pic sleeve. 
Having an in.stmmental b side 
with a weird title (the initials were 
for Burt Jacobs) was an idea bor- 
rowed from Phil Spector. He had rea.soned that no DJ 
would be tempted to play the wrong side that way. The 
single “bubbled under” at ^102. Bono also produced 
another Vee Jay single, “Don’t Say Goodbye”/”Big Bo.ss 
Man” (another Jimmy Reed .song), but no one knows 
what happened to the half dozen other tunes that the 
group recorded there. The label (founded to market 
blues and .soul music) was experiencing tremendous 
financial difficulties. They had recently lo.st their biggest 
pop group. The Four Sea.sons, to Philips and were bu.sy 
releasing rip-off Beatles LPs after having a hard time 
pr'^ssing enough copies of Introducing The Beatles 
(which Capitol soon acquired the rights to). On the We.st 







Coast SHIVAREE! sliow, they played “Big Boss Man” and 
Tamblyn’s “The Shake,” (with a wildly enthusiastic and 
about to be famous Sonny Bono clapping in the back- 
ground) and backed Bobby Goldsboro on his best hit 
(“Little Things”). The (pre-hit) Standells also appeared on 
other West Coast rock shows including SHEBANG, HOL- 
LWOOD A GO GO, HOLLYWOOD DISCOTEQUE and 
THE LLOYD THAXTON SHOW (which was syndicated). 
More people probably saw them on SHINDIG (they did 
-Come Home”) and THE HOLLYWOOD PALACE (both 
on ABC) though. Meanwhile Russ Tamblyn was in the 
Spanish SON OF A GUNFIGHTER. 

During their year long PJ’s gig, 
attracted the notice of 
some Nicaraguans, 
who suggested putting 
together a Standells 
tour of Nicaragua. 

Although it’s difficult 
to understand how that 
could have seemed a 
good idea at the time, 
the boys readily 
agreed. “It was v'ery 
weird. The tour should 
have lasted three 
weeks, but we wanted 
to cut out early, 
l:)ecause the place was 
da ngerous . H owe ver, 
during our tour, the 
locals formed the 
Nicaraguan Musicians’ 

Union, and we were 
required to pay 
Musician’s dues before 
they would let us 
leave. Coincidentally, 
the amount of dues 
was the exact amount 
of money we had been 
payed for the tour! We 
ju.st wanted to get out.” 

Shortly thereafter. 

The Standells were 
introduced to a pro- 
duction group, which 
included a former member (bass singer) of The Four 
Preps, Ed Cobb. Cobb had previously produced sultry 
soul singer Ketty Lester and had written soul hits for 
Brenda Holloway (“Every Little Bit Hurts”) and Gloria 
lones (“Tainted Love,” later covered by Soft Cell). He had 
al.so been writing rock tunes and wanted a group to per- 
form them. Manager Jacobs also joined Cobb's company 
at this time. “We recorded for Ed in this old garage, 
owned by Armin Steiner, who had cut all the early Paul 
Revere And The Raiders stuff (“Like Long Hair” on 


Gardena Records...). The place was old and smelly but 
Steiner was a genius. We recorded a number of Ed s 
songs, including one about Boston, which we thought 
was OK.” 

To The Standells, who had now been on several 
labels and had not achiev^ed Top 40 success, the Cobb 
sessions (in March, 65) were just one more recording 
date. The group's continuing inability to release a hit was 
also .starting to take its toll. Daimmer Dick Dodd quit to 
play with another group, The Battling Spring, in Florida. 
He was replaced by another singing drummer, future 
Buffalo Springfield member Dewey Martin trom Canada. 
Martin had been in the Northwest group Sir Walter 

Raleigh The 

Coupons, who had 
scored locally with 
The Beatles’ “Things 
We Said Today” and 
“The White Cliffs Of 
Dover” (an early 60s 
hit for Mr. Acker Bilk). 
“Dewey had a pet 
ocelot. He left the 
thing in a room, at 
San Jose, in a Hells 
Angel’s club. A maid 
went in and the 
ocelot jumped on her. 
She screamed!” 

The Standells 
did the title .song for 
another MGM movie, 
ZEBRA IN THE 
KITCHEN, .starring Jay 
North from DENNIS 
THE MENACE and 
Martin Milner from 
ROUTE 66. It was 
released in June. “I 
didn’t meet Jay North 
on the set but I had 
met him before. Perry 
Botkin Jr. (later 
known for “Nadia’s 
Theme”) produced us. 
It was all done 
through our manage- 
ment. The (theme) .song was already written, but I 
rewrote the melody, becau.se it was so bad. It was com- 
po.sed as a Sinatra .style tune, .so 1 had to redo it. A punk 
group. Fear, later covered the .song. ZEBRA was a cute 
kids’ film. " MGM relea.sed the tie-in single: “Zebra In The 
Kitchen’/’Someday ton’ll Cry.” 

Tower Records finally relea.sed “Dirty Water”/”Rari 
in Nov., 65. By early (^6, Tamblyn and company were 
back on the grueling We.st Coast touring schedule, hav- 
ing forgotten abc^ut Cobb’s “Bo.ston ” .song. “We recorded 


the group had 



Dodd, Burke, Tamblyn and Valentino 
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Dirty Water tlien completely forgot about it. It wasn’t 
part of our act, it was just another session song’ we had 
recorded. But The Standells’ disinterest in Cobh’s 
snarling, mean spirited tune (supposedly based on a real 
life experience of being mugged in Boston) wasn’t con- 
tagious. Suddenly, almost a year after it had been record- 
ed, “Dirty Water” went to in Orlando, Florida. Then it 
attained the same position on the Miami charts, and final- 
ly was starting to break in California. “Dirty Water” was 
a classic “slow burner,” taking its time to .saturate sever- 
al markets nationwide. Intere.st in the .song prompted 
Dick Dodd, its lead singer, to rejoin. “We were playing 
vSeaitle when Dirty Water’ went to in Orlando, so Ed 
Cobb flew up and we recorded the DIRT\' WATER album 
right there at Kenny Barton Studios. Kenny Barton, 
where many .seminal Northwest bands (especially The 
Sonics) had recorded, was a funky little studio. We’d 
record during the day and play at 
night. It was totally rushed. We 
laid down Little Sally Tease,’ 

There’s A Storm Coming’ and 
many other .songs.” “Tea.se,” by 
jim “Harpo” Valley (of The 
Raiders) was also recorded by 
Don And The Goodtimes and The 
Kingsmen. “In fact many of the 
.songs on the SOMETIMES GOOD 
GUYS... album were recorded 
during those .se.ssions. ‘Rari’ had 
been recorded down in L.A. at the 
.same time as Dirty Water. ” 

Seattle, whose i.solated geo- 
graphic position was responsible 
for its influential hard rock/punk 
sound, holds special memories 
for The Standells, because it’s the 
first town that really gave them 
the respect they de.served. After 
that, things just got better and 
better. “They flew us out of 
Seattle and .straight down to Orlando where we were the 
hottest. There was a crowd of 600 screaming teenagers 
waiting for us! That’s when we started letting our hair 
grow again. At this time we were still basically a night 
club act doing the Top 40 (e.s.sentially doing live versions 
of their HOT ONES LP). We’d be on the road six months 
going from one place to another without a break.” By the 
time the group returned to LA, their inces.sant touring 
.schedule had again taken its toll. Bassi.st Gaiy' Lane split. 
He was married and wanted to be with his wife. While 
touring Florida again, they picked up Dave Burke as 
Lane’s replacement. 

“Dirty Water” (then over a year old!) went to ^11 
nationwide in April and after years (;f hard work. The 
Standells were famous. “At the time we were ju.st one of 
hundreds of rock n’ roll groups, who were all the same 
age. We were doing what came naturally, without realiz- 


ing we were creating ‘a sound.’ We were li.stening to The 
Rolling .Stones of course, but we were also going back to 
recording our original .songs.” The flip side, “Rari” (writ- 
ten by the group) has al.so attracted a cult following over 
the years. Larry jokes that the .song “only had three 
chords” but it was the haunting, minor chord melody 
about a doomed and .sordid love affair between a mid- 
dle class guy and an “island girl” that captivated my.self 
and thousands of 15 year old white kids trapped in the 
ennui of late 60’s suburbia. 

The Capitol .subsidiary Tower was also known for 
Davie Allan (PV ^2) LPs. Tower typically only put 10 
songs on LPs (at a time when most albums had 12 and 
British ones had 14) but they put out three Standells LPs 
in one year. The THE STANDELLS/ DIRTY WATER LP 
had four songs by Ed Cobb, one by Tamblyn, one by 
Dodd/ Valentino, “Little Sally Tea.se,” the excellent 
“Medication” (written by Minette 
Alton and Ben DiTo.sti) plus cov- 
ers of “Hey Joe” and “19th 
Nervous Breakdown.” Finally, a 
group with a hit single and a pop- 
ular LP, The Standells were 2nd 
billed on The Rolling Stones’ 5’lh 
North American tour (the last one 
with Brian Jones). “We toured 
with The Rolling Stones for about 
a month. I got along well with 
Charlie Watts and Bill Wyman. 
They were the two main musi- 
cians. The other three were kind 
of obnoxious. We had dinner 
with Jagger and Richards, but 
they generally didn’t speak to 
anyone. They were typical poor 
guys who had become very rich. 
I’m surprised they la.sted this 
long. I thought they would have 
bombed themselves out on drugs 
by now.” 

The tour opened on June 24’th in Lynn, Mass., also 
with the local group Richie And The Renegades and The 
Tradewinds. All other shows featured The McCoys and 
The Tradewinds. They played 29 cities total (4 were in 
Canada). There were very few days off. The bands 
played D.C. and Baltimore on the same day. The tour 
wound up with shows at The Hollywood Bowl (also 
with The Buffalo Springfield and The Byrds), and July 
26th at The San Francisco Cow Palace (also with The 
Byrds) and ended in Honolulu on July 28th. The 
Standells paid a small fortune for exotic “rock star” out- 
fits from a New York tailor who promised them that the 
suits were “one of a kind.” The guys were looking for- 
ward to that night’s performance until they saw The 
McCoys - wearing the exact same jackets! After the initial 
shock and horror subsided, the two groups had a good 
laugh and entered into an “every other day” agreement 



52 


P S T C N 


T R 


R I C 





regarding who would wear the outfits. Note: 1966 was a 
major year of music changes. The Stones didn’t return to 
America again until the fateful Altamont tour in 69. The 
last Beatle show was in S.F.’s Candlestick Park (Aug. 29), 
a month after the 66 Stones tour. Dylan had given his last 
60s concert in May (In London). 

THE DIRT\' WATER LP went to ^52 in July and spent 
16 weeks on the charts. “Sometimes Good Guys Don’t 
Wear White”/ ’Why Did You Hurt Me” (from the whirl- 
wind Seattle sessions) was the band’s second Tower sin- 
gle and it went to ^43 in Aug. Again the main side was 
helmed by Dick Dodd leaving former lead singer 
Tamblyn handling arrangements, keyboards, back up 
vocals and songwriting chores, with a few lead vocals 
every so often. “Dick had the voice that was really sell- 
ing, because he sang ‘Dirty Water.’ Everybody wanted 
Dick to sing the rest of the songs because he had the 
voice that was on the hit.” The third Tower single, “Why 
Pick On Me”/”Mr. Nobody” went to a disappointing ^78 
in Nov. The Stones like sitar sounds and sneering vocals 
that punctuated 
“Why Pick On Me” 
successfully moved 
the boys a million 
miles away from 
their earlier “dis- 
coteque” sound. 

“When we would 
get back from a 
tour, we would 
record more songs 
in an ‘us-against- 
them’ image. 1 
guess that’s how 
we got categorized 
as the forerunners 
of punk rock. We 
recorded a lot of 
Ed Cobb’s songs and some originals. I wrote and sang 
‘Mr. Nobody.’ You have to remember that a lot of deci- 
sions regarding our careers were being made by others. 
We figured that if we got to record a few of our own 
songs, that was great.” Tamblyn’s “Mr. Nobody” mesmer- 
izes precisely because it’s so angry and threatening - 
even by Standells standards! You can almost feel the 
clenched fists and gnashing teeth as Larry', in a vocal 
tone extremely close to Dodd’s, sings about a poor boy 
telling the wealthy and lascivious “Mr. Nobody” that he’s 
going to get hurt - badly, if he doesn’t leave his girl alone 
and “get away real fast.” 

The WHY PICK ON ME LP, which had been record- 
ed in Seattle, is their greatest all around LP. It featured 
three songs by Ed Cobb, two by Tamblyn and one by 
Valentino (in Italian), and “Black Hearted Woman” (by 
Glen Houlo and Mike McMahon) plus covers of “Paint It 
Black” and “My Little Red Book” (similar to Love’s). 
“Mainline” (by J. Huntress and T. Chellis) sounded like 


The Sonics. “Sometimes Good Guys...” was a repeat from 
the previous album. Besides the three new Tower LPs in 
66, Sunset, a budget reissue lalx?l, put out LIVE AND 
OUT OF SIGHT LP. It was their (now extremely dated) 
1st LP with “Peppermint Beatle”/”The Shake” replacing 
“You Can’t Do That” and “What Have 1 Got On My 
Own”. The same company (part of Liberty) issued a sin- 
gle: “Ooh Poo Pah Doo”/”Help Yourself.” “Try lt”/”Poor 
Shell Of A Man” was released by Tower in Nov. (with a 
picture sleeve). That same month the Sunset Strip riots 
made the news. 

The HOT ONES LP (Tower) was released in Dec. 9 
of the songs are covers and “Dirty Water” was used 
again. It features hits by The Monkees (“Last Train...”), 
Lovin Spoonful (“Summer In The City”), Sam The Sham 
(“Little Red Riding Hood”), Donovan (“Sunshine 
Superman”), Los Bravos (“Black Is Black”), Kinks 
(“Sunny Afternoon”), Troggs (“Wild Thing”), and The 
Beatles (“Eleanor Rigby”) plus The Stones (“19th Nervous 
Breakdown” again). Considered a rip oil at the time, the 

all covers LP, simi- 
lar to The Beau 
Brummels ‘66, 
now seems ahead 
of its time. In the 
early 70’s many 
major artists 

recorded LPs of all 
60s hits (Bowie, 
The Band, The 
Carpenters...). 

They appeared 
on Dick Clark’s 
WHERE THE 
ACrriON IS several 
times. On the daily 
(65-7) afternoon 
ABC show (a gold 
mine for “garage band” footage), they performed some 
of their best material including “Why Pick On Me,” 
“Sometimes Good Guys...” and “Try It.” Band members 
sometimes clowned around (as did The Raiders and 
Turtles at the time). They wore striped prison suits and 
sang without instruments for “Did You Ever Spend The 
Night In Jail” and mopped the floor (of a bowling alley!) 
during “Dirty Water.” They can also be seen doing “Dirty 
Water” seriously (and in color) on the local MEMPHIS 
TALENT PARTY" show^. 

A highlight of late 1966 was a concert played w ith 
Sky Saxon And The Seeds, The Mamas And The Papas, 
and Herman’s Hermits. The Buffalo Springfield were also 
there (with former Standell Dewey Martin). There w'as 
also a college tour with The Beach Boys and a tour ol 
The South w ith at least one ckxse call. “The four of us 
were in a car driving very, very last through Tennessee. 
We w^ere going so fast that the towns were all ju.st blurs. 
Tnnv Valentino was driving and he’s Sicilian. At the time. 
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he had a very thick, heavy accent. We were going about 
80 miles an hour and it was pitch black. Out of nowhere 
a cop appears and pulls us over. The smokey asks 
‘Where you going to - a fire?’ and Tony just smiles and 
says, ‘Yes!’ Why did he have to be such a wiseass? The 
cop told us it was a 35 mile per hour zone so we re 
thinking striped suits and rockpiles and he took us back 
to town. We’re put in front of a judge and he asks us if 
we’re a rock band and what we call ourselves. When we 
tell him The Standells, he says we Ye his daughter’s 
favorite band. He asks us for an autograph and lets us 
go! He could have tossed us into jail and thrown away 
the key but he lets us go for an autographed album.” 
Meanwhile big brother Russ Tamblyn acted in WAR OF 
THE GARGANTUAS in Japan. 

At some time in 66, John Fleck became the bass 
player. Fleck (enstein) had been the (pre LP) bassist for 
Arthur Lee’s Love. At that point 
The Standells consisted of (to par- 
aphrase a description of The 
Rising Sons from the same time 
period): a WASP, a Sicilian, a 
Mexican/American, and a Jew. 

Tamblyn, Dodd and Valentino 
were friends 35 years ago and 
they’re still close now. “We had a 
straight partnership. We split 
everything evenly except for the 
new guys on bass. We had a num- 
ber of different bass players. They 
weren’t part of the group like the 
three of us.” The important friend- 
ship between The Standells was to 
be severely tested in 67. 

They returned to American 
Band.stand in Jan., 67 and did 
“Dirty Water.” That same month “Don’t Tell Me What To 
Do”/”When I Was A Cowboy” (a Leadbelly song) was 
released as by The “Sllednats” (read it backwards), and 
“Riot On Sunset Strip”/”Black Hearted Woman” was 
released with a pic sleeve. An excellent single, it only 
made it to ^133 in March. The movie RIOT ON SUNSET 
STRIP, also released (by AIP) in March, featured the 
group doing the theme song on screen and they were 
heard doing “Get Away From Here.” Both tracks 
appeared on the Tower soundtrack LP along with San 
Jose’s Chocolate Watchband, also produced by Ed Cobb, 
and various fake groups. That same year Tower released 
the first LPs by The Chocolate Watchband (No Way Out) 
and Syd Barrett’s Pink Floyd (Piper At The Gates Of 
Dawn) plus many drive in movie dmg and biker sound- 
tracks (some on Sidewalk, Mike Curb’s Tower offshoot 
label). The soundtrack albums soon went to cut out 
bins, where many could still easily be found in the late 
70s. The Tower group LPs became rare and collectable 
pretty fast. 

In April “Try It” was a regional hit but then was 


“banned.” If The Standells epitomize an era when rock 
musicians and the film industry co-existed in an uneasy 
cease-fire, they also represent the end of that era, when 
rock once again became perceived as seditious, corrupt- 
ing and obscene - something that must be stamped out 
at any cost. The self appointed guru of the new anti-rock 
movement was Gordon McLendon, a millionaire radio 
station owner out of Dallas, Texas. McLendon was a right 
wing crusader who had produced THE GIANT GILA 
MONSTER and THE KILLER SHREWS back in the late 
50s. He went on a national campaign to ban the single 
as being obscene. “We were doing more of our own stuff 
and less things with Ed Cobb. We were presented with 
this song, “Try It” and we loved it! We wanted to do it 
and be the first ones to record it. We knew it would be 
a huge hit. So we cut it and it started selling like crazy. 
Then McLendon started his campaign against obscenity 

and decided to pick on 
rock groups. The Stones 
were far too big. He need- 
ed somebody local, so he 
went after us. He travelled 
around the country show- 
ing our record on TV, say- 
ing, “Try It” was obscene 
and advising parents not to 
allow their children to lis- 
ten to it. He said the record 
was about encouraging a 
girl to have sex or some- 
thing.” This caused some 
stations (worried about 
advertisers and listener 
backlash) to be afraid of 
the song, even though it 
had already attained the 
position in many local markets. “Even KHJ in I os 
Angeles was afraid to play it. It was our best song and it 
was selling lots of copies, but suddenly radio stations 
wouldn’t play it because one man said it’s obscene. Art 
Linkletter, who had a (local) debate program called LET’S 
TALK, invited us and McLendon on to debate. We inves- 
tigated McLendon and came up with all kinds of stuff.” 
The debate was held in the Hullabalo club in L.A. The 
Standells, not underestimating McLendon’s clout, had 
stacked the deck in their favor - the place was filled with 
teenagers and the group had fed information to audience 
members. “We debated McLendon and massacred him. 
His face kept getting red. Every time it looked like he 
was going to make a halfway convincing point, someone 
in the audierice would yell, ‘What about your niece, 
McLendon?!’ and he’d get all red in the face again. He 
came in surrounded by guys in grey suits and looked 
ridiculous.” 

Cobb w^as Ix^coming more convinced that Dick 
Dodd was The Standells and that the other members, 
who had all lieen integral songwriters, arrangers and co- 
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vocalists, were unimportant back up musicians. “Can't 
Help But Love YouV”Ninety Nine And A Half’ (with a 
pic sleeve) went to ^78 in Nov. The Wilson Pickett B side 
was also later recorded by CCR. A return to the old 
bluesy Standells, it was one of the last recorded songs 
which they all played on. The A side was another mat- 
ter. “The Standells hardly played on that cut! We walked 
in during the session and all these black guys were 
singing. Ed had brought in these other singers to get a 
more R+B sound. He said The Standells sound had 
changed. We told him we hadn’t changed it and asked 
again why these people were doing Standells stuff. Ed 
replied They are The Standells.’ We said, ‘Wait a minute. 
We are The Standells!”’ Perhaps out of a sense of atone- 
ment, but more likely just to make money, Gordon 
McLendon and his stations started playing the hell out of 
“Can't Help...,” but sales were still low. 

TRY IT, the LP was released way too late in the year 
with BANNED!! plastered on the cover. The final album 
didn’t sell well but has as many great tracks as the WHY 
LP. They used more feedback and fuzz guitar plus back- 
wards guitar, echo, 
sitar and various 
psych and raga 
sounds while keeping 
the same tough 
“garage” sound. It 
included “Riot On 
Sunset Strip,” both 
sides of the “Try It” 
and “Can't Help But 
Love You” singles, 
plus “Barracuda” 

(with an excellent 
freak out ending), “All 
Fall Down” (some 
think this sounds like Pink Floyd...), “Trip To Paradise,” 
“St. James Infirmary” (the Cab Calloway song was later 
recorded in a similar way by The New Animals), and “Do 
You Ever have That Feeling.” Some of the tracks had 
been cut back in mid 66. They toured with Paul Revere 
And The Raiders in 67. 

The last official Standells single, “Animal Girr/”Soul 
Drippin’” was released in Feb., 68. “Again, McLendon 
played it heavily, but the public didn't want it. Ed tried 
to change our sound to a more soft soul type of thing 
and we were against it, lx?sides, at that time, our man- 
ager Burt Jacobs had a falling out with Ed and was no 
longer with the company, so we left Cobb’s organiza- 
tion.” “Animal Girl” with its moody sitar and muted 
echoey background vocals, sounds liT:e a George 
Harrison outtake from Revolver. It failed to make any 
showing on the charts. In the same month, “Try It,” this 
time by The Ohio Express, went to ^83. In a scene that 
almost seems lifted from The Beatles Anthology Part III, 
Dodd announced that he was leaving The Standells and 
staying with Cobb. “Ed had grabbed Dick and talked him 


into going solo. He kept telling Dick that he was the one 
responsible for The Standells' success and he could 
make it without us. Dick was originally in favor of leav- 
ing Cobb with us, but he was persuaded by Ed to .stay 
with him. I can’t blame him and nobody’s mad anymore. 
But Ed Cobb held up our name in litigation for years. We 
were going to sign with ABC Dunhill, but we couldn’t 
because of the litigation. By the time we got the legal 
crap cleared up, we were already out. Blood, Sweat And 
Tears and other sounds had come in and no one was 
intere.sted anymore. The music moved on.” Dodd’s 68 
solo LP, THE EVOLUTION OF DICK DODD, was 
released by Tower and promptly went nowhere. 
Tamblyn (actually The Standells) had another 45 
(“Summer Clothes Pts 1 + 2”) on Sunburst. Meanwhile, 
his brother Russ acted in SATAN’S SADISTS and other 
drive in movies. 

During their two years of legal exodus. The 
Standells returned to their old standby - constant tour- 
ing, playing nightclubs and even Vegas. “1 sang Dirty 
Water’ and a lot of the other songs on the tour. My 

voice is very similar to 
Dick’s so no one 
could tell the differ- 
ence. The fun stuff 
still sounded good. 
Lowell George was a 
singer for us too at 
that time.” The late 
Lowell George left for 
The Mothers Of 
Invention (he’s on Hot 
Rats and Wea.sels Rip 
My Flesh...). He then 
quit The Mothers in 69 
and formed Little Feat. 
The Standells more or less folded around 69. Dodd 
went on to join Joshua, then Manna, and Tamblyn 
formed Chakras, a group that recorded an obscure 
Repri.se LP. “I didn’t touch the keyboards for years after 
that. I had done it for over 10 years, I had no interest. 
I was a recording engineer and .staff producer lor 
National General Records. Though I never had any hits, 
I produced some early recordings by Chuck Girard and 
the Chri.stian group, Love Song. I eventually got into 
producing records for children, public domain .stories 
and fairy tales. They’re fully dramatized and I produce 
them with actors. I’m much more content to be behind 
the .scenes now than on stage. You get burnt out on 
tours, because there’s only .so many you can do.” 

Meanwhile, in 1972 “Dirty Water” appeared on the 
double Elektra Nuggets LP compiled by Lenny Kaye and 
Mark Shipper’s Flash magazine put three Standell .songs 
in the “Punk Rock Top 10.” In 74, a cover .story' on The 
Standells in Greg Shaw’s Bomp! opened with “It goes 
without .saying that The Standells are one of the most 
important groups of all time.” A garage rock revival start- 
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ed in America (at the same time as “punk rock”) with 
groups like DMZ, The Chesterfield Kings, The Fuzztones, 
Plan 9 and others. The harder to define Cramps did 
“Sometimes Good Guys...” during live shows. In 
England, one group (The Barracudas) even took their 
name from a Standells song. Nuggets was re-released on 
Sire in 79 and many Standells tracks appeared on various 
comps from Rhino, Bomp and other 
companies. In 82 THE STANDELLS 
was released by AVI and Rhino put 
out the excellent BEST OF THE 
STANDELLS with 13 choice LP tracks 
plus the non- LP “Animal Girl.” 

Meanwhile Ru.ss Tamblyn acted in 
Neil Young s HUMAN HIGHWAY. 

“The 60s didn’t start happening 
again until the 80s. We got back 
together in 83 and played at The 
Lingerie. We had a big opening there 
and then we headlined Harrahs in 
Reno for a week. We did a few other 
concerts but nothing seemed to pan 
out.” In 83, the CD version of BEST 
OF THE STANDELLS (Rhino) includ- 
ed 4 extra tracks. The next year 
Rhino issued STANDELLS RARITIES 
and in Europe, Eva reissued the RIOT 
soundtrack. In 85 Dick Dodd was 
leading The Dodd Squad, playing mostly oldies. Dodd 
also married a Playboy bunny around the time. A group 
of phony Standells toured the Midwest, taking advantage 
of the band’s new found fame. “The police called up the 
band and asked if they’d like to participate in arresting 
the rip-off group. Dick Dodd flew out to the Midwest. 
They took him to some nightclub that was full of under- 
cover cops. They waited until the band came onstage 
and hit the first note. The cops jumped up and all hell 
broke loose. After the band was busted, Dick took over 
the drums and played old Standells tunes for the rest of 
the evening!” The real Standells returned again. “We got 
together again in 85 to do a show with Peter Noone.” 



Larryf today 


Tamblyn and Valentino also formed the Telco label in 
mid 80s. In 86, Dodd played a one time reunion gig with 
The Belairs. In the 90s he even played drums for The 
Righteous Brothers (again). Still more Standells reissues 
arrived. 

The British Big Beat label re-released DIRTY WATER, 
HOT ONES and TRY IT (in 92) and RARITIES and RIOT... 

(in 93). In 94, America’s Sundazed 
issued expanded CD reissues in orig- 
inal Mono. DIRTY also now includes 
“Love Me,” “Poor Man’s Prison,” 
“Take A Ride,” “Batman,” 
“Medication” (inst. version), “Rari” 
(full version) and “It’s All In Your 
Mind” (from WHEN THE BOYS...). 
WHY also has “I Hate To Leave You,” 
“Looking At Tomorrow,” “Our 
Candidate,” “The Boy Who Is Lost,” 
and the instrumental “Don’t Say 
Nothing At All.” HOT includes “You 
Were The One,” “School Girl,” “Ten 
O’clock Scholar,” “Standells Love 
Theme” and both sides of the 
Sllednats 45. TRY has “Can You Dig 
It,” “Try It” (alternate version), “Get 
Away From Here” (from RIOT...), and 
both sides of their last single. 
Sundazed then issued the Poor Boys 
Born In A Rubble green vinyl EP (with “Sometimes Good 
Guys...,” “Riot...,” “Why Pick On Me,” and “I Hate To 
Leave You.” In 98 Rhino issued a new expanded Nuggets 
CD compilation with 3 Standells tracks. Many more peo- 
ple own and enjoy Standells recordings now than in the 
60s and Larry and his group are back again. “We’ve done 
a few more concerts and we play together on a number 
of occasions. We don’t live that far from each other, so 
we’d like to do some touring and shows again.” The 
Standells will be playing Knots Berry Farm (in Anaheim) 
in Feb. and plan more West Coast gigs. 

Thanks to Steve Brigati and Neal F. Skok. Mil 
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Interview by David Del Valle 

Actor/director Cornel Wilde was born (Cornelius 
Louis Wilde) in 1915 in New York City to 
Hungarian/Czech parents. His father had been a colonel 
in the Royal Hungarian Army. Before quitting to act on 
stage, he was a member of the U.S. fencing team and 
could have been in the 36 Berlin Olympics. Wilde was 
very active in Hollywood dur- 
ing the 40s and early 50s, 
signed to Twentieth Century 
Fox. He was cast in many ath- 
letic Errol Flynn type historical 
action roles. He also starred in 
film noir classics. In the mid 
50s, he turned to directing and 
often was producer, director 
and star for his own Theodora 
Productions company. Some of 
Wilde's 8 features as director 
were badly distributed or 
ignored at the time but many 
are now considered influential, 
daring, hard hitting, and ahead 
of their time cult films. 

Wilde came to Hollywood 
with the Lawrence Olivier stage production of Romeo 
and Juliet. He played Tybalt and was a fencing instructor. 
"Yeah, Warner Brothers backed the production and they 
saw the rehearsals. A very nice man, Steve Trilley came 
backstage to talk to me, and I got a very good deal for 
1940, $350 a week, which was a lot of money then. 
Trilley told me they were having a lot of trouble with 
John Garfield and they felt I could be taller, better look- 
ing than Garfield for the studio, but those were his 
words not mine. So they wanted me under contract for 
a lot of pictures that had been intended for Garfield and 
they thought his contracc was over. Anyway, the pro- 
duction went on tour, ended up in New York, and when 
it closed I came back out here. In the meantime they set- 
tled all their problems with Garfield and all the parts 
they thought I was going to play or led me to think I was 
going to play were played by John Garfield. And I got 
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anything that was available. And then, at Warner 
Brothers, if you were being paid, you worked. They did- 
n't care if you were already well-known, they'd stick you 
in something because you were being paid." 

"I felt secure as an actor when I came out because 
of my five years in New York on Broadway. Hollywood 
was very very different. Even the topography. Where 
Grauman's Chinese is now, if you went west of there, 
there was a nice little Hollywood hotel where some of 
the stars stayed, theater stars from New York. And after 
that there was nothing but hill and scrub and wilderness 
until you got to Beverly Hills. Beverly Hills is nothing like 
now, but there were pretty houses and nice big lawns 
and gardens. But the whole system, people speak of it as 
the golden age. In a way it was. The movies were the 
biggest entertainment around. Movie stars were revered 
and admired and idolized and all of it. And every studio 
had its roster of stars under contract. And they had a 
publicity staff which publicized those stars all the time 
year round, but not just when they do a picture like 
now. Whatever they could grab in their social lives was 
also dramatized." 

One of his several Warner 
roles was in HIGH SIERRA (41), 
as a Mexican hotel clerk. "I 
thought it was a very good 
film. The director, a wonderful 
guy, Raoul Walsh, was as nice as 
could be, and Ida Lupino was in 
it whom I like very much. Later 
I worked again with Ida in LIFE 
BEGINS AT 8:30 (43) at 20'th. 
She's very bright." Humphrey 
Bogart of course was the star. 
"He was legendary. He was also 
very surly. He seemed to take 
an immediate dislike to me on 
the first meeting and stayed 
that way for a long time over 
the years, and I never knew 
why, still don't. Later I had some strange encounters 
with Bogart and his bodyguards. I was out in a bar, just 
wanted to get a drink and he came in with his body- 
guard, husky guy, and they immediately started to nee- 
dle me. I was angry at the time and upset. My first mar- 
riage was breaking up and I didn't want it to, and I was 
ready to respond to that sort of thing. Cot to the point 
where I said to the bodyguard, 'Look, I'm fed up with 
this crap. Want a fight? Let's go, otherwise let me alone.' 
He looked at me and smiled, clapped me on the shoul- 
der and said, 'You're okay, you're okay.'" 

"All the big moguls at that time had tremendous 
power over an actor's career because there were only so 
many studios. And if you weren't under contract, you 
didn't get the big juicy roles. It was only when they did- 
n't have somebody under contract for a particular role 
did they go outside. They 'loaned out' to each other. I 
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got paid while I was under contract and I was always 
paid by 20'th and they would make whatever deal they 
made with the other studio. For a while Zanuck was 
pretty nice about it. They had some pictures on the 
20'th lot that I didn't want to do that they wanted me 
to do. When 1 was very new there I made the mistake of 
giving people honest answers and I got into a lot of 
trouble. I had already done a picture, a good, fun com- 
edy, THE PERFECT SNOB (42), with Lynn Bari, Charlie 
Ruggles, Alan Mowbray, and I had a comedy part too. I 
played the romantic lead opposite Lynn Bari and I had a 
wonderful time. And the picture did very well, got good 
reviews and then they gave me MANILA CALLING (42). 
It was supposed to be a B plus early wartime thing. 
There were so many stupidities in it. Things that make 
no sense. It turned out to be a very stupid picture." 
Lloyd Nolan and Carole Lombard starred. 

Wilde was a singing Aladdin in the Columbia 
Technicolor comedy fantasy A THOUSAND AND ONE 
NIGHTS (45). Phil Silvers and 
Adele Jergens co-starred. In a 
very different prestige role, he 
was the composer Chopin in 
the hit A SONG TO REMEMBER 
(45), which brought him an 
Oscar nomination. He was up 
against Gregory Peck, Bing 
Crosby, Gene Kelly and Ray 
Milland (who won for THE 
LOST WEEKEND). "I had done 
A SONG TO REMEMBER but it 
hadn't been released. And I felt 
that A SONG... was a great film. 

My agent felt the same. And 
the talk at Columbia, where I 
was rolled out, was that this 
would make me a star and so on. It was a wonderful 
role. And then I was supposed to go back to 20'th and 
work there under my contract and they threw me in 
GUEST IN THE HOUSE (44, from U.A.). I knew the play 
and I knew there was no way that was a lead role, and 
that after A SONG..., in which I had a leading role. So 
my agent talked to (Fox exec Darryl F.) Zanuck about it. 

I had to get out of doing it. (Hunt) Stromberg, the pro- 
ducer was very angry. Furious. Said the part was a nice 
small part. (Columbia exec) Harry Cohn called Zanuck 
and told him that, he's going to be a great big star and 
you shouldn't let him do that. We have a big invest- 
ment. And Zanuck wanted to see the picture (A 
SONG...). Didn't have the final cut but Zanuck showed 
it to him anyway. Harry Cohn told me that Zanuck's 
remark after he saw it was, 'Well, what does he do. Just 
plays the piano.' (laughs)" 

Wilde starred with Gene Tierney and Vincent Price in 
the shocking at the time Technicolor LEAVE HER TO 
HEAVEN (20'th, 45). "That was a very interesting expe- 
rience (laughs). I like Gene Tierney, she was a good 
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actress and a really strikingly beautiful girl. Intelligent, 
well mannered. At the time she was married to Oleg 
Cassini. Frequent fights off the sets, and that's not easy. 

I think Oleg was, and still is, a male chauvinist. That's the 
way he is and always was. The picture was a huge suc- 
cess. It was the biggest money maker Twentieth had 
that year. So was FOREVER AMBER a year or two later. It 
caused quite a stir. It was from a good novel. It was well 
mounted, produced, directed, everything. It had unusu- 
al things. Some of the juiciest roles for women, as for 
men, are the ones where the woman or man can be 
cruel or tough. It was like a Lady MacBeth for her in a 
way." He also was the Son Of Robin Hood in THE BAN- 
DIT OF SHERWOOD FORREST (Col., Technicolor, 46) 
with Anita Louise. 

"I did three pictures with Otto Preminger." (CEN- 
TENNIAL SUMMER - 46 was the first) "Otto, I think was 
very difficult to work with because he gave negative 
direction. I hate that. I always give an actor positive... 

something to do. Not don't do 
this, don't do that. That's bad. 
You look nervous. Those are 
things that destroy an actor. I 
don't know why. Otto, at his 
house, was a wonderful host, 
thoughtful, witty, very much a 
gentleman, a warm nice per- 
son. But on the set he was cruel. 
A lot of my run ins with Otto 
were because of some cruelty to 
some person who couldn't fight 
back. I'd jump in frequently and 
get into the argument, trying to 
get the poor actor who's in 
there for three lines off the 
hook." 

Preminger's Technicolor FOREVER AMBER (20'th, 
47), based on Kathleen Winsor's controversial historical 
erotic novel started out with Peggy Cummings in the 
lead, but Linda Darnell replaced her. "Peggy was a beau- 
tiful girl. At that time she was too inexperienced and too 
young to play Amber. It was quite evident on the set. 
They shot at least six weeks (with her). That's a lot of 
money. Later, she became a very confident and very 
good actress. Linda Darnell was a loveable person. 
Warm, nice, good hearted. I think it was alcohol that 
ruined it. It was very sad to watch it happen. She wasn't 
drinking during AMBER, but she got into it more and 
more and then she married Pev Marley. He was a good 
cameraman and a nice likable guy, but Pev drank a lot. 
Whenever I saw them together, they both drank a lot. 
But she was a really beautiful gal. Not a great actress but 
a competent actress and a lovely person." 

ROAD HOUSE (20'th, 48) was with Ida Lupino and 
Richard Widmark. "I liked the script very much, I 
thought it was excellent. Eddie Chodorov wrote that. He 
was a playwright and a screenwriter. I always liked writ- 
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ing when I was in school. I won an English prize when I 
was in high school and an art prize, the poster prize. 
When I was in college I was always top of my class. I had 
read a great deal when I was a kid. I read an awful lot." 
SHOCKPROOF (Col., 49) starred Wilde (as a parole offi- 
cer) and his wife (since 39) Patricia Knight. Douglas Sirk 
directed from a Sam Fuller script. 

"I was married when I came out here to Pat Knight. 
We got divorced after ten years of marriage and during 
the divorce period I met Jean Wallace. But there was a 
three year period between the separation and the actu- 
al divorce where I really got around and it was a case of 
being pursued and not pursuing. Some were actresses. 
They're in my autobiography. I certainly didn't tell every- 
thing about everything. On the 
other hand I wrote my autobiog- 
raphy as if it were in a way a 
novel, because a lot of my life is 
like a novel. There are so many 
things happening all the time, 
bizarre things, unusual things, 
dangerous things. I forget now 
whether it was 12 or 13 times I 
was almost killed. Sometimes on 
the films, sometimes just luck, 
whatever it is. I remember Pat 
and I were driving to an 
Academy Award or some big 
function and at that time there 
was a railway that came through 
Beverly Hills. Two track railroad 
that delivered lumber and what- 
not. It was night and I had a 
great big Chrysler with wooden 
sides, very heavy car. I see the 
train way down the tracks. And I 
started crossing the tracks and 
the car stalled right smack on the 
tracks. And here at right angles comes the train. I could- 
n't start the car. I said, 'Pat, get out of the car, quickly, 
hurry and run!' and she did. I tried to start the car and 
the train was on me and I figured if I pulled the car 
around, turned the wheels as it hit me, that it would be 
thrown or driven that way and that's what happened. 
And the car was a mess and I didn't have a scratch. I 
don't know why I stayed in the car. I can't remember. It 
was a new car and maybe I didn't want to lose it 
(laughs)." 

Wilde married his second wife in 51. Blonde jean 
Wallace (Wallesek), born in Chicago in 23, had been 
married to Franchot Tone. She had been in films since 
41, but her first lead was in the controversial race rela- 
tion movie NATIVE SON (51), based on Richard 
Wright's novel and filmed in Argentina. Wilde and 
Wallace both spoke many languages. She became 
Wilde's most frequent on screen partner and was with 
him for about 20 years. 


THE GREATEST SHOW ON EARTH was an all-star 
Oscar winning Paramount C. B. DeMille Technicolor hit 
in 52. Wilde had a stand out role as "The Great 
Sebastian." "Early in the picture, I had a scene coming 
up with Betty Hutton. I asked DeMille how he saw the 
scene and started asking him should I be this or should 
I be that and he said, 'That's up to you, I expect you to 
come in with a performance. You are the actor. I have 
many other things to worry about. All the background 
and the elephants going by.' I didn't do any of the real- 
ly difficult stunts, because that takes years to learn. 
Catching and flying. But I did do some because I was 
athletic and I wanted to do some of it. When I came in, 
the platform was 35 feet up. I didn't like that a bit 'cause 
I have had acrophobia, fear of 
heights all my life. That picture 
cured me of most of it, because I 
had to do it if I didn't want to 
give up the part. So I would get 
up there, my hands all cold and 
sweaty and finally I got used to it. 
By the time we got to Sarasota, 
Florida and worked there over 
several weeks, it really didn't 
bother me when I was up on the 
trapeze and DeMille would yell 
up, 'Son, would you mind if I take 
away the net, because it's in the 
way of my boom.' And I'd say, 
'No sir, it's alright. Before that 
picture, there was no way I 
could've gotten up there in the 
first place." 

Most of his roles from this point 
on were in color releases. He was 
D'Artagnan in AT SWORD'S 
POINT with Maureen O'Hara 
(RKO). Other starring roles in 52 
were in CALIFORNIA CONQUEST with Teresa Wright 
(Col.), and OPERATION SECRET (a Warners b/w WWII 
movie). In 53, he starred in SAADIA with Rita Cam 
(MGM) and TREASURE OF THE GOLDEN CONDOR 
(20th), a remake of SON OF FURY with Constance 
Smith. He also appeared as himself in MAIN STREET TO 
BROADWAY (MGM). In 54 Wilde starred in the Allan 
Dwan western PASSION (RKO), with Yvonne DeCarlo 
and Lon Chaney and he appeared in the Cinemascope 
drama WOMAN'S WORLD (20th). 

He was teamed with jean Wallace for the first two 
times in 55. THE BIG COMBO (Allied Artists) is a stark 
classic film noir directed by Joseph Lewis. He starred with 
Wallace, Richard Conte, and Brian Donlevy. It was his 
last black and white feature. He and Wallace also starred 
in the British STAR OF INDIA (U.A.), directed by Arthur 
Lubin, and featuring Herbert Lorn. The same year, Wilde 
starred with Anne Francis in THE SCARLET COAT (MGM, 
in Cinemascope). John Sturges directed the feature set 
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LADY WITH RED HAIR 
HIGH SIERRA (CBS/Fox) 

RIGHT TO THE HEART/KNOCKOUT 

KISSES FOR BREAKFAST 

THE PERFECT SNOB 

LIFE BEGINS AT 8:30 

MANILLA CALLING 

WINTER TIME (Fox) 

A SONG TO REMEMBER (Col.) 

A THOUSAND AND ONE NIGHTS (Col.) 
LEAVE HER TO HEAVEN (Fox) 

BANDIT OF SHERWOOD FOREST 
CENTENNIAL SUMMER 
THE HOMESTRETCH 
FOREVER AMBER (Fox) 

IT HAD TO BE YOU 
STAIRWAY TO A STAR 
ROAD HOUSE (MGM) 

THE WALLS OF JERICHO 
SHOCKPROOF 

SWISS TOUR/FOUR DAYS LEAVE 
(U.S./Swiss) 

TWO FLAGS WEST 


52 


53 

54 

55 


AT SWORD'S POINT (Nostalgia 
Merchant) 

THE GREATEST SHOW ON EARTH 

(CBS/Fox) 

OPERATION SECRET 
CALIFORNIA CONQUEST 
On I LOVE LUCY (as self) 

SAADIA 

TREASURE OF THE GOLDEN CONDOR 
MAIN STREET TO BROADWAY (MPI) (as self) 
On GENERAL ELECTRIC THEATRE 
WOMAN'S WORLD (Fox) 

PASSION (BV) 

THE BIG COMBO (Prism) 


David Del Valle with Wilde. 
Photo by Dan Golden 
72 


THE SCARLET COAT 
STAR OF INDIA 
On G. E. THEATRE 

56 HOT BLOOD 
STORM FEAR - P/D/star 
BEYOND MOMBASA (UK) 

57 OMAR KHAYYAM (Par.) 

DEVIL'S HAIRPIN - P/D/co-S/star 

58 MARACAIBO - D/star 
On ALCOA THEATRE 

59 EDGE OF ETERNITY 

60 On FATHER KNOWS BEST (as selO, THE CHEVY 
SHOW 


CONSTANTINE AND THE CROSS 
(Italy) 

On C. E. THEATRE 

SWORD OF LANCELOT (Univ.) (UK) 
P/D/star 

On THE GREATEST SHOW ON 
EARTH, KRAFT SUSPENSE THEATRE 
THE NAKED PREY (Par.) U.S./S. 
Africa) P/D/star 

BEACH RED (VSOM) P/D/co-s/star 
THE COMIC (Col.) 

On KRAFT SUSPENSE THEATRE 
NO BLADE OF GRASS (VSOM) (UK) 
P/D 



GARGOYLES (VCI) 

On NIGHT GALLERY 

75 SHARK'S TREASURE (MGM) P/D/S/star 

77 THE FIFTH MUSKETEER (RCA/Col.) (Austria) 

78 On FANTASY ISLAND 

79 THE NORSEMAN (Vestron) 

84 On MURDER SHE WROTE 

85 FLESH AND BULLETS 


in Colonial America. 

In 56, he starred with Wallace in his STORM FEAR 
(U.A.) "I played a villain in the first picture that I pro- 
duced and directed. I played a bank robber. Dennis 
Weaver was in it. I think it was his first big break. He got 
good reviews. It was a somber picture. Horton Foote 
wrote the screenplay. And to me it was a very interest- 
ing part to play. He wasn't all that smart. He had been 
traumatized in his youth and always felt inferior, so even- 
tually turned to crime. This came out bit by bit. He's a 
liar and conniver. It was a complex character." The same 
year Wilde also starred in Nicholas Ray's gypsy movie 
HOT BLOOD (Col., in Cinemascope), with Jane Russell, 
and the British BEYOND MOMBASA (Col.), filmed in 
Kenya, with Donna Reed and Christopher Lee. In 57, he 
was producer, director, co-screenwriter and star (with 
Wallace) of THE DEVIL'S HAIRPIN (Paramount, 57). The 
Vistavision racing movie was basically a remake of THE 
CROWD ROARS (32). More people saw him starring in 


William Dieterle's OMAR KHAYYAM (Paramount, in 
Vistavision) though. Debra Paget co-starred with John 
Derek, Raymond Massey and Yma Sumac (!). He direct- 
ed and starred as a firefighter in Venezuela in MARACAI- 
BO (Paramount, 58, in Vistavision). Wallace was again, 
his co-star. 

Wilde then starred with Victoria Shaw in Don 
Siegel's western EDGE OF ETERNITY (Col., 59, in 
Cinemascope). "I like Don. Don had only one flaw. He 
didn't want to hear any adverse opinion. If you didn't 
like something, he didn't want to hear it. He would say 
it would destroy his confidence in the script. And I 
always felt the opposite. I'm open to criticism from -any- 
body and might benefit from it. But I have to feel confi- 
dent enough with the script to be able to let other peo- 
ple look at it. One of the things that influenced me most 
was my work with Lee Strasberg. Of course, working in 
the movies and on television, there's no time for prepa- 
ration." CONSTANTINE AND THE CROSS (Embassy, 61, 
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in Totalscope) was made in Italy and co-starred Christine 
Kaufmann. He was producer, director and star in the 
British SWORD OF LANCELOT (Universal, 63, in 
Panavision). "\ liked LANCELOT. That was a terribly diffi- 
cult picture to make. As a kid I read a great deal about 
ancient history and mythology and I loved it. I used to 
read all about ancient Rome, Greece, mythology before 
I was a teenager. I always had in mind doing Lancelot 
the way it really might have been instead of as a swash- 
buckler. Real people with actual brains and hearts. 
Anything having to do with the Arthurian triangle fasci- 
nated me." 

For his 5th feature as director, Wilde decided to do 
something very different. THE 
NAKED PREY (Paramount, 66, in 
Panavision), is a harrowing 
(anti-slavery) tale of 19th 
Century survival with mondo 
movie elements. He produced, 
directed and starred (wearing 
just a loin cloth most of the 
time) on location in Africa. "THE 
NAKED PREY is one of my 
favorite films, it certainly 
became a classic. It got wonder- 
ful reviews all over the world. It 
made ten best lists around the 
world. When I tried to set up 
the film I went to every studio 
with it and I was turned down. 

There were all kinds of excuses, 

'Well, how can you keep it from 
being boring, it's just one man 
running all the time, being 
chased.' I said It isn't. It's all 
kinds of encounters with ani- 
mals and the mood of it 
changes constantly. Each sec- 
tion of the chase is different 
than the others. That was care- 
fully planned. Finally when I got 
to Paramount, the assistant to 
the then head of production 
was a literary agent whom I had known for some time, 
he was the one really who recognized. He said, 'This Is a 
gem Cornel. This is a gem.' He's the one who sold it to 
the head of the studio and was able to make it, because 
when the picture came out there were a lot of recrimi- 
nations at the studios where it had been turned down." 

"We were set up in camp 110 miles from the near- 
est town. We were In a real wilderness area. I had to 
improvise very often on things I wanted to do. Couldn't 
call the studio, had to do with what I had. I wanted to 
get a shot of the warriors having killed an impala, going 
to whatever campsite they decided to set up, to show 
that they do have a meal. I have men in pursuit, to sur- 
round the prey and kill it, so I wanted to show them 



l¥oBlatte 



against the sun carrying the impala. I got a carpenter to 
bring me a big plywood board and on the board I drew 
the outline of the impala. I had them cut it out and I 
painted it the same color as the impala. I had the tail 
made separately. It was on a bolt so that as they walked 
with it, it swung back and forth as a live tail. In the dis- 
tance, it looked exactly as if they had a fresh impala." 

"I've used a lot of non actors in my movies. The only 
actor among the ten pursuers was Ken Gampu. Very 
good, experienced actor. The other nine were types I 
picked from over one hundred I did improvisations with. 
And I have no trouble with them as actors at all. I always 
gave them something definite, an attainment in every 
scene that they were involved in. 
And they were marvelous. They 
responded so completely, tears 
would flow, anguish - his friend 
was killed, his brother was 
wounded... The mayor of the 
town had never acted before. He 
didn't want to do it. He was 
afraid. I said just do what you 
would do under the circum- 
stances if you were the mayor of 
your town. What you would do 
is to protect people, no matter 
what. As much as you want to 
hurt these people, take away 
their guns, gasoline, it's hurt 
people that you have to think 
about, just keep it in mind. Save 
my people. I'm sorry for these 
people but I have to save my 
people." 

"NAKED PREY is one of my 
favorite films. It was one of the 
hardest films I have ever done in 
the arts, physical outlay, musi- 
cians... I always felt that no ani- 
mal was going to harm me, 
because I wasn't out to harm 
them. It worked almost all the 
time. It didn't with one elephant. 
We were in a game park and saw this huge bull elephant 
alone, so I knew he'd been kicked out of the tribe, he was 
getting old. He was enormous and I wanted a shot of a 
man running in the background of this big elephant. I 
told the cameraman to drive me over in the Land Rover 
and the game ranger came with us with a gun. We had 
the camera tied on the Land Rover and I jumped off and 
started moving towards the elephant. The game ranger 
started yelling at me 'Come back here, don't go near 
him!' I said, 'I'm just getting in position. He won't charge 
me.' At that, the elephant turned and these enormous 
ears went out, the trunk went up and the elephant 
charged. This place was a field with holes all over it, it 
was very uneven terrain. I tried my best to run as fast as 
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I could. I stepped in a hole and went sprawling flat. I got 
up and ran. The Landrover started taking off! And here I 
am with the elephant getting closer and closer. I was able 
to leap forward and get on the back step and the ele- 
phant chased us for about 1 00 yards." 

Wilde traveled with NAKED PREY when it first came 
out. "Oh sure. I did that with many of my films. It was 
routine and I guess it still is if the actor's willing. I believe 
that if they make a deal and the studio takes a gamble 
that actors should help publicize the film, not take the 
money and run." He then produced, directed, and 
starred in BEACH RED (U.A., 67), an amazing, brutal (and 
sometimes near psychedelic) look at WWIl in the Pacific. 
Rip Torn stars with Jean Wallace. He wrote the script with 
Clint Johnston, who had written THE NAKED PREY. 

After a role in Carl Reiner's THE COMIC (Col., 69) 
starring Dick Van Dyke as a silent movie comedy star, he 
made another shocking feature that too few people 
have seen. NO BLADE OF 
CRASS (MGM, 70, in 
Panavision) is the obvious 
model for MAD MAX, ROAD 
WARRIOR and all of the 
world in chaos post nuke 
movies that have been made 
since. Wilde produced and 
directed in England. Nigel 
Davenport stars with Jean 
Wallace (in her last role). 

Around this time Wilde, who 
had had several affairs with 
movie stars over the years, 
had one with the wife of 
Richard Conte (from THE BIG 
COMBO). Jean Wallace then 
had an affair with the out of 
control Lawrence Tierney (PV 
#8), and like Tierney, became 
an alcoholic. She and Wilde, 
who had a son, divorced. 

Wilde only starred in one 
TV movie, but it's a cult item. 

GARGOYLES (72), with 
memorable Stan Winston 
created monsters, was 
directed by B. W. L. Norton. "I thought it was very inter- 
esting. It was agonizing for all those people who were in 
those suits with all the make up. You had to wear 
strange contact lenses. If you're working in a wet suit out 
of the water, you perspire terribly. The other gargoyle 
stunt men would take their suits off during the daytime 
and turn them upside down and empty a pint of sweat. 
It was a pretty ambitious film, for a movie of the week, 
which is what it was. It was an interesting one." 

Cornel Wilde was only able to raise the money to 
make one more feature, SHARK'S TREASURE (U.A., 75) in 
the Dutch West Indies. Filmed before JAWS, it features 


actual shark attacks. The then 60 year old producer, 
director, writer and star even does one handed push- 
ups on screen! "I stay in shape because I don't feel right 
if 1 don't. I wake up in the morning and say I want to 
sleep late but 1 can't. So I do my 90 sit-ups, some push- 
ups and pulleys. 1 have a set of steel pulleys and I've had 
them 35 years. 1 took some really crazy chances in 
SHARK'S TREASURE. I was scared out of my mind at one 
point, 1 3, 1 4 sharks, 70 feet down and they're zinging 
around in every which way." Wilde's last roles were 
throwbacks to his earlier costume adventures. He played 
D'Artagnan again in THE FIFTH MUSKETEER (Col., 77), 
made by Ken Annakin in Austria. The all star MAN IN 
THE IRON MASK remake was (re) titled to sound like 
Richard Lester's Musketeer movies. THE NORSEMAN 
(79) was a Viking movie made by regional director 
Charles Pierce. It starred Lee Majors and was released by 
A.I.P. His last and most obscure final credit was in the 

crime movie FLESH AND 
BULLETS (85), by porn direc- 
tor Carlos Tobalina. 
Hollywood vets Caesar 
Romero, Yvonne DeCarlo 
and Aldo Ray were also in it. 

In the late 80's he was 
negotiating with Paramount 
to make NAKED PREY 11. "I 
thought for years of doing a 
sequel to THE NAKED PREY. I 
started working on a 38 page 
treatment. I made notes for 
years on things I would want 
to put into a second. And 
then I did a screenplay and 
sent it to my agent. He's 
working now on setting it 
up. If I can get the financing 
soon, it may begin in spring. 
I'll direct it." He also planned 
to play an older version of his 
(nameless) character, intro- 
ducing his son (to be played 
by his son) to relive the 
African adventure. Cornel 
Wilde was very proud of his 
accomplishments as a director and hoped with the grow- 
ing popularity of video that his films would secure him a 
position, not unlike Sam Fuller. He was aware that being 
labeled a movie star made the transition to direct a hard 
road to travel. Hollywood had not taken him seriously or 
realized just how talented he was. 

After the interview I saw Cornel on and off for about six 
months until leukemia ended his life (in 1 989). jean 
Wallace died just months later in 90. Their son has plans to 
have Wilde's autobiography published. - David Del 
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TROPIC TWIUGHT company 



THE 
WEIRD 
WORLD OF 

HORROR 
GORE / SEX 

EXPLOITATION 
SPAGHETTIS /SPIES 
SWORD AND SANDAL 

AND MUCH MORE!!!!! 


FOR A GIANT DESCRIPTIVE CATALOG SEND $3 TO 
TROPIC TWILIGHT COMPANY 

1142 AUAHI ST. SUITE 3203 

HONOLULU. HI 96814 

THOUSANDS OF TITLES!!! 



Get yer Trash-Rock fix! Smokin' shit from The 
'Goyote ton, Groim Royals, The Drag?, Electric 
Frankenstein, The Fells, Gasoline, The Gim- 
micks, Impala, The Insoimlacs, lord Hlgji Fix- 
er's, Madame X, The Makers, Man Or Astro-Man?, 
Mono ton. Mortals, The toninles. The Nomads, 
The Quadrajets, Satans Pll^lms, Siperchaii^r, 
Switch Trout, Teen^nerate, The Volcanos, The 
Von Zippers and moi?e! We have toads of non- 
Sstus crap too... Write for a FPES catalog! 
mSSL/UBJlL T-SHIBT $10.00 ppd in USA !!/& 
fistrus Baoords, KB 2125, BalUnrtwi, WA. 96227 


CONRAD BROOKS 
DOUBLE FEATURE! 

Conrad Brooks, featured in Ed Wood’s GLEN OR GLENDA and 
PLAN 9 FROM OUTER SPACE, and called “the John Geilgud of B- 
Movies” by the New York Times, is a B-Movie legend. We are 
proud to offer a 1997 feature release as well as the first-ever 
documentary on the man who acted alongside Tor and Lugosi and 
who worked with Ed Wood and many others. 

1. THE PRODIGAL SON: Feature length film starring Conrad 
Brooks and directed by Ron Koontz. $15.00 

P/us a free bonus: 

2. THE ASTOUNDING B-MOVlE LIFE OF CONRAD BROOKS. A 56 
minute documentary featuring Conrad reminiscing about his 
friendships with Ed Wood, Tor Johnson and Bela Lugosi. 

Get PRODIGAL SON for only $15.00 plus $3.00 handling and 
postage, and, for a limited time, get THE ASTOUNDING B- 
MOVIE LIFE OF CONRAD BROOKS absolutely free with your 
order. 

Send check or money order to: 

Fred Hopkins 
25914 S.E.40’th Ct. 

Isaquah.WA 98029. 


S.V.E. 


P.O. Box 797 • Macomb, IL 61455 
FAX (309)833-3123 

VIDEO SALES, 
RENTALS & TRADES 

S.V.E. . . . your reliable mail order source for XXX, 
softcore, “B” movie video sales and rentals. 

• European XXX 

• Eurotrash Horror and Sleaze 

• Classic 1970s XXX 

• Cult, Exploitation, Sexploitation, and 
Blaxploitation from the 1950s, 1960s 
and 1970s 


TRADERS: Mail or fax your trade lists and we will send 
complete info and video listings. 

BUYERS: Send $5.00 for video listings. 

Make checks or money orders payable to S.V.E. 



Mastercard and VISA accepted on orders. 
Statement of age (over 21) required. 


••• Pre-recorded videos ••• Video ••• All new in factory boxes ••• 


ibelcooc to Cape Copy Center's latest ad. A Psychotronic Video advertiser since 
ieeue #3! ie always the out of print have been combined with the just plain de- 
sirable to create an irresiatable selection. Thanks to all who have ordered in 
the past. Quantities are very limited on some titles and for the discontinued 
tapes that means when they're gone there won't be anymore. All tepes were re- 
corded in the SP mode and are guaranteed against defects. Where the title has 
been changed for video the original title ie given in narenthesis if known. 
Discounts t $ or more nieces - 10 or more - lOl^t 20 or more - 15)(, 30 or 

Bore - 20)(, 40 or more - 2^. Orders \isually ship out within 24 hrs. of reciept 
honey orders preferred, cheeks require time to clear. Ifo COD or credit card or- 
ders. Any titles sold out will be refunded. Both UPS and First Class Kail are 
evailable. UPS shipping: For packages sent to a commercial address - 15, any # 
of tepes. For packages sent to residential address - t6, any # of tapes. UPS 
2nd Day Air: tlO first tape, tl.50 ea. additional. First Class Hail - t4 first 
tape, tl ea. additiozud. Foreign orders welcome, be sure to add ample postage. 
Cape Copy Center, 631 Main St., Hyannis, Mass. 02601. 508-7T5*>6500 


Walkabout - One of the best ever. Complete 100 min. version with additional 
nudity t29. Ms. 45 - Abel Ferrara t39. Baby Face - Barbara Stanwyck sleeps 
her way to the top. Orest pre-code. 1933 125. Oedipus Bex - Pasolini $29. 
Bscape (Escape From Hell) - Superior WIP $35. Fantasm ♦ Fantaem Comes Again - 
70*8 softcore double feature w/ Rene Bond, Uschl, Candy Samples and Rainbeaux 
Smith. On 2 tapes, no picture box $49. Canterbury Tales ♦ The Decameron ♦ 
Arabian Rights. Pasolini s essential trilogy. All 3 only $99. trap Them and 
Bill Them - Laura Oemaer $25. What's the Matter With Helen? - Shelley Winters 
$19. Rational Lampoon's Deadly Sins - Aidrew Dice Clay segment is a classic 
$19. Like Wetcr For Chocolate - Brotic Mexican feature $19. Mother's Boys - 
Jemie Lee Curtis $19. Killing Obseession - 80's remake of I Dismember Mama! 
$19. Intervista - Fellini $25. Detour - Micro budget noir is as good as they 
come. Remastered from 35aB $19. Death Game (The Seducers) - Sondra Locke $25. 
The Belter-Skelter Hxirders - Realistic docudrama-style account of the Tate mur- 
ders $19. Collector's Item - Tony Husante chained to bed by Laura Aatonelli 
and daxighter as sex toy. Great BuroTrash $29. D.O.A. - The original noir clas- 
sic $19. The Killers ('46) - Burt Lancaster noir classic $19. Phantom Lady - 
Hip noir gem $19. Kiss He Deadly - Atomic noir w/ sltemate ending $19. ik:d 
Then There Were Rone - Bene Clair mystery/nolr $19. Impact - Fine noirArime 
drama/myetery $19. Deranged ('74) - Legendary exploitation $29. Suite 16 - 
Pete Poetlewait $25. Combat Shock - Uncut 99 min. veraion $19. Bloodsucking 
Freaks - Exploitation masterpiece $19. Cry Uncle! - Barly 70' e black comedy 
$19. Preacherman - Long version w/ extra nudity $19. The Possessed (Demon 
Witch Child) - Spanish post-Bxorcist $19. Skinheads - Greydon Clark exploita- 
tion. Chuck Connors $29. lee Cream Man - Clint Howard $19. Skinner - Traci 
Lords $19. Pink Flamingos - 25th Ainiversary issue $19. Lemore: The Lady 
Dracula - Cheryl 'Rainbeaux' Smith $29. Satan's Sadiste - Ru^e Tamblyn. Ho 
picture box $25. Valerie and Her Week of Wonders - 13 yr. old girl embarks on 

a series of erotic dreamm. Ho pictvire box $25. Welcome to the Dollhouse - Har- 

rowing look at adolescence $19. Son of the Shark - Preteen brothers terrorise 
town $25. Hey Babe! - Taamine Bleeth (at 12) tries to seduce Buddy Hackett! 

Ho picture box $25. Peppermint Soda - French coming of age. 1977 $29. Tales 
From the Hood - Clarence Williams is spooky $19. Unholy Rollers - Claudia Jen- 
nings $19. Spider Baby - Collector's edition w/ gatefold cover k cast reunion 
$25. Porcile (Pigsty) - Pasolini $29. The Fool Killer - Great gothic horror 
$19. Lady Terminator - She's the Asian Dirty Harry $25. Psych-Out - 60's 
psychedelia $29. Too Hot to Randle - Cheri Caffaro $25. Aaaxing Grace - Homs 

Habley $25. Big Bad Hama - Aigie Dickinson, Susan Sennet $19. 


Fight For Tour Life - All tine exploitation champion. Original uncut version 
$39. Robot Konater - The immortal Ro-Han! $19. Love Letter to Bdie - Short 
doe. on John Water's Bgg Lady $15. ^el Unchained - Bikers invade commune 
$25. Hot Wanted - Pregnant and unwed in the 50'a $19. Ravy vs. the Right Hom- 

Bters - Hmaie Van Doren $19. Teenagers From Outer Space - Legendary Z sci-fi 
$19. Teenage Doll - Roger Corman 50'b JD $19. Quicksand - Mickey Rooney neo- 
noir $19. The Day It Came to Barth- itaasing Z horror. Rita Wilson $19. Tales 
From the Hood - Black cast horror anthology $25. The Criminal Life of Archib- 
aldo de la Crus - Sardonic Bunual $29. The Great Madcap - Humorous Bunuel $29 
Vibrations - Christina Applegate $9. I Don't Want to Talk About It - Marcello 
Hastroianni marries teenege dwarf $19. Black Voodoo (Rurse Sherri) - A1 Adam- 
son sexploitation $19. Black Heat - Russ Tamblyn $19. 36 Filette - French 

teen is busting out of her dress $25. La Petite Sirene - Schoolgirl falls for 
older man $25. Score - Radley Ketsger sexploitation with Lynn Lowry $25. 

Rouse on Straw Hill - Brotic horror $29. Thunder Rood - Bxeellent Hitchum 
vehicle(8)! $25. Cape Fear ('62) - The original classic $25. Starlight Hotel 

- Atssie version of The Wild Seed $2$. The Harder They Come - Jimmy Cliff 

classic $25. Space is the Place - Sun Ra. See review in PV17 $25. Zabriskie 
Point - Mtonioni $19. Snake Dancer - Glenda's erotic snake dance routine gets 
her busted. Erotic 70'e Buro entry $39. The Girl - Franco Hero is sandbagged 
by nymphette $39. The Thom (The Divine Hr. J.) - Bette Hidler $25. Sister 
Bmanuelle - Teen sent to convent school $19. Bmanuelle in Bangkok - Good entry 
in series $19. Midnight Strangers - Wealthy natron turns tricks for kicks. 
Buro, 70's $19. The Beat of Sex and Violence - Bssentlal trailer compilation. 

Original issue $25. The Love-Thrill Murders (Sweet Savior) - troy Donahue as 
Hanson! $2f. Rmamielle's Revenge - Joe t* MmXo $19. The Peaceklllers - Ultra 
violent biker $39. Sunrise - Silent classic $15. Right Tide - Dannie Hopper 
$19. Slumber Party '57 - Rainbeaux Smith $19. The Fat Spy - Jayne Mansfield 
$19. Hollywood Horror Rouse - Psycho gigolo. 1968 $19. The Red Menace - Great 

anti-communist drama. 1949 $19. Teorema - Stranger seduces entire family. Pas- 

olini $19. Accatone - Pasolini's first $19. Rights of Cabiria - Fellini $19 
Susana - Wry Bunuel $19. B1 Bruto - Inspiration for La Strada? Bunuel $19. 
Umberto D. - Original Bmbaasy issue $25. Proapero's Books - Greenaway $19. 
Love Letters of a Portuguese Rtm - Innocent 13 yr. old country girl lured to 
convent run by devil worahippers. Susan Hemingway. Ho picture box $19. Let It 
Bock - Dennis Hopper $39. The Refrigerator - Black comedyAorror. See review 
in PV16 $29. Sister, Hy Sister - Superb erotic horror. Jodhi Hay $19. Sweet 
Toung Trouble - Bxiro, 70's $29. Girls Without Lovers - Buro, 70'a $29. Luc- 
ifer's Aagels (Toung and Rot So Innocent) - Buro, 70'a $29. Felicity - Glory 

Annen $10. White Meat - Cagney $19. Brain of Blood - A1 Adamson chaos with 
gore $25. Poor White Trash 2 - S.F. Brownrigg swamp horror $25. Microwave 
Hasaacre - Black comedy is so inept 1 suspect the involvement of Jerry Leals $29 
The Desert Tigers - Half mt/brnA movie, half Ilsa-type atrocitites $25. Sweet 
Sweetback'e Baadaasar Song - Original iasue $19. Shocking Asia 2 - Hondo 
thrills $29. Hondo Magic - More mondo $25. Dr. Jekyll's Dungeon of Death - 
Sex/actionAorror $19. The Reincarnate - Supematxural theme $19. Drive-In 
Hasaacre - The killer is still loose! $19. Curse of the Blue Lights - 70 'b Z 
horror $25. Dark Power - Z horror a/ Lash LaBue $25. Blood Bride - The groom 
hsa a nun fixation $29. The Had Butcher - Black comedyAorror $19. Widow's 
Best - Italian horror $9. The Jar - One of the strangest ever. Hightmare in- 
ducing $29. Deadtime Stories - Terror trifecta $25. The Hills Have Byes - 
Original issue $29. Bloodsuckers - Vampire cult $10. Gallery of Horror - One 
of the worst ever. Woefully inept, great fun! $29. The Hawke and the Sparrows 

- Seriocomic masterpiece from Pier Paolo Pasolini $29. The Black Hand - Post- 

Godfather exploiter. A real hoot $19. Ie There Sex After Death? - MondoAwtire 
on early 70's sexual mores $19. Uncle Tom's Cabin - Kroger Babb's last road- 
show epic. Italian, 1968 $19. Foxstyle - Obseiire blaxploitation $25. Black 

Caesar - Prime blaxpo $19. Nell Up in Harlem - Sequel to last $19. Bucktowm 

- Fred Williamson $19. Foxy Brown - Pam Grier $19. Sheba, Baby - Pam G. $19 
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The Candy Snatchers - One of the best exploiters of the TO's. "... a real find 
... obscure and well made" - PV15. Susan Sennet $29. Having a Wild Weekend - 
Bxeellent counterpoint to A Herd Days Night $19. King Koxzg - 60th Anniversary 
Edition $25. RoGoPaG - PaasoliniAowwclinl/Ooddard $25. The People Under the 
Stairs - Great over the top horror $19. Sextette - Stud line lusts after Hae 
West! $19. Murmur of the Heart - Controversial Halle $15. House on the Bdge 
of the Park - David Hess rape-a-thon $29. The Berie Midnight Horror Show (the 
Sexoreiat) - Buro possession saga $25. Rock H' Roll High School - The Ramones 
$19. Jackson Ceunty Jail - TVette Hlmieux $19. Humanoids From the Deep - Hut- 
ant fish that rape! $19. Hean Mother - A1 Adamson blaxploitation $19. What's 
the Hatter With Helen? - Shelley Winters $19. Fight For Tour Life - All time 
exploitation champion. Original uncut version $39. Touch of Bvil - Welles at- 
mospheric noirAlwM* $19. Black Terrorist - Black gtinmen hold white family 
hostage. Unique TO's South African exnloiter, sparse and violent $25. Savages 
- Can mud people be civilised? 1972 $29. A Taste of Honey - Working class girl 

knocked up by sailor. English claasic. 1961 $19. Pretty Haids All in a Row - 

Inspired black comedy $25. Embrace of the Vampire - Alysaa Milano torches the 
screen $19. Terror at the Opera - Argento $19. The Clowns - Fellini semi- 
documen ary $19. The White Shiek - Barly Fellini $19. Simon of the Desert - 
Bunuel poke at religious fanaticism $19. Los Olvidados - Konumental Bunuel 
social realism $19. The Hilky Way - Bunuel $19. The Bvil Within - Woman is 
carrying the devil's child. Great gory horror $19. Lord Love a Duck - Sharp 
60's black comedy $19. The Tingler - It'll grow on you. Super Castle $19. 
Can't Stop the Music - The TO's music* experience $19. Roller Boogie - Linda 
Blair $19. Assault on Precinct 13 - Urban version of Rio Bravo $19. Cotton 
Comes to Harlem - Phony preacher bilks the faithful $19. Come Back, Charleston 
Blue - Sequel to last $15. Black Bye - Fred Williamson $19. Black Samson - 
Rockne tarkington $19. The Hean Hachina - Highly enjoyable BuroTrash w/ Chris 
Hitchum k Barbara Bouebet $29. Truck Turner - First rate blaxploitation w/ 
Isaac Hayes $19. Immoral Talas - Walerian Borowcsyk classic erotic quartet. 
Complete 100 min. version. Ho picture box $25. J.D.'s Revenge - Blaxploitation 
Aupematural combo $19. Oxincrasy - Drew Barrymore $29. Cleopatra Jones - 
Tamara Dobson $19. Cleopatra Jones and the Casino of Gold - Superior sequel 
$19. Bloody Trail (Monteago) - Unique western w/ rebel slaves k sex $29. 

Train Station Pickups - Odd mix of Christianne P. and teen aexer. German $29. 
Black Belt Jones - Jim Kelly $19. Hero and Poppea: ka Orgy of Power - Low bud- 
get Buro Caligula imitator $25. House of Terror - Obscure TO's horror $9. 

Joy - Private Screenings sexploiter $15. Booby Hatch (Dirty Book Store) - John 
Russo 70's sexploiter $29. Vampire Hookers - John Carradlne $15. Emily - Koo 
Stark $25. Bell Penitentiary - Sergio Oarrons WIP $19. House of Whipcord - 
Where the 'immoral' are punished. Long version $39. Love Butcher - Split per- 
sonality psycho kills the woman who reject his $29. The Right Slasher - Brit- 
ish psTcho thriller $29. The Priness and the Call Girl - Radley Hetsger $39. 
Multiple Maniacs - John Waters $19. Run, Virgin. Run - Buro 70'a sexer $25. 
Biokids - erased Phillipino Power Rangers knockoff $19. Fugitive Girls - Com- 
plete 96 min. version. Two roles for Bd Wood! Ho pictiore box $25. Faas Black 
(Disco 9000) - Late TO's blaxploitation $19. Dahmer: The Secret Life - Low 
budget recreation has an amasing TO's look and feel $39. The Wild Aigels - 
Kicked off the biker boon $19. Hell's Belles - Revenge for stolen cycle $19. 
the Hard Bide - 'Nam vet battles bikers $19. Chrome and Rot Leather - Biker 
action w/ Marvin Gaya! $19. Fa r From Hone - Drew Barrymore $19. Strangers in 
the City - Affecting look at HTU tenement life c.1962 $25. Doctor Gore - Fat 

Patterson's magnum opus $39. Nothing But a Han - Black laborer faces prejudice 
during the civil rights era. A classic $25. All the Kind Strangers - Gothic 
horror $19. Haaqua of the Red Death - Vincent Price $19. Ginger - Essential 
exploitation. Cheri Caffaro $25. The Aductors - 2nd in the Oi^er series $25 
Girls Are For Loving - 3rd in the Ginger series $25. A Place Called Today - 
Topical exploitation plus nude scenes for Cheri Caffaro and Lana Wood $19. 
Hona's Place - Sex western $25. Smooth Velvet, Raw Silk - Annie Belle $19. 


Sometimes Amt Martha Does Dreadful Things - Great early TO's weirdness. See 
review in PV16 $39. The Return of Josey Wales - Michael Park $19. The Gol- 
den Triangle - Hong Kong action $9. Fiona - Britain's TO's sex queen $25. 
Once Were Warriors - Packs an emotional wallop $19. The Reflecting Skin - 
One of the best of the 90'8 $19. That Cold Day in the Park - Sandy Dennia is 

the repressed spinster $19. You're a Big Boy How - Biting black comedy $19. 
Bad Girls Go to Hell - With Joe Bob intro $35. The Adventures of Lucky Pierre 

- With Joe Bob intro $29. Outlaw Women - All female western. 1952, color $29 
Sex and the College Girl - Barly dO's drive-in type. With Joe Bob intro $29. 
Walking Tall - Buford the Wild Bull battles corruption $19. Purgatory - Tanya 
Roberts confined to hellhole prison $39. Aady Warhol's Dracula - Udo Kier 
$19. Baby Doll - Carroll Baker $19. The Hoxise That Vanished - Superior Brit- 
ish erotic horror $49. Justine - Based on the DeSade novel. Koo Stark $49. 
Alice - Jan Svankmajer'e surreal masterpiece $25. The House on Todvllle Road 

- Religious cult imprisons teen girl $69. Diamond Shaft - Richard Roimdtree 
$15. Sugar Hill ('74) - Mark! Bey $1$. Slaughter's Big Rip-Off - Superior 
sequel $15. Scream, Blacula, Scream - Pam Grier $15. Nothing But the Night 

- Orphanage kids turn killers $19. Kiss Daddy Goodbn - Fabian. Sec review in 

PV16 $25. Soul Hustler (The Day the Lord Got Busted) - Fabian is great as 
Matthew, a phony evangelist $35. House on the Edge of the Park - Degenerate 
thugs terrorise society party. Aa orgy of sadism $29. Llvl Venus - With Joe 
Dob intro $29. Girl's Riot - Like a German Bom Innocent $39. Delirium - 
Italian slasher $19. Sisters of Satan (Alucarda) - Hysterical nuns $29. The 
Children - Radioactive killer kida $19. Carnival Rock - Rockabilly ♦ pathos! 
$19. The Wild, Wild World of Jsyne Hansfleld - Mondo Jayne $25. Saturday 
Night Sleaxiea, Vol. 1 - Two A.C. Stephen mid-60'8 sexploiters $29. Saturday 
Night Sleaties, Vol. 3 - Two A.C. Stephen late-60'8 sexploiters $29. Begah! - 
Arch Hall Jr. $19. Wild Guitar - Arch Hall Jr. $19. Hondo Elvis - Great 
mini-doc. $15. Teenage Confidential - 50' s JD film trailers $15. The Bad 
Bunch - Greydon Clark blaxploitation $25. Kiss He Deadly ** Stylish 50'8 colt 
fave $19. Strange Behavior - Blisabeth Cheshire $19. Bmanuelle: Queen of 
the Desert - Avenges her sister's rape $19. Private Parts - Great black com- 
edy. 1972 $25. Santa Sangre - Jodorowsky's most Fellini-like $19. Bmanuelle 

in the country - Laxira Gemaer $29. Driller Killer - Grim Ael Ferraro $29. 
Suburban Roulette - With Joe Bob intro $25. Beyond the Valley of the Dolls - 
Aitographsd by Russ Ueyer $29. Black Sister's Revenge (Emma Hae) - First rate 
Jama Fanaka blaxploitation $19. The Aigry Breed - Has! bikers, an acid costu- 
me party and Lori Martin (Cape Fear) spilling out of a bikini. 1968 $25. The 

Rain People - Shirley Kni^t nude $25. Anerican Taboo - Photographer falls 
for his 16 yr. old neighbor. Nicole Harrison is a delight $25. Confessions of 
a Blue Movie Star - Behind the scenes of a German sex film. Barly TO's $25. 
Women of Hell's Island - Wild Phillipino WIP $29. The Lickerish Quartet - 
Radley Hetsger $29. Caligula's Perversions - Buro exploiter $19. Hustler 
Squad - They lure the enetay to bed $19. Had Love - Peter Lorre $19. Child- 
ren of the Damned - 60 's horror $19. Last Orgy of the Third Reich - Hasi 
theme exploitation $29. Satan's Cheerleaders - Greydon Clark $19. Rude (Bat 
Out More Often) - Rudy Ray Moore in concert $19. Black Mama (Black Hooker) - 
Interesting 1972 oddity $19. Superfly - Classic $15. The Guy From Harlem - 
Obscxire blaxploitation $19. Super Soul Brother (The $6,000 Higger) - Wildman 
Steve $19. In Tour Face (ibar) - Outrageotia blaxploitation $19. Corruption 
(Sweet Trash) - Indescribable noir/slease/sexploitation. Barly TO's $39. The 
Schoolgirls - Buro sexploitation $19. Schoolgirls... Growing Up - Classic TO's 
young Burotica $25. Schoolgirls: The Report - Hore TO's teen sexploits $19. 
Bmanuelle 'a Daughter - Controversial $19. Turkish Delight - Rutger Hauer $15 
Bmanuelle in Africa - Karin Schubert $19. Run, Babbit, Run - Teenage girl 
must choose between her boyfriend and... Daddy! Buro, 1968. No picture box $25* 
Under Rot Leather (The Jesus Trip) - Bikers invade convent $19. Dolemite - 
Rudy Ray Koore $19. Invasion of the Bee Girls - Beware their love sting $19. 
Black Godfather - Excellent blaxploitation $19. Reborn - Dennia Hopper $15. 


Collector*B Item - tony Mueante and Laura Aitonelll recreate the kinky games 
they played as teens. Great SuroTraah $39. the ittlc - Bay Milland. 101 min. 
version If 5 . Bhe Body - Carroll Baker 119 . Sweet trash (the Hangup) - Super 
early 70 »b sexploitation. Original issue If 9. Soul Vengeance (Welcome Hone, 
Brother Charles) - Wild blaxpo |19. the Devil's Son-In-Law (Petey Wheatstraw) 

- Budy Bay loore. Original Isaue If 9. Disco Godfather - Bufly Bay Moore. Orig- 
inal issue If 5 . the Devil at Tour Heels - Ken Carter wants to jump a car a 
mile! Classic documentary I39. Leolo - Boy creates fantasy life to escape 
family realities. Iplc 119. Scream Street (i Scream In the Streets) - Oncut 
86 min. version |49. the Cutthroats - larly TO's sexploitation set in prison 
camp |f9. teenage Prostitution Backet - Uncut 114 min. version of one of the 
sleaxlest Italian sexplolters of the TO's. Ho subtitles, no picture box IfJ. 
Penitentiary - Jama Panaka |10. the Honeymoon Killers - Based on the actual 
Lonely Hearto Murders. Original Testron version 139. ill the Lovin' Kinfolk - 
Hillbilly sexploitation. Karly TO's I39. the Big Crimewave - Low budget 80'o 
Canadian masterpiece. Ho ploture box Iff. Captive Women (Halced Super Witches 
of the Bio Miore) - iees Franco 119, Captive Woamn 3 (Sweet Sugar) - 7 min, 
longer than Sweet Sugar version 119. Bad Otrls Dormitory - Sleasy bad movie 
119 . terror in toyland (Christmas Ivll) - the ultimate Xmas movie I39. the 
Caro the Bat People - Wicked black comedy 119 . the Miss Rude iserlea Contest 

- Doc. filmed In nudist camp run by wheelchair bound sex maniac! 1979. Original 

iasos If 9. Death Wish Club - Great noir-like oddity 119. Single Boom Fur- 
nished - Jayne Mensfield'o last 119. Deadbeat at Dawn - Definitive exploitat- 
ion. Low budget masterpiece |19. the todd Killings - the original Blver's 
Bdge. Powerful |29. terminal Island - Women sent to penal colony |29. Black 
Shampoo - Prime blaxploltatlon If 9. Death Curse of Tartu - Wicked scary |29. 
Crime of Crimea - 41do Bay Is an lee cream truck driving molester! |f9. Dr. 
Black and Hr. Hyde - Bemle Casey 119. Love Camp - Guru exploits his follow- 
ers. Jess Franco 139. Children Shouldn't Play With Dead things - Bob Clark 
119 . Dod Bat Dog - Jayne Mansfield Ifl. I Start Counting - Drama/suspense w/ 
Jenny 4gutter. 1969. Ho picture box If 9. Little Lips (Piccole Labbra) - Dis- 
abled vet desires caretaker's adoleseent daughter. Ho picture box |19. Toung 
iphrodlteo - idoleseent sexual awakealng in ancient Greece. Ho picture box If 9 . 
Coffy - Pam Grier is not to be messed with |19. iround the World With Fanny 
Hill - Mac ilberg |19. Goodnight Sweet Marilyn - Larry Buchanan I 39 . the 
Devil's Female (Magdalenat Poasesped by the Devil) - German post-Bxorclst 149. 
Scorchy - Connie Stevens |49. Sleepaway Camp - Original edia verslom |49. 
Gimme Shelter - Curtain call for the 60'o |f9. Blaekensteln - BlaxpoMorror 

119 . the Mack - Max Jullenx King of Pimps 119. 
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thundercrack! - If John Waters and Aidy Warhol collaborated on an Z-rated 
film it would look something like this. Curt McDowell cult fave. I90 min. Ho 
picture box If 9. iround the World With Johnny Wadd - John Holmes |f 9 . Dr. 
Love - Laboratory experiments If 9. Sweet Cakes - Jeaxwle Dalton, Jennifer 
Welles 129. Body Lust - Mystery director |f 9 . Matinee Idol - i Dave Fried- 
man production If 9. Portrait of a Seduction - teen beds stepmother |29. the 
Last Sex ict - Cantankerous old coot serviced by nurses, terri Mall. Mo picture 
box 119 . rista Talley P.t.i. - these families get involved |29. 


Titillation - ingelique Pettijohn, Kitten Hatividad 129. Thunderbuna - Best 
of the vignette type. Jennifer Welles d teen boy, teen girl k older man. Inten- 
se B&D. Ho picture box 129. Prisoner of Paradise - Female war prisoners on 
Japanese island. Seka (as Ilsa!) 119. The Reexirrection of Eve - Her sexual 
history recalled. Barly 70'o classic. Marilyn Chanbere 129. The Liberation of 
Roneydoll Jones - Country lovin'. Ho picture box 119. teenage Fantasies - 
Bene Bond 119. China DeSade - Similar to ipocalypse How. Offbeat 119. Four 
Women in Love - ill knocked up 119. One Page of Love - Flashback to incest 
119 . Teenage Cruisers - Great drive-in type. Serena, Johnny Legend 119. Lust 
Inferno - Predates the Bakker and Sweggart scandals. Shocking finale 139. The 
Taking of Christina - Great exploitation type from the Defiance gang, is good 
ae they come. Bape theme, based on actual incident 129. Spirit of '76 - His- 
torical costumer 119. White Fire - Set at ski lodge 119. Pastries - Uschi 
Digard 119. Thoroughly Aaorous faj - Swinging 70's housewife II 9 . Tomatoes 

- First X to achieve popularity. 1968 119. Behind the Green Door - Marilyn 

Chambers. 1972 129. Llpps ft McCain - Sex western |29. Little Orphan Sammy 

- Jennifer Welles 129. Babyface - Super ilex DeBenxy. Cuddles Malone. 104 min 
Ho picture box 129. Cafe Flesh - Cult classic 129. Long Jeanne Silver - 
Most unorthodox 129. Oh! Those Hurses - Lysa Thatcher 129. Pretty Peaches - 
Desiree Costeau's best, ftaaxing enema scene. Ho picture box 129. The Devil in 
Wise Jones - Original claasic |29. Taboo - Kay Parker 129. Haked Came the 
Stranger - Badley Metxger 119. Euro Loops of the 70'e - Film transfer. 120 
min. Ho picture box 129. Christy - One of the beet of the early HTC's. Little 
ftinie Christian. 1972. No pictuira box 119. Meting Season - Summer campout 129 
Defiance - Great exploitation type w/ Jean Jennings. Ho picture box 119. The 
Trouble With Toung Stuff - Christine Williams 119. The Kinky Ladles of Bour- 
bon Street - Supernatural theme. French, retltled. Memorable |29. Teenage 
Fantasies II - Bene Bond 119. Memories Within Miss Aggie - Spinster reflects 
on missed opportunities 119. Secret Desire - 70's BftD slckie. Ho picture box 
125 . The Budding of Brie - From waitress to movie star 129. Little Showoffs 

- Non-professionals act out their fantasies. Bxcellent S29. Beel People - 

Similar to Little Showoffs 119. Hot Oven - Delivery boy delivers 129. Star 
Tirgin - Peaches in her panties! |19. Playgirls of Munich - 1973 129. Big- 

house Babes - Set in women's prison. Betitle, 70's |29. Sexual Stats - Coll- 

ege cheerleaders. Betitle |29. Turbo Sex (Snow Honeys) - Bhonda Jo Petty, 

Seka 129 . China Lust - Linda Wong 129. The Devil's Playground - Sleasy app- 
eal. Cute black teen 119. Dark Dreams - Occult theme. Tina Bxissell 129. 

Neon Nights - Bveryone wants to instruct Lysa Thatcher 129. Come With He, My 
Love - Ghost avenges murder 119. Swinging Sorority - Barly 70'a softcore |19 
Swinging Ski Girls - Cast of last returns |19. Georgia Peach - Jeannie Dalton 
is the doe eyed innocent 129. Wet Lady - Bmerges from the sea II 9 . Daisy 
May - Takeoff on Lil' Abner 129. Jallbeit - Scene for scene remake of 60's 
sexploiter Sock it to Me Baby! Tina Lynn |29. Dixie - Algail Clayton. Ho 
picture box 129. For Blcher, For Poorer - Georgina Spelvln II 9 . Indian Lady 

- Mystery director |29. Getting Off - Desiree Costeau. Kixiky, long version 
119 . H.T. City Woman - C.J. Laing |29. Little Orphan Dusty - Long version. 

Bo picture box |29. Lunch - Kurt (Thundercrack!) McDowell |29. Teenage 
Madam - High slease 119. Sweet Punkln' - C.J. Laing |19. Hot Circuit - One 
of the first full length features. 1971 129. Chorus Call - Kay Parker |25. 
Tangerine - Juliet Anderson and her teenage daughters |29. Bollerbablea - 
Terri Hall |29. Deer Pam - Takeoff on Dear Abby 129. Tinsel Town - Danielle 
Bays 129 . Untamed - Kay Parker 119. Tirgin Dreams - Fean Jennings is the 
repressed teen 129. teenage Pajama Partg - Features a Dorothy Mamill look- 
alike. Ho picture box 129. Hostalgia Blue - Tintage stags II 9 . Climax de 
Luxe Loops - 70's Scandanavian teen action. 100 min. Ho picture box 139. Love 
Couch - Humorous 129. Tirgin and the Lover - Han loves his mannequin! Jennif- 
er Welles 129 . Lialeh - Bare example of 70'o Z blaxploitation. Ho picture box 
Sylvia - Based on Sybil 119. Student Bodies - Susie Muffett |29. 
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Baby Cakes - Bhonda Jo Petty and friend kidnapped |29. Peaches and Cream - 
"An adult film with class” - X-Beted Tideotape Guide. Annette Haven 129. 800 

Fantasy Lane - Desiree Costeau |19. Bxpose He Bow - Lynx Canon 119. Babe - 
Hamantha Fox 119. Whatever Happened to Hiss Septembert - Tina Bussell |29. 
1,001 Brotic Rights - ftwette Haven 129. Sexy - Plain Jcme secretary creates 
fantasies. Buro |29. Sodom and Oommorah - Mitchell Bros, ersats biblical epic 
129. Mary, Mary - Constance Money |29. Oriental Babysitter - Linda Wong |29 
Ms. Magnificent (Superwoman) - Desiree Costeau battles alien invaders! |29. 
Inside Marilyn Chambers - The first edult star 129. Forced Bntry - Disturbed 
Ham vet stalks his prey - on the streets of HTC. Bxtreae rape scenes. Ho pict- 
ure box 129. Flesh Gordon - Complete 88 min. version. Super box art 129. 

The Second Coning of Bva - Hon-etop sex w/ humor. Scandanavian 129. Judgement 
Day - Sex killed them but they get a second chance 129. Haked Afternoon - 
Abigail Clayton |29. First Time at Cherry Hi^ - Miss Pepper and her chargee 
139. Stamaker - Copper Penny |29. Bed Heat - Aspiring actress runs into the 
Hollywood Strangler in this psyohothriller/adult combo set in Tegss. Ho picture 
box 129. Little Darlings - Teen theme. Lysa Thatcher. Ho picture box |19. 

Las TegasLady - Mystery director 119. Hot Child in the City - Teen goes to 
town |19. Sex in the Comics - Humorous live action takeoff on famous comic 
stripe |29. Angel Aove, Devil Below - Great early 70'o Bxorciat inspired. 
Linda Tork |29. Weekend Fantasy - "Sleasy, seamy, sadistic sickle" - The Z- 
Bated Tideotape Guide 119. Climax of Blue Power - Phony cop assaults women in 
his ctistody. Good exploitation type. Ho picture box |29. Story of Joanna - 
Atmospheric tale of a libertine in search of a submissive woman. Terri Hall. Ho 
picture box 129. little Girls Blue, Pts. Ift2 - Both on one tape. 120 min. 129 
Danish Pastries - 19th century girls school. Good Scandanavian softcore. Ho 
picture box |29. The Tiffany Minx - Mturder mystery. Bape. Ho picture box 129 
Private Pleasures of a Women - Seven women recall erotic experiences |29. Hon 
With a Maid (The haughty Tictorians) - Classic BftD period piece. Authentic, one 
of the best. Ho picture box 129. The Other Side of Julie -'Four of the all 
time best scenes' - Only the Best 119. Pitxa Girls - They deliver. Desiree 
Costeau 119. 3 A.M. - This family plays together 119, Dreens of Misty - 

Flashback to to teen experience 119. Swingin' Stewardesses - Good example of 
Buro soft X 119. Sugar Britches - Tignettes, something for everyone. Jean 
Dalton 119. Breakdown - Black milltanto take over apartment. Ho picture box 
119. Waterpower - Based on the true story of the HTC enema bandit. Ho picture 
box 129. Body Talk - Heaven St. John (Angelique Pettijohn), Kay Parker |19. 
Tomboy - She plays football but she's all girl 119. Star of the Orient - 
Kyoto Gee 119. Sex World - Besort specialixea in wish fulfillment 119. Bat 
at the Blue Fox - Tijuana sex club. Kitten Hatividad 129. Summer in Heat - 
Compere stalked by rapists. Similar to Deliverance. Desiree Costeau |29. Her 
Home Was Lisa - Taneesa Del Rio |29. Seven Into Snowy - Abigail Clayton 129. 
Fantasy Girls - Barly DeRenay |29. Bubblegum - Tina Ross |29. The Pink Lad- 
ies - Samantha Fox |29. Scooter Trash - Hasty bikers and their chicks. Ho 

J icture box |29. Pleasure Rasters - DeBenxy |29. Skintight - Sex clinic 
29. My Pretty Go-Setween - Beverly Glen |29. The Secret Dreams of Mona 0 , - 
Housewife's fantasies cone true |19. Do Tou Wanna Be Loved? - Aiita Send (A 
busty redhead). Bene Bond |19. Marriage and Other Four Letter Words - Great 
70'8 ambience |29. Garage Girls - Good action plus humor |29. Randyt The 
Electric Lady - Desiree Costeau. Ho picture box |?9. Hot Rackets - Tennis 
anyone? Desiree Costeau 119. Teenage Sex Kitten - Rene Bond is abducted by 
demented hermit. Much more like a TO's exploitation in plot. Ho picture box |29 
Deep Inside Hollywood (Little Girls Lost) - The casting couch lives |29. Sex 
Play - Kay Parker 129. Loves of Lolita - ftigel West 139. Tixens of Kung Fm 
- Bape victim learns martial arts. Ho picture box |29. A Dirty Western - 
wuality sex weetem 129. Sexteen - Tignettes include hot teen. Ho picture box 
129. Aserican Pie - 90'o motif. Lysa Thatcher 129. The Brotic ftlventures of 
Candy - Carol Connors |19. Candy Goes to Hollywood - The sequel |19. The 
Pony Girls - Sot on a horse ranch |19. Candy Stripers - Rospital-ity 19. 


Autobiography of a Flea - Innocent Belle is debauched by priests. Baeed on the 
Tlctorian novel 129. Peach Fuxx - TO's teen eexer w/ Lysa Thatcher. Ho pict- 
ure box 119. Playthinge - Lyss Thatcher 129. Teeny Buns- Nancy Hoffman 
S29. Deep Bub - Oeeirec Costeau 119. The Legend of Lady Blue - Impressive 
119. Toung, Wild ft Wonderful - Candi Barbour |19. Devil's Bcstaay - Occult 
theme 119. Candi Girl - Serena 129. A Formal Faucett - Dorothy LeHay 129. 
Rouse of 1,001 Pleasures - Buro 129. Love Theater - German |29. Lure of the 
Triangle - Underwater action 119. Midnight Hustle - Teen hookers 129. South 
of the Border - Junkyard action. Mystery director |29. Triple Play - Ryetery 
director $29. Small Town Oirla - Take a spin on the rape wheel! Dorothy I«Ray 
129. Mobile Home Girls - Euro 129. Powerbone - Takeoff on Superman 129. 
Summer School - Lysa Thatcher 119. Teenage Twins - Brooke ft Taylor Toung. Ho 
picture box 119. Brotic Olympics - Sex competition 129. Las Tegas Erotica - 
Kystery director 129. French Heat - Same descriptiom ae lest 129. French 
Throat - Ditto 129. Loves of Lolita - Aigcl West. Ho picture box 129. Porno 
Screentcste - Jennifer West 129. Summer of Laura - Marsha Moon 129. Pet of 
the Month 129. Stephanie's Lust Story - Gena Lee |29. Feelings - Terri Hall 
129. Tight Asacte - Lori Lang 129. Contact - 70'e swingers |29. Inside 
Georgina Spelvin - Guess who? 129. Hostalgia Stage - Tintage loops from the 
20'e ft 30's in excellent quality. Ho picture box 119. Love Lips - All BJ S29. 


Ho risk guarantee — Bvery tape in this ad is offered with s 30 day un- 
conditional guarantee. If you are not satisfied you may return any tape not 
wanted for any reason within 30 days of reciept for refund or replacement. 

♦♦♦ Supplemental lieta of titles available ♦♦♦ The following lieta are avail- 
able on request with any order: 1) Bore and out of print pre-recorded tapes 
from my personal collection 2) Blaxploitation 3) Film noir 4) Toung ectreases 

!!! Cepe Copy Center exclusives !!! Try and find such above lieted titles as: 
Fight For Tour Life, The Devil at Tour Ileele, Black Terrorist, Soul Hustler, 
Unholy Boilers, Psych-Out, The Candy Snatchers, Run Babbit Bun, Immoral Teles, 
The Honeymoon Killers, The Mean Kschine, Love Camp, Poor White Trash 2, Black 
Godfather, Skinheads, Purgatory, Driller Killer or Sometimes Aiat Hartha Does 
Dreadful Things anywhere else. Cape Copy Center is dedicated to offering not 
only the finest titles but tapes others are unwilling or uneble to provide. 


••• U.S./Foreijp video conversions ••• Cape Copy Center also offers the high- 
est quality HTSC/PAL/Seca.m digital conversions at reasonable prices. Please 
write or call for rates or information. 


Adult title special offer Ulii As sales go this is s Big'On! For every two 
titles from the Z-reted section you buy you ray choose one additional title of 
equal or lesser value free! l«o limit - buy 20 and get 10 fret! The usual quan- 
tity discounta also apply. Offar good until PT29 comas out. 


4AA Bonus Tape: Epilogue i.ift Incredibly and inexplicably no one ordered the 
lucky tape for the third straight issue. Myone who ordered The Devil at Tour 
Meela would have recievad not only a apallblnding documentary but a 1290 cou- 
pon too! Better luck to ell in the nev contaat, details below. 

SIS :.ew Contest SSI With the ZOth Century coming to s close and no great al- 
bums in eight it's time for those 'best of muaic liats. Name your aalections 
for the Top ZO Albums of the century. First price - 1200 coupon. Ends 12/1/98. 



MOVIES THAT JOHN CARRADINE SCENES 
WERE CUT FROM 

HEX (Intermedia, 71) D/S Leo Garen, S Steve Katz, P Clark 
Paylow 

(GRASSL\NDS, THE SHRIEKING) 20th Century barely released this very inter- 
esting, sometimes arty part fantasy counterculture movie in 73- Parts might 
remind you of THE BEGUILED, ZACHARIAH or e\'en FROGS. Oriole (Cristina 
Raines aka Tina Herazo) and Acacia (blonde Hilary Thompson) are loco weed 
smoking "half breed honey” sisters living in isolated post W1 Nebraska. Some 
fairly harmless guys on Indian bikes show up, move in and regret it. There’s a 
psy'chedelic niglitmare, a cat fight and deatli by owl. Keith Carradine is Whizzer 
the likable leader who claims to be an aviator and Gary^ Busey' and Scott Glenn 
are cousins. Also with Doria Cook as a female biker (who has an unusual nude 
scene), Robert Walker as a mute, Mike Combs, and Dan Haggerty. Raines (who 
looks great in her first role) and Carradine were a couple at the time. HEX was 
filmed on the Cheyenne River Sioux Reservation in South Dakota. Maltin lists 
it as rated G but tliis is clearly an R. 

AMERICATHON (Karl Lorimar, 79) D/S 
Neal Israel, S Michael Mislove, Monica 
Johnson, P Joe Roth 

In the future (late 80s) when America is totally 
broke, a media expert (Peter Riegert) hires a manic, 
singing, pill popping TV drag star (Harvey Korman) 
to host a money raising telethon. Fred Willard sabo- 
tages it by supplying drugs and too many ventrilogu- 
ists. The "mellow” young president Oohn Ritter) in 
the western White House lusts after a Vietnamese rock 
star (Zane Buzby from UP IN SMOKE). Chief Dan 
George, as the billionaire who threatens to foreclose 
on the country; makes a Cleveland joke and Jay Leno 
wrestles his own motlier. Every gag goes on way too 
long in tlie PG rated satire, based on a play by 
Firesign Tlieatre’s Procter and Bergman. Also with 
Nancy Morgan (from FRATERNITi’ ROW) as the 
president’s "old lady,” Alan Arbus as leader of the 
United Hebrab Rep., Howard Hesseman, (also in 
Israel’s TUNNELVISION - PV #23), George Carlin, 

Peter Marshall, Lou Ferrigno, The Del Rubio Triplets, Meatloaf and Elvis 
Costello. Ttie direct to cut out bin soundtrack was on Lorimar. Ritter has been 
in other more or less subversive movies (STAi’ TUNED, SWING BLADE, 
NOWHERE...). 

80 s 


(starting on his birthday), Billy becomes a suspect and is tomiented by a relent- 
less, thick headed homophobic police detective (Bo Svenson) who en joy's "out- 
ing” the high school coach (Steve Eastin). Julia Duffy' (BATTLE BEYOND THE 
STARS), who has a topless scene, is the girlfriend. Many characters die in 
NIGHT, w'hich has an alternate reality flashback and a satisfying multi surprise 
ending. TNrrell is at her demented best, especially when tenderizing liver. Also 
with Marcia Lewis and a young Bill Paxton. McNichol (Kristy’s brother) also 
starred in SMOKET BITES THE DUST (81), which was released before this. 

WARRIOR QUEEN (Avid, 85) D Chuck Vincent, S Rick Marx, 
P Harry Alan Towers 

(POMPEII) Sybil Danning is top billed as the bored but lough killer queen in 
this unrated exploiUition oddity; but blonde Tally Chanel (aka Brittany) is the 
real star as tlie virgin Vespa. She’s hung up naked at a slave auction and has a 
nude scene with the naked fonner Miss Baliamas Josephine Jacqueline Jones 
(star of BIACK VENUS). Marcus (Richard DEATHSTALKER Hill) and Goliath 
fight over her. Other naked slav-es are hung upside down and there’s a rape and 
decapitations. It was another career low point for Donald Pleasence, but he giv'es 
his all as the emperor. The impressive scenes of gladi- 
ators and volcano destruction are all from THE lAST 
DM'S OF POMPEII (60) and lliere’s a weird sy'iith 
score. Also with pom star Samantha Fox as the emper- 
ors unfaithful wtfe (and as a snake dancer) and David 
Cain Haughton. The late and very prolific Vincent 
(aka Felix Miguel Arroyo) also made many hard X 
movies. This international production had Aristide 
Massacesi (aka Joe D’Amato) as associate producer. 

LOVELY BUT DEADLY (SVE, 81) P/P/S 
David Sheldon, P Doro Vlado Hreljanovic 

The story (by Lawrence D. Foldes) of tliis fun drive in 
style revenge movie l)orrows from COFFT. After her 
brother dies from dmgs, kickboxing Marianne 
"Lovely” Lovit (Lucinda Dooling), from Idaho, battles 
California dealers and even goes undercover as a 
cheerleader. Tlie bad guy's turn out to include a foot- 
ball hero, her new rich boyfriend (Mark Holden, who 
sing^), lecherous local TV ad celeb "Honest Charlie” 
(Richard Herd), and even tlie school superintendent 
Oohn Randolph). Tliere’s a major cal fight with Pamela Bryant (from LUNCH 
WAGON), locker room fu and somebody (Linda Shayiie?) goes topless. Also vvitli 
Irwin Keyes as a strong idiot tliug, Susan Mechsner (CONCRETE JUNGIE) aS a 
teacher, Marie Windsor as Ijovely’s aunt, and Mel Novak as a clueless cop. I tliink 
the unhenilded Dooling (from SURF II), a good fighter and a not bad actress, is 
aka Lucinda Dickey from the outrageous NINJA 3 aiid tlie BREAKIN’ movies. 



AStERICmiON 


NIGHT WARNING (Thorn EMI, 80) D William Asher, P/S Stephen 
Breimer, S Alan Jay Glueckman, Boon Collins 

(BUTCHER, BAKER, NIGHTMARE MAKER) Nobody could have ex^pected this 
dark, disturbing unflinching, ahead of its lime psycho movie from die director 
of the BEACH PARTT' series. Poor 17 year old Billy (Jimmy McNichol) is trying 
to be a nomial kid, but since his parents died in a horrible car crash, he lives 
with his domineering Aunt Chery l (Susan TVrrell). When people start to die 


MOVIEHOUSE MASSACRE (Active, 84) P/D/S Alice Raley 

(BLOOD THEATRE) The owmer of a small San Fernando Valley' diealer chain 
orders several young employees to reopen a big old dieater. People had died 
there in a fire Uhich was captured on b/w film), but apparently there w:is no 
fire damage. The ghost of some old guy kills people though. The owner (whose 
voice is heard on comic announcements), his assistant (Mary Woronov), luid 
several high school girl employees spend most of the lime arguing and insult- 
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ing each oilier The main cheerleader (who has a nightmare) is jealous of llie 
troublemaking angrv' blonde usher Serena (who has a topless scene). Woronov 
has some funny lines and the camera keeps closing in on her legs. The theater 
ne\'er does open and nobody thought of an ending for this ill conceived and 
obscure comedy. Nice theater though. There’s no indication of who plan's who, 
but Jonathon Blakeley, Lpne Darcy and Cynthia are leads. 

NIGHTWISH (Vidmark, 88) D/S Bruce R. Cook, P Keith Walley 

A bearded doctor (Jack Starrett) and four young people meet in the ruins of a 
remote house to conduct seances and experiments. The doctor chains up his at 
first willing subjects, kills one guy and has his sadistic bald idiot assistant 
(Robert Tessier) cut a finger off the other (Clacton Rohner from I, MADMAN). 
Top billed Elizabeth Kaitan pukes and Alisa Das (the real star) spends llie rest 
of the movie tiying to escape. There’s a retarded gatekeeper (Tom Dugan) iind 
a demented looking driver (Brian Thompson, later in the MORTAL KOMBAT 
sequel), who in one creepy scene is amiless and covered with boils and slime. 
Green snakelike tentacles and the ghost of a kid also appear. The it’s all “only 
a nightmare experienced in a sensory' depravation tank” ending is pretty' cool. 
The KNB Group handled llie FX. The unrated version included brief skin scenes. 
Starrett (better known as a director) and Tessier (an American Indian stuntman 
and actor) both died after making this. 

UK 

THE GHOUL (WP Scream Gems, 33) D T. 

Hayes Hunter, S Rupert Downing, Roland 
Pertwee, John Hastings T\imer 

For many years this was thought to be a lost Karloff 
movie (from the same year as THE MUMMY). This is 
a slightly lelterboxed version of a (partially worn) 

Janus Films print from Czechoslovakia. In rural 
England, the rich Prof. Morlant (Boris) returns from 
his Egyptian style tomb to stalk and kill whoever stole 
his “Eternal Light” jewel. German UFA studio make- 
up artist Heinrich Heilfeld was hired to give Karloff his 
scary rotted face. THE GHOUL has an excellent score, 
great sets, and is loaded with candlelit atmosphere 
and shadows. It’s worth it just for the wonderful 
British character actors. Ernest Thesiger is the nerv'- 
ous clubfooted servant, Sir Ralph Richardson, in his 
first role, is an uninvited fake parson, and Sir Cedric 
Hardwicke is made up as a sneaky older lawyer. Other 
characters are tlie Ari) Aga (Harold Hulh), two young 
heirs (Dorothy Hyson and Antliony Bushell) and a 
comic relief friend (Kathleen Harrison). The 73 min. tape is available from 
Incredibly Strange Films. WHAT A CARVE UP! (PV # 25) was a comedy remake. 

THE FINAL PROGRAM (Thorn EMI, 74) D/S/design Robert 
Fuest 

(lAST DM'S OF MAN ON FARTH) This cool, aliead of its time sci fi movie is 
based on a Michael Moorcock novel. In the “dark age" future, Jerry' Cornelius 
(Jon Finch from FRENZY and Polanski’s MACBETH) is a sarcastic angry; long 
haired heir to a fortune. Tliree doctors (one is George Coulouris) working in a 
secret Lapland lab plan to merge Cornelius with bisexual computer programmer 
Miss Brunner Oenny Runacre) and tlie preserv'ed brains of ftunous geniuses into 
a "self reproducing hermaphrodite.” With colorful scenes in negative, junkies, 
needle gun fights, nudity; a human pinball machine and a wrestling dinner 
party' (copied from THE TOUCHABLES?). The excellent cast includes character 
actors Hugh Griffith as a Hindu professor, Patrick Magee, bearded Sterling 
Hayden, and Harry Andrews. Sarali Douglas and Julie Ege have small roles. Tlie 
music by Beaver And Krause includes electronics, sitar, rock guitar ;uid a Gerry' 
Mulligan sax solo. Comian’s New World released a cut (R) version here. Fuest 
(an AVENGERS director) made it (in Spain) after the DR. PHIBES movies. 


Moorcock (the father of cy'berpunk?) also wrote songs for Hawkwind. 

THE TRYGON FACTOR (66) D Cyril Frankel, S Derry Quinn, 
Stanley Munro, P Brian Taylor 

(FACTOR ONE) Scotland Yard superintendent Cooper-Smitli (Stewart Granger) 
investigates murders related to the Emberday estate. The color Edgar Wallace 
adaptation seems influenced by THE AVENGERS show. The lady of the estate 
(Catlileen Nesbitt) uses an exporter (Robert Morley) and nuns (led by Brigitte 
Homey) as part of a gem smuggling operation. A bank robbery is pulled off by 
men in drag (and one in a robot suit) with a super machine gun. The my'slery' 
killer wears all black and a clear mask. Sophie Hardy (EROTIC TOUCH OF HOT 
SKIN) is a friendly blonde French hotel receptionist who takes a bath. Willi 
Susan Hampshire as the photographer daughter and Eddi Arent (from other 
Wallace movies). A slightly different Gemian language version was also filmed 
witli Terry'-Thomas in the role played here by James Roberison-Justice. Warners 
released it here (rated M) in 68. Thanks to Eric Hoffman. 

NEW JERSEY 

FEMALE MERCENARIES ON ZOMBIE ISLAND (W.A.V.E., 98) 
D/S/edit Gary’ Whitson 

This way overlong (at 90 mins.) shot on video post meteor crash tape is really 
a fetish movie featuring female fights in water and mud, bondage, shock treat- 
ment and torture scenes plus lingering close-ups of exposed underwear. TWo 
peaceful farmers (Tina Krause and Uura Giglio) 
infiltrate the small killer (all female) warrior anny of 
an evil blonde doctor (Pamela Sutch). Meanwliile 
cannibal men (one has a monster mask on) cook a 
dead woman in a pot and roast another on a spit. It 
all takes place in the woods and in a few small rooms. 
The only full nudity is in the opening shower scene. 
Call (973) 509-1616. 

INFAMOUS BONDAGE MURDERS (Factory 

2000 , 98 ) 

Wlien some (anonymous) very jaded young New 
Jersey suburbanites get their hands on a video cam- 
era, you probably don’t want to see what they come up 
with. Four 70s look mostly long haired gay guys in a 
house calmly decide to kidnap, tie up, torture, kill and 
photograph young women (with the help of a 
female). Before they' die, tlie three victims are seen 
carefully posed naked or in underwear. One guy plays 
an acoustic version of an early I^ed Zep tune while this 
is going on. The cute, flat chested first victim shows up 
to buy pot. Tlie Warhol inspiration shows in the company name and unedited 
scenes of applying makeup, but I think LAST HOUSE ON THE lEFT was a big- 
ger influence. The same guys starred in CARESS OF THE VAMPIRE 2 (PV #26). 

I WAS A TEENAGE STRANGLER (Factory 2000, 98) 

Winston tlirovvs a party, so his black hooded brotlier can kill the guests. Various 
young people dance (show'n in from the floor shots like in 60s nudie movies), 
a gay guy talks about seeing some pig^ as a child and two females take a break 
for a lesbian scene. Before the party' thougli, various victims are seen at home. 
These scenes involve rape, abortion and every bodily function that most people 
would ratlier not watch. The usual "Factory star" guys play victims for a 
change, but as usual, all credits are fake. Where do they find the women for 
these tapes and do they get paid? Both titles are from Shockorama, Box 371. 
Glenvvood,^fl 07418. 

DOWN UNDER 

ABERRATION (Artisan, 97) D Tim Boxell, S Darrin Oura, Scott 
Lew, P Uhris Brown 
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Amy (Pamela Gidley with short platinum blonde hair), hiding out in a remote 
cabin in the winter time, reluctantly has Marshall (Simon Bossell), a young 
field biologist, over to help her get rid of some mysterious pests. A long haired 
Russian after some money and two otlier characters have short life spans, but 
this is basically a two people stuck in a cabin movie. They spray, smash, shoot, 
stomp, and blow up mutant poisonous long tongued iguanas and their many 
gooey egg 3 during a snow stomi. The FX are old fashioned and minimal but 
i^ERRATlON is fun for wiiat it is and Bossell plan’s his goof^’ but charming 
character w^ll. Gidley (also in THE BLUE IGUANA and HIGHWAY’ TO HELL) is 
seen naked from tlie back. Set in Minnesota, it was shot in Wellington, New' 
Zealand. Rock song? are on the soundtrack. 

THE RIPPER (Universal, 97) D Janet Meyers, S Robert Rodat, 
P Allison Lyon Segan 

We know almost from the beginning that Jack The Ripper is actually Prince 
Eddie (Samuel West), and that people would rather suspect foreigners or local 
Jewish butchers. The royal ps>'cho carves up prostitutes (arid sets fire to a race 
horse) because he has dementia from syphilis (and can easily get away witli his 
crimes). This version of the often told tale clearly sees tlie British class s>'stem at 
fault. Patrick Bergin stars as the well dressed Scotland Yard inspector who has 
to call the killer “Your Higliness.” He falls for the lone witness, a reluctant part 
time Irish hooker (Gabrielle Anwar from BODY SNATCHERS). Both look for- 
ward to better lives in America. Michiiel York is his boss Sir Charles. 1880s East 
End London streets and rooms were recreated in Melbourne, Australia. Bergin 
also starred in FRANKENSTEIN (92). Rodat also wrote SAVING PRIVATE RYAN. 


MARIE ARNOLD 

COUNTRY LOVE (SW, 72) D/S Jacob 
Cousseau, P John M. Thompson 

If you like lots of athletic (soft core) outdoor sex and 
nudil>' you’ll love this one. Marie (Marie Arnold) has 
moved from the city witli her husband, who spends all 
his time riding his tractor or shacking up with a blonde, 
an S-i-M redhead or a loud gum chewing singing wait- 
ress (all played by Arnold in various wigs). Marie says 
“I’m homy!” as she strips and walks naked though the 
woods where she masturbates. She watches a bunch of 
carefree naked hippies swim, smoke pot then fuck on 
the rocks, then has sex witli some black guy who wan- 
ders by. But tliere’s more - A concerned s\\inger couple 
take Marie back outside for a threesome, the female 
friend seduces Marie’s husband, then tliere’s an orgy. 

With flashbacks inside of flashbacks, excellent (really) 
cinematography (by “Dave A Sprocket ”), and acoustic 
instmmentals, lead guitar plaving and country' folk 
ballads by Chestnut Run. 

THE MAGIC MIRROR (Alpha, 70) 

Uschi Digard buys a cursed mirror in an antique store. When visitors to her 
apartment look at it they “imagine” four sex scenes (on minimal sets). The les- 
bian scene stars Marie Arnold (who looks like Liza Minnelli before removing 
her wig) as a member of tlie “Anti Smut Society'” (ASS) . Uschi iind a TV’ repair- 
man cover each otlier witli whipped cream, she goes wild in a sequence where 
two dancing couples have an orgy' and finally, she’s witli a robber and tlie cop 
who arrested him. The hvo men figlit and punch each otlier (!) while taking 
turns with her. Meanwhile an RCA record spins on a turntable. The credits to the 
short (59 min.) soft X movie are fake. It’s on a tape with SKIN FLICK MADNESS. 

MORE RECENT 

SLEEPWALKER (Three A.M., 97) P/D/S Don Adams & Harry 
James Picardi 

Eric (Michael Galvin, who has a kind of young Warren Beatty' look) returns to 


his grandfather’s farm. He has frequent b/w flashbacks of childhood traumas 
and seems to be buniing people to death in his sleep. Eventually he chains him- 
self up at night. The slow moving but hallucination filled feature took 1 1/2 
years to make. It has very good color, ligliting, cinematography and acting and 
features a shower, some nude posing and a gory face blown off scene. With Mark 
Vollmers as tlie grandpa, Susan Karsnick and Andrea Washburn. The very' good 
score by Mattliew Jason Walsh includes heavily echoed cowboy yodel song? and 
parts that sound like Pink Floyd and Goblin. J. R. Bookwalter has a post pro- 
duction credit. Write to Box 450, Fremont, WI 54940 or call (305) 673-1475. 

RADIO FRANKENSTEIN MEETS BLOODY HITLER (98) D Ace 
Fronton 

Taking a cue from Guy Madden (TAI£S OF THE GRIMLI HOSPITAL), this car- 
toonish one hour b/w' l6mm comedy (with subtitles) has tlie look of worn early 
silent films. The FX are funny/terrible on purpose. A female head on a table 
sing?, Dracula does tlie twist in a grav’eyarid and the mad doctor uses an old 
wooden table top radio for his monster’s head. Hitler is revived and struck by a 
big (cardboard) ligliUiing bolt. Tlie silliness stops for a naked young woman 
doing pushups and sit ups by a fireplace (this is a good imitation of the nudie 
loops sold by Sometliing Weird). VtTien kidnapped by tlie voyeur Igor, she’s an 
inflatable doll. Choice actual silent movie scenes (one with pot smoking cow- 
boys) and newsreels (including tlie KKK and Nazis) are also used. The “found” 
music soundtrack (available on a cassette) is incredible. Most of it is rockin, 
screaming instrumental tracks from old budget label Frank. E Stein And His 
Ghouls LPs (I’m tlie proud owner of 3 of tlieni). Box 522, New Haven, CT 06503. 

SUMMER FUN (Program Releasing Corp., 97) 
P/D Ray Dennis Steckler 

Steckler returns to his silly 60s comedy sty'le (like THE 
lilMON GROVT KIDS) with this 70 min. shot on video 
feature. It’s silent with title cards. After a tour of recent 
Vegas constRiction, a corrupt developer sends Flip and 
Flop, then a muscle-bound biker to take a campsite (in 
South Lake Tahoe) away from Herb Robbins (from Ted 
Mikels movies). They even try to kidnap the owner’s little 
granddaugliter (Bailey Steckler). A lot of time is spent on 
women exercising and “Oly'nipik” events, including fake 
rock climbing. The Big Baid Freakies (a band similar to 
The Red Hot Chili Peppers) do a song (the only sound 
part) during a bikini dance contest. Many characters 
wear INCREDIBLE’ STRANGE CRFATL^RES shirts. It’s fol- 
lowed by GOOF ON THE LOOSE, a 65 b/w Steckler short 
which includes silent comedy style chases, a 
Frankenstein mask and an Alfred E. Newman for presi- 
dent poster. Available from Incredibly Strange Filmworks. 

NAKED LIES (CoL 97) P/D Ralph Portillo, S Jallee Bally, Michael 
Edwards, P Jamie Elliot 

Cara (Shannon TV'eed, idso tlie associate producer), is an L.A DEA agent, sent 
to Mexico so she can go undercover as a private casino roulette dealer. Her 
progress is monitored by her jealous boss (Jay Bilker). The location work in luid 
around Mexico City is nice, but this is mostly boredom broken up by four sex 
scenes, then a shootout. The blonde kickboxing Cara finally does it witli tlie 
well connected counterfeiter killer crime lord Damian (Fernando Allende), but 
the most rev'ealing and impressive scenes star him luid his casino running mis- 
tress (Mineko Mori). Anotlier features him and a nameless silicone blonde. 
Hugo Stiglitz (from NIGHT OF 100 CATS ;uid GLtyANA CULT OF THE DAMNED) 
luid Steven Bauer (a long way from SCARFACE) have support roles. By tlie 
director of FEVTRIAKE. 

STREETS OF DARKNESS (95) D James Ingrassia. P/S/star 
Vincent LaRusso 

Diuiny (who nareates) is a short foniier altar boy, just released from prison in 
Miiuiii. His mother is nijied :uid his female cousin is harassed by bikeis. He falls 
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for the cute Tina (Jennifer Cole, who has shower and sex scenes), and collects 
money for her gangster father while seeking revenge. He shoots a sadistic “spic 
cocksucker” Cuban, saving a tied up silicone enhanced nude woman, kills a 
gay drug dealer and has sex with a blonde. Characters say ‘‘You know wiiat I’m 
sayin”’ (a lot) and “I’ll blow you away, motherfucker!’’ The dreary music is 
occasionally broken up with some salsa and Bobby Darin singing “Beyond The 
Sea.” It was shot on video. 

INTERLOCKED (APix, 98) D Rick Jacobson, S AI Sophanopollos, 
P Androush Fatassian, Don Keye. 

Michael OeffTrachta, who looks kinda like John Phillip Law), an ad exec, starts 
having an on line “affair’’ with a “secret admirer.” She (Schae Harrison with 
short blonde hair) is actually a traumatized ps\cho who eventually sabotages 
his job, credit and marriage, kills characters who get in the way and threatens 
Michael’s very pregnant blonde wife (Sandra Fergason). It’s basically the same 
dumb plot as last issue’s STORMS’ NIGHTS but with super boring scenes of peo- 
ple typing. The two leads are also seen in tame “fantasy” sex scenes. They’re all 
from from THE BOLD AND THE BEAUTIFUL soap opera. Andrevv' Stevens was an 
executive producer. By the director of THE UNBORN 2 and BLOODFIST 6. 

DEADLY DASTARDLY DUDES (Wynn) 

Italian gangsters drive around listening to doo wop songs and telling racist 
jokes. They kill Sandra, the singer of a white funk band (offscreen)^. The band 
(Moo Goo Chicken) do two long numbers in a dark, 
badly lit bar DEAD MEN TELL NO TALES (Wynn) 

In this tasteless “parody” about the guy who killed 
Versace (and himself), a radio show host in “San 
Francisco” talks to listeners. The killers’ masked male 
lover describes their sex life. A lady hairdresser in 
“Miami” tells overlong sex jokes (using Cleveland street 
names). Photos of dead bodies are shown. THE 
CLEANER (Wynn) A voice rants endlessly while we see 
a closeup of a desk top. In “Paris,” a hitman watches TV, 
talks on the phone, loads guns, shaves, drinks and sniffs 
glue. Then some blonde (a pom star?) strips in footage 
lifted from elsewhere. These “movies” were all made in 
Cleveland, wliich creates hard to express mixed feeling? 
in my brain. All are P/D/S “Ray Gunn.” 

THE TIGER INSIDE - INTERVIEW WITH A 
SERIAL KILLER (97) P/D/S Neal Stevens 

A shrink (Judith Faison) interviews (fictional) convicted 
killer Arthur Woodhill (Ed Clark) for “The National 
Society Of Mental Health.” For a seemingly endless 152+ 
mins, they talk. Her face is only seen reflected in the glass. 

Tlie director of the shot on video simulated doc. is aka Benjamin Carr who wrote 
HFAD OF THE FAMIIY and other Full Moon releases. Call (718) 438-3105. 

GERMANY 

FIRST SPACESHIP ON VENUS (Englewood, 60) D/S Kurt 
Maetzig, S Jan Fethke 

(DER SCHWEIGENDE STERN) In tlie future (1985!), an international (and 
totally interracial) team of 8 top doctors and professors are sent to a lunar space 
station, tlien to Venus to investigate threatening messages. A narrator describes 
their jobs and routines and tliey survive a meteor attack. On Venus, they use a 
land rover and encounter bouncing metallic “insects,” a petrified forest, a 
sphere (“like an immense golf ball”) and mins. 50s American space movie 
cliches are mostly absent, but the physician widow Sumiko (Yoko Tani in a red 
suit) is a fomier lover of the American guy. The old prof, is British (at least in 
this dubbed version) and the communications officer is black. The chess play- 
ing robot is a little tank. A Tlieremin is heard. It’s based on Polish writer 
Stanislaw Ijem’s 1951 novel. Only Tani (also in SAVAGE INNOCENTS and 
MARCO POLO) was known to western moviegoers. Crown Int. released the E. 


Gemian Totalvision and Technicolor feature here in 62. Unlike later Soviet bloc 
sci fi movies released by Roger Corman, they didn’t add monsters or tamper too 
much with the plot. Hugo Grimaldi was the supervisor. The 78 min. video print 
looks great and is letterboxed. 

THE SHERIFF WAS A LADY (SW, 64) D Sobey Martin, S Gustav 
Kampendonk, P Arthur Brauner 

(FREDDY UND DAS LIED DER PRAIRE) The legendary Black Bill (Freddy 
Quinn) lauglis as he kills bad guys and leaves behind silver dollars with a hole 
shot in them. The hero’s “Greenhorn” nice guy alter ego goes to Moon Valley 
where he doesn’t recognize the new deputy sheriff, blonde Anita (Beba Loncgar), 
as his childhood sweetheart. Meanwhile Olivia (Mamie Van Doren, looking 
great) is the mistress of the cormpt bad guy (Rick Battaglia from NIGHTMARE 
CASTLE) and Anita’s prospecting father is kidnapped. The dialog and plot moves 
are out of cliche American poverty row B westerns and Quinn sing? five Marty 
Robbins style old west ballads. Some of the musical sequences are pretty 
bizarre/hilarious and Mamie sing? too (backed by an invisible orchestra). Quinn 
starred in 10 late 50s/early 60s W. Ger. musicals, including HOMESICK FOR ST. 
PAULI (PV #14) with Jayne Mansfield. Mamie also made features in Italy, 
Argentina and The Philippines. This color Johnny Legend video release is fol- 
lowed by trailers for other (mostly) Euro ol^rities. 

70s 

THE FIFTH FLOOR (AEC, 78) P/D Hikmet 
Avedis, S Meyer Dolinsky 

Kelly (Diane Hull from THE MAGIC GARDEN OF STAN- 
LEY SWEETHEART) has a seizure on a disco floor and is 
wrongly sent to a hospital psycho ward. Female inmates 
are terrorized by the cheery gum chewing Carl (Bo 
Hopkins). Kelly eventually escapes with the pregnant 
Patti D’Aihanville and friendly Robert Englund (who 
does Dracula and Brando impersonations). Sharon 
Farrell takes acting honors as a cynical depressed inmate 
and John David Carson (PRETTY MAIDS ALL IN A ROW) 
is Kelly’s oblivious fiance. With (offscreen) rape, shock 
treatments and suicide and (onscreen) inmate disco par- 
ties. The perfect for 42nd St. all star cast includes Mel 
Ferrer (shrink), Julie Adams (nurse), creepy Anthony 
James and, wasted in the background, Michael 
Berryman. Hull has a nude shower scene and Pattie 
Brooks does a number in the disco. It’s all “based on a 
true story.” The Alan Silvestri soundtrack was on 
Casablanca 

CRYPT OF DARK SECRETS (SW, 76) P/D/S Jack Weis 

Ted (Ronald Tanet), a Nam vet living alone on a haunted island in the swamp, 
dies and becomes the living dead lover of Damballa, a voodoo priestess from 
another dimension. The main attraction is Maureen Radley (who has a Brit 
accent) who resembles Haji from Russ Meyer movies. Her eyes glow as she does 
wild, sweaty nude voodoo dances in the misty woods. She levitates, becomes a 
snake, and has flashbacks. In one hard to believe sexy sequence, she writhes 
naked on top of a coffin while a weird mummy peers out through the glass open- 
ing. Other characters are a transparent female ghost who rises from her grave, a 
sheriff and his deputy (who keeps repeating “I can’t believe It!”) and a trio of 
doomed lowlife thieves. The accents are very authentic (“Could 1 be of soivace to 
yeuw?”) and the FX are surprisingly excellent. The director returned with MARDI 
GRAS MASSACRE (!). This major find is a Frank Henenloter release. 

GINGER (Monterey, 70) D/S Don Schain, P Ralph T. Desiderio 

Wealthy (dyed) blonde Ginger (Cheri Caffaro) is hired to go to Brighton Beach, 
New Jersey and infiltrate a ring of drug dealing killer blackmailers made up of 
spoiled young rich people. She has personal revenge in mind though and pro- 
ceeds to fight, humiliate, seduce and/or kill all 8 members. After a fight on the 
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beach, she ties up naked Vicki (Michele Norris) with a bikini. Catliy (Linda 
Susoeff) cries, explaining that smoking a joint led her to become *‘a rotten two 
bit whore!,” so Ginger seduces her. Tlie lone black guy (called Jimbo) demands 
‘‘white ass” and rapes a female junkie. Ginger calls him a ‘‘jungle bunny.” She 
strips for, tlien castrates one (tied up, naked) guy after explaining how she’s 
using a piano wine like Japanese soldiers did in POW camps. Another guy strips 
Ginger then gags and handcuffs her. This sex and nuditv' filled movie (released 
by Joseph Brenner Associates) includes a funk 7 bar band, a split screen segment 
and a rape flashback. Other naked females are Cindy Barnett, Lise Mauer and 
Herndon Ely. Caffaro (who was married to tlie director) returned in tw^o sequels. 

DEAFULA (SW, 75) D/S/star Peter Wechsberg, P Gary Holstrom 

Some doubted that this unique b/w sign language vampire movie (from 
Portland, OR) actually existed. All tlie characters use sign language and a nar- 
rator translates. A cop even has a t\ping car phone. We discover througli a very' 
confusing series of hypnotism induced flashbacks why long blonde haired and 
bearded son of a preacher Ste\'e (the director), sometimes magically appears as 
“Deafula,” witli black hair, a cape and a totally ridiculous big fake nose. Tlie 
short, balding (comic reliefs) visiting Scotland Yard inspector is pretty' odd but 
you won’t believe the hunchback with tin can hands. The clothes and hair are 
very early 70s, the killings (‘‘over 29 have died”) are offscreen and the ending 
is very Christian. The cinematography is actually very good. The otherwise 
silent film has some music and sound FX. 

THE ALIEN DEAD (Star Classics, 78) 

P/D/S/act Fred Olen Ray, S Martin Alan 
Nichols, P Chuck Sumner 

(IT CAME FROM THE SKY) In his first color feature, Ray 
copied the then recent SHOCK WAVES (rotting zombies 
emerge from underwater) and NIGHT OF THE LIVING 
DFj\D (cannibal zombies). A reporter (Ray Roberts), a 
possum cooking backwoods blonde (Linda Lewis) and a 
game warden look into a series of swamp mutilation 
murders. An old lady is run through with a pitchfork 
and an anonymous blonde takes a standout topless 
swim. A briefly seen alien and an offscreen meteor 
“explain” the living dead. The music is original country 
songs and “scary” synth sounds. With a comic relief slob 
voyeur deputy, pot smoking in a flashback and some 
fairly tame gut munching. Buster Crabbe, in his last 
role, is fun as the sheriff. Ray (who appears as a gator 
hunter) went to Hollywood, where he continues to grind 
out countless slicker, but not better features. He says this 
one (made around Orlando, FL) cost $12,0(X). 

THE AFTERMATH (Prism, 78) P/D/S/edit/star Steve Barkett 

TWo astronauts (Barkett and Larry Latham) return to a depopulated post nuke 
LA and battle the sadistic killer rapist Cutter (Sid Hai^ and his follower. 
Barkett (who narrates and has a nightmare) befriends a kid (his son 
Christopher) and falls for a young braless woman (Lynn Margulies). Forry' 
Ackemian has the best (and most serious) acting role of his career as tlie 
curator of a history' museum. He says “Man developed his technology, technol- 
ogy' became a monster and destroyed him.” The low budget sci fi movie has an 
excellent Bernard Hemnann style orchestral score, some good FX (including 
miniatures of tlie city'), gore (heads blown ofD, nudity; mutants, lots of guns 
and explosions and flair piuiLs. The familiar taped voice of Dick Miller is used 
for a dead dj (Eric Caidin). With Barkett’s daughter Laura Ann as a gang rape 
victim and Jim Danforth as tlie third astronaut. TV^ Mikels was co-director. 
Barkett was Caidin’s original Hollywood Book Aid Poster partner. Margulies is 
Johnny Legend’s sister and was Andy Kaufman’s girlfriend. Courtney Love play's 
her in Milos Fomian’s MAN ON THE M(X)N! 

SWINGING BARMAIDS (Video Vortex, 75) D Gus Trikonis, 
S Charles GrifiQth, P Ed Carlin 


(EAGER BEANTRS) Despite the title (s), this drive-in rarity is no sex comedy. It’s 
about a psycho voyeur, dubbed the “c;iniera bug killer ” because he takes 
Polaroids of his female victims. Tlie nervous, motorcy'cle riding “Tom” (Bruce 
Walson) stabs, drowiis and even uses a sy'ringe to kill :uid uses several (laugh- 
ably ob\ious) disguises. He lands a job as a bouncer luid “disher” at the Swing- 
A-Ling club and befriends the nice bamiaid Jenny (Laura Hippe, also in 
LOGAN’S RUN). William Smith doesn’t have too much to do as the tough L. A. 
police detective after him. Witli nudie movie regulars John Ademiai as the cop 
partner and Dy aniie Thome as the first victim. There are brief topless scenes. 
Screenwriter Griffitli, of couree, w'rote some of Roger Comian’s best movies. The 
print quality' is soft. 

GAS PLMP GIRLS (Vestron, 78) D/S Joel Bender, P/S David A. 
Davies, S/ music Isaac Blech 

Like in LUNCH WAGON (PV #28), some young women take over a failing busi- 
ness and have to battle tlie competition. Five recent Sacramento high school 
grads (most have topless scenes) in tube tops and shorts are helped by three 
comic (GRFASE inspired) bikers and tliree mechanic boyfriends. The Py riuiiid 
station across the street sends hired goons Mike Mjizurki and Joe E. Ross to 
cause trouble. Ross goes “Ooo Ooo” when distracted by breasts. Much of tlie 
comedy is sexual double entendres and the leads pretend to be Aab oil shieks 
(and belly dancers). Dyed blonde Kirsten Baker (also in FRIDA' THE I3’TH 2) 
stars and even sings an Oli\ia Newton-John type ballad. Huntz Hall plays her 
uncle and a laugliing Cousin Bmcie is heard on tlie 
radio. Blonde Miss June 74 Sandy Johnson (HAL- 
LOWEEN) has a featured sex in a car scene. With Linda 
Lawrence, Rikki Marin and Leslie King. Most of tlie 
music is not bad light disco/soul. Bender later made 
RICH GIRL. 

MORE USCHI DIGARD 

SKIN FLICK MADNTSS (Alpha, 71) 

Olivia (Sandy Dempsey witli a butterfly leg tattoo) com- 
plains about being taken to an X rated movie tlieater 
(represented by two cliaire), but eventually strips and sits 
on her boyfriends lap for some wild sex. Meanwhile we 
see three scenes tliey’ve supposedly been watching. One 
stars Uschi with a blonde w'onian and another features a 
tattooed hooded Satanist. Tlie soundtrack is rock instm- 
nientals. There’s a a Byrds sound a like, an electric 
organ track, some psv'cli sounds and covers of mid 60s 
hits like The Ikettes’ “Peaches Aid Cream ” luid The 
Castaway's’ “Liar Liar” ! The credits are all hike. The 54 
min. soft core feature is on a tape witli THE MAGIC MIRROR. 

PORNOGRAPm IN HOLLWOOD (Alpha Blue, 72) D John 
Kirkland/Carlos Tobalina 

A heavy'set, grey bearded, ponytailed, cigar smoking guy interviews a pom shop 
manager (with serious sideburns), nude dancers (including some full nionty’ 
guys), a reverend and pom actors. He also interviews Tobalina (he has a heavy- 
accent), who shows hard X scenes on a Moviola from his “educational” 101 
ACTS OF LOVT (71). He says he had made 5000 T\’ commercials. A young 
woman is heard talking about her acting skills while we see her giving a blow 
job. Yes, it’s a self serving, phony documentary' that even includes a hard X gay 
sex scene tliat would have cleared the theater, making room for more unsus- 
pecting patrons. You might love tlie outdoor soft core sex scenes starring Uschi 
and blonde “Malta” (backed by electric guitar leads) but hopefully will not love 
the bestiality' photos. We also see (fake) female anti-pom protester juid jui 
angry- guy in drag delivering a speech on how racism luid hate are tlie real 
obscenities. Hollywood tlieater marquees announce \ALLI‘A OF THE DOUi>, 
PATTON and TORA! TORA! TORA! Tlie print is worn. 
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EURO 

SCORCHED HEAT (86) D/S Peter Borg, S Johan A. Demelius, 
Anders Jonsson, P Kjell Larsson 

Blonde Eric (Harold Treutiger, now a Swedish TV host), working for a record 
company in Dallas, returns to Sweden with his blonde girlfriend (Babs 
Brinklund). Tliey visit his angry deranged seeming childliood friend Eric 
(Martin BrandqvLst). We know from a flashback that they had accidentally 
killed a sadistic teacher as young boys and now he’s back as a laughing demon- 
ic walking corpse. Most of this is a simple EVIL DEAD type movie set in a house, 
but tlie tliree leads eventually are also confronted by a possessed cop on the road 
and a motley gang in a crypt. The music is hand rock and the dialog is in 
English (witli Swedish subtitles). Thanks to Magnus Paulsson of Lund. Sweden. 

EDUCATION ANGLAISE (Threat, 82) P/D/S/edit Jean-Claude 
Roy 

In tlie I930’s, a rich religion hating pervert sends his naive ward Sylvie (Obaya 
Roberts) to a prison like boarding school, which uses the strict “British 
method.” Students have cat fights, take baths together, and are forced into S+M 
games. The lady principal has a secret affair with Miss Georgina (very obvious- 
ly a man - Jean-Claude Dreyfus, in drag) who punishes the girls and who turns 
out to be an escaped killer. Sylvie (who narrates) falls for another girl and is 
thoroughly corrupted. All the French characters are shown to be anti-Semitic 
and the lone Jewish girl is singled out for abuse. News of the war is heard on the 
radio and one character says “morality has been destroyed by the surrealists.” 
Brigitte Lahaie (who had been in hard X movies by the director) has a small 
(non sex) role as a maid. This is a dupe quality copy of the Venezuelan version, 
dubbed in English with Spanish subtitles. 

50s BURLESQUE 

STRIP STRIP HOORAY! (SW, 50) D LOlian Hunt 

If you can tolerate the crooner and the overlong comedy 
segments, you’ll finally be rewarded by a half dozen bur- 
lesque dancers including Blaza Glory and famous red 
head star Tempest Storm. One great looking blonde is 
backed by an (offscreen) jump blues band featuring piano 
and impressive electric guitar leads. Comedy includes a 
man and an “old hag” pretending to be bees, women spit- 
ting out honey and, of course, drinking and drunk rou- 
tines. Hunt was a female burlesque stage show director. 

THE ABCs OF LOVE (SW, 50) D LUlian Hunt 

Shirley Jean Rickert aka “Gilda The Golden Girl Of Burlesque” is the star 
attraction as she smiles and twirls her long blonde hair. As a child she was in 
OUR GANG and MICKEY' McGUIRE shorts, and was a movie choreographer and 
dancer before her stripper career. This has more female comics than usual and 
a woman sings the intros. You also get drunk comedy, can can and tap dancers, 
Wilma singing a Cockney song, Blaza Glory, and Taffy, “The Candy Kid From 
Texas” twirling her tassels. William C. Thompson was cinematographer and 
Robert Derteno was editor. Both later worked for Ed Wood. 

(THE FAMOUS) HOLLYWOOD BURLESQUE (SW, 52) D J. D. 
Kendis 

Many of tlie comics in this review are female and the jokes deal with drinking 
and husbands. A guy peeping though a keyhole is edited into a bedroom set 
sequence. Jenne “The Modem Tigress” stars with Hilary; Honey Hayes and oth- 
ers who strip down to tlieir pasties and G stringy. An "Oriental” dances before a 
Goddess Shiva backdrop and the last (and best) one does a serious bump and 
grind. Comedy routines refer to our occupation forces in Europe and the music 
is 30s style jazz. Kendis, a former jeweler, produced movies like SLAVES IN 
BONDAGE and GAMBLING WITH SOULS in the 30s. 

EARLY 90s 


BRAM STOKER’S BURIAL OF THE RATS (New Horizons, 94) 
D Dan Golden, S S. P. Somtow, Tara McCann, Daniella Purcell, 
P Anatol Fradis 

In the 1800s, young, long haired Bram Stoker (Kevin Alber, also in VIRTUAL 
SEDUCTION) is kidnapped and taken to a mansion by sword fighting, “rat 
women” (in leather boots and bikinis!). They’re led by self proclaimed “Queen 
of the vermin” (Adrienne Bart)eau) who plays a flute and wears a Marge 
Simpson style blue wig. Blonde Maria Ford (who is hung up and whipped) is 
the sensitive one who falls for Stoker and beautiful dark haired Olga Kabo (who 
has a nude scene) is the sadistic bad one. The militant feminists liberate a 
brothel, attack the government torture chamber and kill a priest (WILLARD 
style). The absurd, sometimes sexy; often funny (on purpose) movie stops three 
times for topless dancers. A naked woman climbs a spiral staircase. A rat is spat- 
tered against a wall and another is decapitated in a little guillotine. Linnea 
Quigley is seen in close up shots only. Most cast and crew members are Russian 
(some actors were dubbed). The Roger Corman/Mosfilm co-production by the 
director of NAKED OBSESSION debuted on Showtime. 

DETOUR (Englewood, 90) P/D/S Wade Williams, S Martin 
Goldsmith, Roger Hull 

This remake follows Ulmer’s 45 original (which you should see), but since it’s 
nearly 1/2 hour longer, more characters and subplots were added along with too 
much dialog. Parts just don’t work, but it is interesting to see the look-a-like son 
(Tom Neal Jr.) of the original star (who died back in 72) as the snarling, bitter 
Al. He and his manipulating former singer girlfriend (Erin McGrane) both 
relate flashbacks and flashbacks inside of flashbacks and he has a nightmare. 
She has a relationship with a Monogram cowboy star. Red headed Lee Lavish is 
the young blackmailing Vera. 40s star Susanne Foster has a major role and 
delivers a bitter anti- Hollywood talk. The singing was dubbed by others. 

Outdat^ Cinecolor was used (the opening is in b/w), plus 
the same model 41 Lincoln. Herbert Strock did a good job 
as editor. DETOUR was filmed in a studio in Kansas City 
with some vintage Hollywood footage added. 

SCI FI 

THE X-FILES (20th Century, 98) D Rob 
Bowman, P/S Chris Carter, S Frank Spotnitz, 
P Daniel Sackheim 

I’ve always been able to take or leave THE X- FILES show 
and this movie didn’t change my mind any. Mulder and 
Scully deal with a bombing in Dallas, bureaucrats in D.C., 
dire warnings from a mysterious doctor (Martin Landau), virus infected bees 
and a site where some kind of caveman was found in Northern Texas. Finally, 
tliey barely escape from a buried flying saucer in Antarctica. It’s good not to see 
FX overkill again, but I expected something more visual from a theatrical 
release. The usual regular characters show up, along with Blythe Danner, 
Amiin Mueller-Stahl, Terry O’Quinn (from MILLENNIUM) and Lucas Black 
(the kid from AMERICAN GOTHIC). Background songs are by Neal Gallagher, 
The Foo Fighters, X and others. Bowman has directed over 2 dozen X - FILES 
episodes. As much as 1 like some Fox shows, I think maybe conspiracy minded 
people should worry about Rupert Murdoch (and some other international 
multi billionaires) more than aliens or the U. S. government. 

STORM TROOPER (Peach Tree, 97) D Jim Wynorski, S T. L 
Lankford, P Hans C. Rittel 

Stark (John Laughlin - usually in “erotic thrillers”), who turns out to be a con- 
fused qixirg cop, escapes from a military complex. He ends up in a house with 
tlie bitter Grace (former model Carol Alt) vAo had killed her abusive cop 
boyfriend. They’re surrounded by a team of killer mercenaries who spend a lot 
of time shooting in the dark woods. Stark has a raw destroyed face for a while 
and there’s a long torture scene. Eventually, Grace puts on stylish black clothes 
and an eye patch, loads up some heavy artillery and gets on a motorcycle. She 
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looks great, you think ma)i)e this cheap looking, badly titled movie is about to 
become fun, and - it ends (!). With Zach Galligan as a bad guy, (guest star!) 
Corey Feldman as a reluctant mercenary; rapper Kool Moe Dee, Rick Hill and 
familiar Fred Olen Ray or Wynonski regulars Jay Richardson, Tim Abell, Ross 
Hagen, and John Terleskv' 

DARK PLANET (Apix, 96) D Albert Magnoli, S S. 0. Lee, J. Reifel, 
P John Eyers, Barnett Bain 

During a hiture space war, a young prisoner (Australian Paul Mercurio from 
STRlCny BALLROOM) is freed to be navigator for a joint mission led by former 
enemy commanders played by Michael York and Harley Jane Kozak. Depressed 
angry characters talk a lot and shoot guns at each other. Most of the boring 
release (by the director of PURPLE RAIN !) takes place in very dark rooms (the 
ship) with some computer FX thrown in. Also with Maria Ford (with short 
blonde hair), Ed O’Ross and John Beck. 

CONVICT 762 (York, 97) D Luca Bercovici, S J. Reifel, P John 
Eyers, Barnett Bain, Maryann Ridini 

An all female crew led by Captain Nile (blonde model look Shannon Sturges) 
is forced to land their (dark, minimal) spaceship on a (dark smokey) penal 
colony planet. The only survivors of a slaughter there, Vigo (Frank Zagarino 
with a buzz cut) and Mannix (Billy Drago with his great no makeup necessary 
scary face) both claim that the other is an insane unstoppable killer as Nile’s 
crew members argue and die one by one. Flashbacks and 
nightmare like negative b/w sequences kill time, Drago 
screams and rants and the blonde leads have a sex scene. 

With Michole White as the (black) 2nd in command, 

Charlie Spradling, Tawny Fere, Shae D’Lym and Merle 
Kennedy. Bercovici’s career goes back to GHOULIES (85). 

ARMAGEDDON: THE FINAL CHALLENGE (York, 

94) D/S George Garcia, P Mark Bruno 

In the post nuke future, Michael (Todd Jensen from 
CYBORG COP, who narrates) is a young pilot who takes in 
a wide eyed innocent (Joanna Rowlands). Both of them 
have nightmares and he’s pursued by a laughing theatrical 
villain (Graham Clarke). Except for models of a city and 
spaceships plus some computer FX (a chess game and an 
“advert”), dl of this very boring feature takes place in dark, 
smokey rooms. It made me almost appreciate the bloated 
Bruce Willis movie with the same name. I couldn’t place the 
accents at first, but it’s from Johannesburg, S. Africa. 



an indoor pool and in the sauna. Several characters fall in love with her and 
she torments her aunt’s favorite, Pauline, and whips her with a branch. A 
repeated song at a seemingly endless party is “One Night Stand.” The 
Eastmancolor and widescreen movie seems like a simpler remake of Samo’s 
INGA (PV # 27). It’s basically a series of nearly 20 sex scenes (some outdoors). 
Actors speak English with various Euro accents. Also with the original trailer. 
The short Swedish Forsa starred in several Samo movies in a row. 

NYC ADULT 

CONFESSIONS OF A PSYCHO CAT (SW, 68) P/D “Eve” (Herb) 
Stanley, S Bill Boyd 

(THE THREE LOVES OF A PSYCHO CAT) Rich Virginia (Arlene Ia)rrance), 
summons three men to her apartment (filled with animal trophies) and offers 
them a fortune if they can survive the next day in Manhattan. They all had been 
acquitted of killings (shown in flashbacks). The out of work stage actor is 
tricked out of hiding with the promise of a job. The unshaven junkie witli an 
irritating laugh is shot by an arrow during a Central Park chase. Another flash- 
back reveals Virginia is insane because her dog was killed. The guest star victim 
is former boxer Jake LaMotta (the subject of RAGING BULL), playing a wrestler 
who is killed as if he were a bull. The odd 70 min. b/w movie features a freezer 
full of bodies, time wasting generic street scenes, and some topless and nude 
scenes, obviously added as a marketing aftertliought. 
LaMotta had been in THE DOCTOR AND THE PUttfGIRL 
(63) and was in several other 60s movies made in Europe. 

AROUSED (SW, 66) D/S Anton Holden, P/S Ray 
Jenkins 

A depressed NYC detective (Steve Hollister) searches for a 
mysterious necro psycho voyeur who stalks hookers. The 
killer hears conversations in his mind. Cynical, angry Alice 
(blonde Janine Lenon) is the roommate of a victim. The 
downbeat b/w Cambist release has very frank dialog, arty 
freeze frames and close-ups and a room full of man- 
nequins. The nudity is minimal (except for a shower 
scene) and the ending is violent. With Joanna Mills (THE 
LOVE MERCHANT) and Fleurette Carter (THE HOOKERS). 
Actor Richard B. Shull, who was in Holden’s CARGO OF 
LOVE (PV #24), co-wrote the story. 


VAMPIRE'S ECmS)t' 


JEAN ROLLIN 


SARNO 

VAMPIRE’S ECSTASY (E.I., 73) D/S Joseph W. Sarno, P Chris D. 
Nebe 

(THE VEIL OF BLOOD, DEVIL’S PLAYTHING) There’s a lot of nudity in this 
rarely reviewed lesbian vampire movie filmed in Germany. Three young 
femies take a horse and carriage to a remote candlelit castle. A Van Helsing 
type lady doctor and her brother have a car wreck and end up there too. Stem 
faced housekeeper Frau Krupt (Nadia Henkowa) leads a coven of five women 
(who are usually naked or topless) in the crypt. They chant, dance, caress each 
other and use large penis shape candles. Helga (Marie Forsa), a descendent of 
the Baroness Vaga, is put under a spell and has several sex scenes in a horse sta- 
ble. The (overlong) Eastmancolor and widescreen movie also has a flashback, 
a clothes ripping bat attack and an orgy. The (too dark) video print includes the 
original trailer. 

GIRL MEETS GIRL (E.I., 73) D/S Joseph W. Sarno, P Chris D 
Nebe 

(BIBI) “Innocent” young blonde voyeur Bibi (Marie Forsa) arrives at the home 
of her lesbian aunt (Nadia Henkowa) and proceeds to seduce every lesbian and 
straight woman around, and even some men. She joins two swinging couples 
and easily convinces three girls who swim naked to start groping each other by 


NUDE VAMPIRE (VSOM, 69) D/S Jean Rollin, S H. Moati 

(LA VAMPIRE NUE) Rollin’s first color feature was inspired by tlie films of 
Georges Franju (JUDFX..). Suicidal followers of an “immortal goddess” 
(Caroline Cartier) who has rare blood gather at a castle by the sea. Tlie wealtliy 
cult leader’s son (Olivier Martin) asks “Why are all these crazy people killing 
themselves in your house?” They seem to be vampires but turn out to be 
“nuclear mutants.” Nobody should care though, just enjoy the excellent cam- 
era work, the impressive real castle, various cool costumes and masks and tlie 
many, often naked women. Dancers have long fingernails, colorful wigs and 
pointed nipple covers. Women walk around in see through nightgowns and 
twin servants have pigtails. The discordant music features violins. Other reviews 
fail to mention the scene featuring a smiling naked black woman caressing 
herself and crawling on the floor. With Maurice Lemaitre and Ly Lestrong. With 
English subtitles. 

THE THRILL OF THE VAMPIRES (SW, 70) D/S Jean Rollin 

(LE FRISSON DES VAMPIRES, SEX AND THE VAMPIRE) A modem day honey- 
mooning couple arrive at Eva’s family castle. TWo foppish male cousins tliere 
claim to be ancient Egyptians, wear 18th century clothes and talk a lot. Dark 
haired Isolde (Dominique) emerges from a tomb, then from a grandfather 
clock. TWo servants (blonde Pony Castel and an Oriental woman) with cande- 
labras seduce cousin Eva (Sandra Julien). The main selling points in this 
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atmospheric movie are tlie sexy lesbian and (fairly gross) S+M scenes. There’s 
a female three way plus a four way pile of naked women on a slab. Chained up 
nudes are whipped and tortured. Some of the simple rock music is similar to 
Pink Floyd and the cypt and castle look great. Boxoffice Int. released this 
(dubbed) in America and tlie ne\1 year’s CAGED VIRGINS (PV #19). 

LES DEMONIACS (SW, 73) D/S/act Jean Rollin 

(CURSE OF THE LIVING DEAD) A mad captain, the "wild and perverted" Tina 
(Joelle Coeur, who has several eye popping nude scenes) and two tliugs are 
"wTeckere” (coastal pirates tliat prey on grounded ships). The captain is haunt- 
ed by tlie ghosts of two blonde women (Patricia Hemienier and Lieva Burr) tliey 
had killed. The blondes walk around (naked) hand in hand in a crvpt and gain 
new’ powers by being fucked by a "black angel" (a guy witli heavy eye make- 
up). They seek revenge in tlie ruins of a church. Also with a psvchic madame, 
a guy who looks like Rasputin, a woman in clown makeup and rape scenes. The 
Frencli/Belgian production has an interesting electronic music score. The 
(worn) print (dubbed in England) is letterboxed. It seems odd now that the first 
U.S. magazine to feature these movies was Cinefantastique. 

CONRAD BROOKS 

ICE SCREAM (Genovesio, 97) P/D/S Ronn 
Singh, D/S/edit Derek Zemrak, D R. M. 

Romano, P/edit/ sound Soji, S Bob Hill 

Mr. Smitli (Conrad Brooks) is a "nasy gross old man" who 
takes over an ice cream place and has his five female count- 
er workers wear skimpy revealing outfits. The “incredible 
marketing plan" (wliich includes flavors like orgasmic 
orange and homy hazlenut) is a hit but the clean up boy 
(with a paper bag on his head) starts killing employees. The 
ridiculous shot on video sex tease horror comedy (from 
Pleasanton, CA) features leering leg and ass close ups and 
cones dripping between breasts. The sexiest w^aitress (Tara 
Good witli pigtails) poses and leers at tlie camera. Blonde 
Christa Currie and Angie Warrington are the other 
"Scoopettes." Witli a wiiipped cream fighL a bikini scene 
and the psycho killer’s b/w childhood flashback. Brooks, in 
black clothes and cowboy hat chuckles to himself a lot and 
has a ranting dmnk scene. Outtakes are at the end. 

Available from Incredibly Strange Filmworks. 

IRONBOIJND VAMPIRE (E.I., 98) P/D/S Karl Retry 

A retired New^ark detective (Dennis Drentli) interviews people about the exis- 
tence of a rich ageless vampire (Richard Matyskiel with mane style long hair). 
This confusing movie plays almost like an SCTV’ movie spoof and has multi bAv 
flashbacks iaside of flashbiicks and narration. A female vampire (Deana 
Enoches) has a topless scene and an odd little assistant Qohn Link) collects 
blood from junkies. The camera work is interesting, but most of the actons and 
all of the FX are pretty bad. Some will want this for Ed Wood stars Conrad 
Brooks (as a butler) and Dolores Fuller (as a party guest). Locations include 
Newark (Ironbound is a neighborhood there), the Jersey shore and a carnival 
and some shots of Philadelphia and Times Sq. w^re edited in. With Suzanne 
Lenore and Jennifer Byrne. 


aire"), talks at an (actual) XXX Root Beer stand and some killere mn around 
in tlie woods. We see a close-up of a slug, tliere’s a guy Oohn Noe) in a mon- 
ster mask and more of tlie same good instrumental rock tracks (some are 
Ventures covers). Parts are recycled from THE B MOVIE LIFE and it’s partially 
in color. Hopkins also acts and narrates. See ad. 

CANADA 

BLEEDERS (APix, 96) D Peter Svatek, S Charles Adair, Dan 
O’Bannon, Ronald Shusett, P Pieter Kroonenburg, Julie Allan 

(HEMOGLOBIN) A sickly weak young man (Roy Dupuis, who has b/w flash- 
backs) and his concerned wife (blonde Kristin Lehman, who has a nude sex 
scene) go to a picturesque New England fishing village to find his relatives. Due 
to inbreeding (going back to I7th Century Holland), his relations are scary 
mutant hemiaphrodite cannibals (!), some without legs. They live in tunnels 
under the cemetery' and start attacking tlie living when the supply of corpses 
dries up. Rutger Hauer plays a doctor turned monster fighter and Jackie 
Borrouglis is a con woman who runs the local hotel/mortuary. The tape comes 
in a "blood bag ” box and we received a promo syringe (!) pen (both use red 
colored water). These gimmicks are unnecessary' and misleading, as BITED- 
ERS, made in Quebec by the director of SCI-FIGHTERS (PV 
#25), is a surprising good horror movie. Some of the music 
sounds like Robert Fripp guitar. Dupuis is on tlie L\ FEMME 
NIKITA series. 

THE INVADER (LIVE, 97) D/S Mark Rosman, 
P Lisa Richardson 

MARS NEEDS WOMFJ^ again, so Renn (Ben Cross) crashes in 
his spaceship (wearing white) on a mission to save his plan- 
et He impregnates Annie (Sean Young), a Washington state 
elementary school teacher he meets in a bar, with a kiss. An 
evil killer alien (Nick Mancuso), wearing black, poses as a 
bounty hunter. Renn and a confused Annie go on the mn 
from him and her police captain boyfriend (Daniel Baldwin). 
She complains “I’m just like a vessel to you!," but eventual- 
ly accepts her unplanned motherhood. Much time is spent 
with chases on foot and in car^s (it was filmed primarily in the 
picturesque woods of British Columbia). Rosman’s career 
goes back to HOUSE ON SORORITY ROW (83). 

ATOMIC DOG (Par, 97) D Brian Trenchard-Smith, S Miguel 
Tejada-Flores, P Mark H. Ovitz 

A white (German shepherd that had been left behind at the leaking Devil’s 
Canyon nuke plant when it was shut down has puppies with a pet collie. One 
grows up to be a killer like its dad. A kid (Micha Gardner) teams up with a pro- 
fessor neiglibor (Isabella Hoffman, who livens things up a bit as a tough inde- 
pendent animal expert) to try to stop the dangerous dogs. We see solarized dog 
POV shots and it all ends with a showdown in the plant. With Cindy Pickett and 
Daniel Hugli Kelly as the parents. I like (leorge Clinton’s song of the same name 
a lot better. It was made (in Calgary) by the director of NIGHT OF THE DEMONS 
2 and LEPRECHAUN 3- 

SEQUELS 



IRONBOUND VAMPIRE 


THE ASTOUNDING B MOVIE LIFE OF CONRAD BROOKS (97) D/S 
Fred Hopkins 

Brooks (in his all black cowix)y get up) goes to a video store where he tells the 
confased looking owner all about his Ed Wood credits. Then he walks around 
the Seattle waterfront (while rock instmmentals are heard), talks to tlie 
camera and even tidks to a dummy of Vincent Price. The man will not shut up. 
A bimd play's and Hopkins (who also sings tlie funny theme song) introduces 
Brooks for a Q-i-A session at a PLAN 9 screening. The b/w video image is often 
slowed down, shown in negative... The same tape also includes Hopkins’ 
incomprehensible THE HORRIBLE PT 2. Brooks (as “an eccentric million- 


FEMALIEN 2 (Amazing Fantasy, 98) D/S “Sybil Richards,’’ P Pat 
“Sullivan’’/Siciliano 

Most of this unrated “sci fi" movie is made up of (pretty' hot) scenes of sex 
and/or naked women. A blonde photographer (Summer Imls), her UFO nut 
boyfriend (Joshua Edwards) and a pair of voyeur aliens disguised as humans 
are the main characters. TWo blondes wrestle and alien Xeda (Bethany 
Lorraine) and another woman strip for each otlier. Red haired knockout 
Deborali Summers stars in the most explicit scene. Kara (Venessa Taylor from 
the original - PV #24) does a flashback striptease and is in a massage/sex scene. 
Locations include Venice, CA streets, a beatnik poetry' cafe and a “virtual 
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encounter” club. “Comic” outtakes are at the end. Gary Graver was the cine- 
matographer. An R version is also available. 

TEXAS CHAINSAW MASSACRE: THE NEXT GENERATION (Col., 94) 
P/D/S Kim Henkel 

(RETURN OF THE...) This 20 years later more or less remake is sicker (in some 
ways) and louder (everybody screams and yells a lot), but can’t touch Hooper’s 
classic. Leatherface (Robert Jacks) is a coward who looks like a confused drag 
queen. The family this time includes Matthew Md^onaughey as a crazed tow 
truck driving sadist with a metal leg, a smiling, swearing pom star look female 
(Tonie Perensky, wlio has a topless scene), W Qoe Stevens) who uses a cattle prod 
and quotes famous people and the grandfather. The frantic, defiant surviving 
"plain” prom night grad (Renee Zellweger) is hit and punched around a lot. Her 
rooftop escape scene is memorable but when she wines "He was chasing me with 
a chainsaw!” it’s laughable. The end throws in some rich guy (James Gale) 
being in charge. The various artists soundtrack includes some heavy metal, 
some blues and Rok>' Erikson doing “TWo Headed Dog” (with his voice mixed 
way down). We caught it (rated R) on HBO. It’ll probably be seen by more peo- 
ple than the original because of its stars. McConaughe)' and Zellweger had both 
started in DAZED AND CONFUSED (93), also filmed around Austin. Henkel, who 
co-wrote the original TEXAS, also scrjpted LAST NIGHT AT THE ALAMO (84). 

ANTHOLOGIES, DOCS... 

CUTTING MOMENTS (E.I., 98) D Casey Kehoe, Timothy Healy + 
Gino Panaro, 6 people, Craig Walker, Douglas Buck 

No locations or years are listed but several of these 5 
shorts are vintage 80s. A guy and his (cannibal puppet) 
dog smoke crack and kill dealers. In a TALES FROM 
THE CRYPT tvpe story, a WWII vet is haunted by the 
nagging ghost of the British wife he killed. A deranged 
middle aged guy who hears voices in his private hell loft 
goes to Manhattan’s meat packing district (where PV is 
printed!) and steals hunks of raw meat. Six directors 
made this depressing one. A bored suburban punk high 
school student joins the "Youth Liberation Front” The 
funny (REPO MAN inspired?) anti TV short (the longest 
one) is letterboxed and was made somewhere in 
Canada by Walker. These are all light entertainment 
compared to Buck’s devastating, hard to watch, bloody, 
gory final (title) short. A suburban mom, depressed by 
her near catatonic husband, mutilates herself. Then he 
kills her during sex. 

THINGS 3: OLD THINGS (Fat Free, 98) 

P/D/S Ron Ford 

Three modem day tales dealing with cursed objects are (sort oO based on sto- 
ries by famous writers. The bitchy wife of a would be sci fi writer (Greg 
Cannone) buys a crystal for their antique shop. It zaps people and a cannibal 
alien escapes. This on/off segment (which includes an F. M. paperback) is from 
H. G. Wells. Tlie others are based on Maiy' Shelley and Kipling. A masked 
woman wearing leather fetish gear in an old S-f-M postcard takes over the body 
of a guy (Michael LaBarbera) and kills. This includes gore FX, topless dancers 
and S+M torture and sex. Veronica Carothers play's several roles (one with a 
lion head) and another naked woman had a pretty bad silicone job. A big racist 
gangster (Randall Malone) takes a ring from a black guy and morphs into a 
decapitating, limb ripping gorilla/werewolf head killer. Malone, in all of Ford’s 
movies, sorta reminds me of a smaller Divine. It’s a serious but goofy “sequel” 
to anthologies by other directors. Call (805) 647-3225 for info. 

EVIL STREETS (Manta Ray, 98) P/D/S Terry Wickham, Joseph 
Parda, P/act Joseph Zazso 

Three segments make up this shot on video anthology'. A young woman (Nicole 
Bryl), who has been raped, conjures up a dead female friend for revenge. 


Stripper Misty (Sarenna lee) is the victim of E-mail threats from a voyeur. She 
does her stuff at (the real) Goldfingers club. Both leads are grotesque cartoons 
in bikini briefs. She’s a platinum blonde with huge fake breasts and he’s 
extremely pumped up. These are by Wickham, w'ho also made the b/w Voodoo 
Storm “Fetish” video at the end of the tape. It’s heavy metal with an Axl Rose 
type voice. In sharp contrast, the middle tale (by Parda) is b/w and full of arty 
shots and shadows. An unshaven guy (Zazso, who narrates) looses it as he 
imagines having sex with his dream woman (Tina Krause). She writhes under 
sheer veils and walks around naked or with just a fur coat on. The music is 
synth and drum machines. 

SHINE ON SWEET STARTLET (Big Broad, 98) is Mike McCarthy’s super 8 
recreation of old b/w nudie loops (“the kind men like” and Something Weird 
sells). For an hour, 19 females (including Katherine Valentine, Michele Carr, 
D’Lana 'Rinnell and Kerine Elkins) pose or dance in nylons, underwear or G 
stringy. Parts are grainy or overexpc^ on purpose for that vintage look, but 
tattoos, a whip and too much camera movement in some parts tell you it’s the 
90s. The last few shorts (most are brieO feature nudity, spanking, and a fight. 
The females all look fine and the instrumental music by The Regals, The Royal 
Pendeltons and l6 other (mostly “sons of The Cramps” 60s garage style) bands 
sounds great. Certain tunes reminded me of The Stooges, The Pagans and Big 
Brother And The Holding Company. The tracks, all originals except for “I’m A 
King Bee” and a My'sterians song, are also available on an LP or CD. The end 
of the tape is filled up with color footage of some guy playing a guitar (badly) 
while a drummer plays on a TV' screen. $25 (ppd.) to BBGM, Dept. SOSS, 1910 
Madison Ave., Memphis, TV 38104. 

THE STORY OF X (Playboy, 98) P/D/edil 
Chuck Workman 

Buck Henry hosts this doc. about sex in movies, which 
starts with then illegal silent stag films and ends with a 
mostly non-critical, glossed over look at today’s sex 
“industry.” An amazing amount of very well edited clips 
are mixed with interviews. Exploitation, roadshow, nud- 
ist colony, nudies, roughies, Euro sex, underground, 
mondo and early porno features are all dealt with in the 
entertaining but slightly confused middle section. One 
of the more focused and informative parts is on censor- 
ship “wars.” Opinions and historical facts are offered by 
David Friedman, Russ Meyer, Candy Barr, Hefner, Jack 
Valenti, Al Goldstein, Bernardo Bertolucci (!), Michael 
Medved, Mike and Lisa of Sometliing Weird, some cur- 
rent pom people and even a "film critic” (me - that 
makes at least three Mikes). The final question is 
"What’s next?” Parts were filmed at a Chiller conven- 
tion. You get lots of nudity, but hard X scenes are cen- 
sored in various ways, so you could probably find this in Blockbuster or on cable 
TV. The problem is, the vast controvereial topic deserves many houi^s to deal with 
properly, not just 82 mins. 

STRANGE FRUT- DETROIT CULTURE Pt. 1 is by Corey Loren of the band 
Destroy All Monstei^s. I can’t quite figure out tliis one hour part color tape about 
60s/70s Detroit. Creem writer Ben Edmonds and dj Dave Dixon talk about Up 
and Fmt (which they claim were the worst area bands) and Ttie MC5 (the best). 
Except for a few very' brief vintage VI clips (including The Ghoul), events 
(protests, Grande Ballroom shows ...) and per^sonalities (^upy Sales, Sir Graves 
Ghastly, Jimi Hendrix, various kid show hosts...) are talked about or imperson- 
ated/recreated with all the skill of a junior high play. We also see posters, col- 
lages and various :dtered images and hear people reading 60s texts and Iggy 
quotes. The tape was part of a museum installation in Rotterdam, Holland. 
Ma)^ on pt. 2, tliey’ll recreate tlie midget wrestling matches. Send $12 to Loren 
at Book Beat Gallery, 26010 Greenfield, Oak Park, MI 48237. 
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_ Asylum Fjolica ( 71 llal) Klaus Kinski, RtisalKa Nen 

□ Autopsy ('Tfi'llalian) Mimsy I armor, aka ‘'l ariU" 

□ Baron iClunchhauscn (‘4.1 In (icr w<t-jig subs) Karo 

□ A Bell From Hell (‘71 Spain) Viveca Lindfors 

□ Beyond the IXnx ( 74^l(alian) KxorcisI rxnioiUtion 

□ Ihe Big Bust Oul (‘71/|lah WIPrjMC.Nu^ity A rape 

□ The Big /apper l‘7l/l'K)Violenl PI Linda klariowc 

□ 'Hie Biurh ( 79 l'K)Jiwi Collins in disco sex mi>vie 

□ The Black I’nnther (‘77/i:K)Sadisl tortures heiress 

□ Blood of the Vampire (‘58/LIK) Barbara Shcliev 

□ The Blood Snahered Bride (‘72<ltal) C'armilla rises 


□ The Irgend of Bli>od C'astle CIV Spam- Italian) 

□ I^egend i^f the Wolfwonuin (‘7r;. Italian) Nude %volf' 

□ Ixt stict laid (‘77 I’K) Ijnda Hayden in sex romp 

□ 'Hie I me ('amp (‘ROiierman) 1 aura (iemser naked 

□ The I oves of Inna (‘71) I ^neut ‘X‘. Jc.ss l-ranco dir 

□ Make Them I3ie Slowly (’Wi llal ) I'mbcrto I rn/i dir 

□ Mandinga (‘76'lulian) llanlations. slaves and sex 

□ Ms Slilcllo (‘A9'|tal ) Bnullc Skay. l-'red Williams 

□ The Mummy's Kevenge (VI) I’auf Naschy Ciory ! 

□ Naked Super Witches of Ine Rio Anxwe f'77) (-ranco 

□ Night of the Seagulls (‘7.VSpain) 4lh Blind Dead 

□ Night T rain Murders ('74 llal T-lhx) Al^ I ado dir 

□ Nothing But the Night {‘72/UK) C. Ijcc. P C'ushing 

□ Nuns of S’anI Archangelo (*71/ Italian I aticrboxed) 
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□ The Blood SpancredBrid-, , h . , 

□ lltc Body (‘67/|lalian) Carroll Bakers 1st (Jiallo □ Orgias InconfesaWcs de I jnmanuelle (HZ in Span ) 

□ Body Talk (‘8|/X) Angelique IVnyjohn. Kay PUikcr rr I1*- f nhi*r llrll f Kfl italiAnt Pn«rs<ed naked nuns* 

□ Brain ^ Blood (‘7|/|-dip 


Blood ( ‘7 1 /l-^^TO) Al A^mMin directs □ llie Oval .l^lralt 

□ Buried Alive (‘79/Jlal j Twisted Joe D'Amalo dir 


9/llal )1 

('7|/llK) Yutle Sirnsgaard nude* 


□ Burke and Hare . ....... „ . 

□ Castle of Unholy llesires ( 67 Spain) Adrian Hoven dir □ Hie Raincoat^ 

□ Count Dracula'(‘78 BBC TV) ixMiii Jordan 2 i hrs 

□ Creature with Die Blue Hand (*71 Cicnran) K Kinski 


□ ‘Hie exher Hell (‘80 Italian) Possessed naked nuns' 

n tiie fHal Kirtrait (‘72'Mex)B8scd on l .dwu A Poe 
„ , .L1'UK)ToDless women in chains & caaei 

□ hrates 


_ Jval Kiftrait ( 

□ Pets (‘71'UK)Topjess women in chains A cages 
~ ‘ rs of Blood River (* 62/UK) Chnstophcrlxt 

Crowd (‘79/X) i>esircc Cousteau 


□ Crv ^ a IYostitutej(’72 Italian) Barbara Bouchet 

□ Cutthroats Nine (‘7l Italian) \ ident l-.urowestem? 

□ Dark llaccs (‘TITIK) Joan C'ollins.f'hnstopher Ixre 

□ Dark Waters (‘94^irK-Ita)ian) Uwisc Salter 

□ Death Faces ( 88/ UK) Disgusting real atrocities' 

□ 'Hie Devil (“7.S/CTiin tng^ Dub) ttor> lixorcist Fu! 

□ Hie Devil Doll (‘64/UK) Yvonne Romain 

□ 'Hie Devil Ship Pirates ( 64/liK) Chnstopher Ixc 

□ liie l>evirs \Vedding Night (‘73/|talian) Sarah Bay 

□ Demon Witch CTiild (‘74^pan ) A de CJssono dir 

□ IJcsert T igers (‘79/|tal ) Lea Lander A raping Nazis 

□ Dr Jekyll ct les Fcmnxs ( ‘8l/in Fren I Jbx) I w Kicr 

□ Dracula Blows His Cool (‘79^Gemian) Sex farce 

□ 1-mmanuelle‘s Revenge ( 7feltal ) Joe D’ Amato dir 

□ l-mperor Caligula Tm Untold Story (‘8l/ltalian) 

□ Facape From Blood ilantation (‘75'llal ) Udo Kier 

□ F.yes Without a Face (‘59/in French Fjir suhs/|.(hx ) 

□ Frankenstein's Urcat-Aunt Tillie(‘83/l'K)l’leasance 

□ Fraulein Devil (‘77/|tal) 3rd Reich Pleasure T rain 


□ The Rogue (‘76Ttal) Barbara Bouchet. Margaret I xe 

□ 'Hie Rue Morgue Massacre (‘72'Span) I'aul Naschv 

□ Salon Kmy (‘76.ltal ) Helmut Berger, Ingnd rhulin 

□ Seance on'a Wet Afternoon (‘64 UK) Kim Stanley 

□ Seven Blows of the Dragon ( Tl'Chin Fjig dubbed) 

□ TTie Sex Machine (‘7.X. Italian) Agosbna Belli, "R" 

□ The Sexorcist (‘74Tlal ) Stella Camachia writhes' 

□ The Sin of Adam and live (■72'Mcx ) Bible nudic' 

□ Slave of Die Cannibal God (‘78) Ursula Andress 

□ Slavers (‘79) Slave trade epic Hr" - 

□ S S Hell Camp ( “' 

□ Staleline Motel (“ 

□ Summer Affair (‘79/Hal ) (Xnella Muti skinnydips 

. _ . . .. ....... . . (fiirci.s 


Have trade ej wc Bnll iikland, Ron lily 
p (‘76/|lal) Violence, Nudity, Torture' 
(‘75 Hal) t trsula Andreas, Barbara Bach 
r (‘79/Hal ) (Xnella MuU skinnydips 

□ Syndicate Sadists ( ‘72/ llal ) Umberto Ixnzi dirrcl.s 

□ Terror ('74 Italian) Nun lakes revenge on her ramsi 

□ The Terromauls (‘67/lFK-Amicus) /xna Marshall 

□ Tiffany Jones (‘74 UK) Anouska Hempel Sex spoof 

□ Tls hty She's A Whore (‘Tlltal ) f'harlotic Rampling 

□ rimialion (‘8ZX)AnBeliaue IVttyjohn, K Nalavidad 


□ The Groove Rooni(‘71/llK)Diana Dofs,Sex comedy 

□ Horror of the /omNes (‘74 Spain) Ird Blind Dead 

□ Hot & Sauev Pizza Girls (‘78^\) iJesiree Cousteau 


□ 'rimialion (‘8ZX)AnBeliaue IVttyjohn, K N 

□ Tomb of Torture (‘6.V Italian) Annie Albert 

□ Torso (‘73/|lalian) Suzy Kendall, John Richardson 

□ Torture Chamber of Dr Sadism (‘67/Iial) iTiris Lee 

□ Tower of Hvil(‘72/UK)Biyanl Hallidav,Jiil Haworth 

□ 2069 A Sex Odyssey (‘TWr -***- *' **- ” 

□ Twitch of the 


□ 2069 A Sex Odyssey (‘78/Ger ) Sci-Fi Alien Babes 
_ .. ' "ic Death Nerve (‘71 /Italian) Mario Bava 


□ TTie Human BeasI (‘78/|talian) Helmut Berger 

□ Hundra (‘85 lul ) Iziurene Ijindon, Manssa CascI 

□ I Want You (‘T^X) I'schi Digart John Holmes 

□ The Icebox Murders (‘8 1 /Spam) Jack Taylor 

□ Inn of Die Damned (‘74/Auslralian) Alex Cord 

□ Island of the Burning Doomed (‘67/UK) P Cushing 

□ 1 jkIv Stay Dead (‘81 A u^ Gory psycho on the loose 

□ land of the Minouur (‘77/1110 lYter Cushing 

□ Tlic I.ast Hunter (‘80/|Ulian)Tisa Farrow, Uncut 

Send $1 far the Newly Updated 1998 Tapes of Terror VIDEO CATALOG 
(Sent free with all orders). Foreign Catalog Orders: Send $2. 
Payable to: P. Riggs, 11430 Mullins Dr., Dept. PV, Houston, TX 77035-2632 


_ Moms 

□ ITie Virgin of Nuremheig^ildtal 

□ Welcome to Blood ('itv r77/L;K) 

□ When the Screaming Slops (‘72 Spain) Helga I jnc 

□ A Witch WiUiout a Broom (^’fiKSpan) Mana Pcrschy 

□ Wi tchf I ndcr General (‘68UK)Vinccnt Pnee. Uncut 
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• THOUSANDS OF TITLES 
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JUNGLE GIRLS /AMAZON ACTION: GOLDEN TEMPLE AMAZONS. BATTLE OF THE AMAZONS. 

WAR GODDESS, THOR AND THE AMAZON WOMEN, SUPER STOOGES VS. THE JU4AZ0NS , 
BLONDE SAVAGE. TAR Z ANA , LIANE JUNGLE GODDESS, PAPAYA. (JUEEN OF THE 
CANNIBALS. BLONDE SAVAGE. QUEEN OF THE AMAZONS. DAUGHTER OF THE JUNGLE. 
PERILS OF GWENDOLINE IN THE LAND OF THE YIK YAK. 

THOSE LOVABLE FASCISTS: SALON KITTY, DESERT TIGERS. RED NIGHTS OF THE 

GESTAPO, HITLER: BEAST OF BERLIN. LOVE CAMP . HITLER ’ S S.S -.PORTRAIT OF EVIL, 
HITLER’S HENCHMEN, GERMAN WW2 NEWSREEL, I LSA: QUEEN OF CAMP. S.S. GIRLS, 
HELLTRAIN, ISLAND WOMEN, BARBED WIRE DOLLS. WOMEN IN CELLBLOCK 9, 

DEPORTED WOMEN OF THE S.S., CHRISTINA, HELLHOLE WOMEN. 

VAMPIRES/WITCHES AND MORE: VAMPYROS LESBOS, VIRGIN WITCH. LEMORA: A TALE OF 
SEX AND WITCHCRAFT, LADY FRANKENSTEIN. NIGHT OF THE SORCERERS, PRIME EVIL. 
THE OTHER HELL, SATANICA PANDEMONIUM. SODOMA"S GHOST. SUCCUBUS, THE TOMB, 
DAUGHTERS OF DARKNESS, DEMONWARP. 

WILD AND SEXY COMEDIES: CHATTERBOX , TAK IN ’ IT OFF.TAJilN' IT ALL OFF, SPACED 
OUT. R.S.V.P.. H.O.T.S. .LINDA LOVELACE FOR PRESIDENT, THE SEX RAY, VIDEO 
VIXENS. SECRET FANTASY, GAMES GIRLS PLAY. DRACULA BLOWS HIS COOL. NUDITY 
REQUIRED. 

EUROSLEAZE; VOODOO PASSION. MANSION OF THE LIVING DEAD. THE PERVERSE 
COUirrESS. EUGENIE, lustful amazons. BLUEBEARD(ENG. ) , BRAIN DAMAGE (ENG. ) 
---UNLESS INDICATED FILMS IK THE ABOVE SECTION ARE IN FOREIGN LANGUAGE--- 

ODDITIES: WOMEN'S COLESLAW WRESTLING. JAPANESE WOMEN'S WRESTLINGO VOLS) . 

THE INCREDIBLE JAPANESE TORTURE SHOW (ENDURANCE) . NERO WOLFE :THE DOORQELL 
PJ1NG, OUR NUDIST NEIGHBORS, SHANGRI-LA, DARNA NUMBER 1 AND 2 (IN TAGALOT- 
WEIFJ: wonder WOMAN CLONE!), HOLY VIRGIN VS. THE EVIL DEAD. RUNG FU : THE 
NEXT GENERATION (BRANDON LEE PILOT), REMO WILLIA.MS (UNSOLD PILOT) 

FANTASY/S. F. : LONG SWIFT SWORD OF SIEGFRIED, MS. STILLETTO, GOR, OUTLAW 
OF GOR. LADY BATTLECOP, HUNDRA. THE SISTERHOOD. 2069, BREEDERS 
<<<<<<<<< XXX SF/ HORROR /FANTASY FEATURES -- 2 1 TO ORDER ntSC only>>>>>>>>>>> 
TRACI. I LOVE YOU-Legal Traci Lords- STIFF COMPETITION-World Blow Job 
Championship! STIFF COMPETITION 2 -Ama 2 ing Sequel! JANE BOND VS. GOLDENROD, 

JANE BOND VS. OCTOPUSSY. JANE BOND MEETS THUNDERBALLS . JANE BOND: LICENSE TO 
THRILL. JANE BOND:NE\^R SAY NE'/ER .. .AGAIN ! -DRACULA EXOTICA. TEN LITTLE 
MAIDENS, SEX WARS . ANTHOLOGY OF PLEASURE(B. LAHAIE XXX)! THE BIG ORGY (LAHAIE ! ) 
-ULTRA FLESH (SEKA) -RIBALD TALES OF CANTERBURY (HYPATIA LEE) -ALICE TN 
WONDERLAND -XXX MUSICAL! BODACIOUS TA-TAS (KITTEN NATIVIDAD!)- FAMO*J£ TA-TA’S 
(KITTEN! ) CENTERS PREAD GIRLS (DESIREE COUSTEAU!)- ECSTACY GIRLS (MORE DESIREE! )- 
GHOSTESS WITH THE MOSTESS-TARZAN X !D ' AMATO. - INSATIABLE 1 JU.T) 2 (MARILYN 
CHAMBERS!)- THE STEWARDESSES (ALL TIME CLASSIC! ) -LADY LUST(EDY WILLIAMS’ 

FIRST POPJf! ) -FRIDAY THE 13TH PT 1-»I-ER0T:C ZONES: THE MOVIE- AMERICAN NYMPHO 
IN LONDOK-SEX ALIENS -CONFESSIONS OF LINDA LOVELACE-TRUE CRIMES OF PASSION 
-IN A CRYSTAL BALLIONA ZEE) -MS. MAGNIFICENT (DESIREE COUSTEAU) -MONUMENTAL 
KNOCKERS kl (KITTEN! ) -FORBIDDEN WORLDS-XXX strange tales!- SHE WOLVES OF THE 
S.S.-AMAfT)A BY NIGHT 1 AND 2 (l-ERONICA HART!- ANDREW BLAKE’S NIGHT TRIPS 1 
AND 2. LIPS (VANESSA DEL RIO) -CA.MPUS CJTIES(N:NA HARTLEY) 

ADLT.T VIDEO SPECIAL: 51 NEW, F-AN’DO*-! FVLL LENGTH ADULT FEATURES : S25C F.P. 
GILDEN OLDIES WEBSITE: www.sar 31 m.zom Aae statement ar.c non-violation of conn 
signed, required! TYPED'NEATLY PRINTED W^T LISTS WELCOME! S.A.S.E. PLEASE. 




Greta Gynt 

Intei'view by Niels Solberg 

Greta Gynt, actress and former dancer, was bom 
Margrethe Woxholt in Slemdal, near Oslo, Norway, on 
Nov. 5th, 1916. Twice imported to Hollywood and both 
times miserably homesick, she suffered the same fate as 
Norwegian actresses including Sonja Henie, Anna - Lisa, 
Julie Ege, and Greta Nissen. All had their brush with 
fame, but none of them became as durable as Greta Gynt. 
Thirty years in the entertainment world gave her many 
challenges. “My mother Kirsten Woxholt was, in Norway, 
a famous costume designer in the theatre. She gave me a 
lot of positive energy early on. She was a stage mother. 
The musical Gypsy could actually be modeled after her. 
Always taking care of me, she would keep me away from 
the ski slopes in fear of accidents that could ruin my danc- 
ing training. If she saw me 
gain weight, she’d roll me on 
the floor in order to keep it 
off. I never stopped working 
from the age of 12 onwards. 

I did enjoy my career 
though. I knew nothing else. 

My brother Gil Woxholt also 
sought a career in films and 
became an underwater pho- 
tographer. The last picture 
he did was ROBIN HOOD 
with Kevin Costner.” Some 
earlier (Egil) Woxholt cred- 
its were MYSTERIOUS 
ISLAND (61), ON HER 
MAJESTY’S SECRET 
SERVICE (69), and CAP- 
TAIN NEMO AND THE 
UNDERWATER CITY (70). 

She made her first stage appearance at the Chat-Noir 
Theatre in Oslo in 31 and in 33 came to England to study 
ballet dancing at the Atkinson Suffield School in 
Manchester. Having completed her training she returned 
to Norway and made her stage debut as an adult actress in 
Sissener’s Bar in Oslo. In 34 she appeared in a film in 
Stockholm, but it was in London where she got her first 
real break. “I received dance training in Oslo and England 
so that was my first talent. I was given a great chance early 
on upon my arrival in London. I took over from Nini 
Theilade in a production of Midsummer Night’s Dream at 
Regent Park. Nini went off to Hollywood to appear with 
Mickey Rooney in the Max Reinhardt production. I had 
the same kind of movements as Nini so I got the job. That 
was 1936. My mother re-married when I w^as a child, so 1 
kept her name Woxholt. The producer of Midsummer’s 
Nights Dream, Sydney Carroll, said my name sounded like 


a British car or a bridge. A new name was necessary. 
During a lunch at Chiltern Court Hotel in Baker Street, 
my mother and I thought of a new name. As we sat there 
the orchestra started playing Grieg’s Peer Gynt Suite, and 
believe it or not, that’s how I got my name Gynt.” 

Her film career then began in England, where she 
quickly became much in demand and was considered a 
glamorous actress. “It didn’t exactly help me. I originally 
came from Norway at the age of 19. My first agent was 
Christopher Mann, w^hom I married. With my naturally 
jet black hair, he was concerned that I would end up play- 
ing spies for the rest of my life. Looking like a Mata Hari 
type with black hair and high Norwegian cheekbones, I 
certainly was a candidate. So I dyed my hair blonde and 
that’s how my glamour look got started. I did an aw ful lot 
of B pictures to start off with, before 1 got my seven year 
contract w ith Rank.” 

THE ROAD BACK (37) was an unsuccessful 
Univ^ersal sequel to ALL QUIET ON THE WESTERN 
FRONT directed by James VVTiale, starring Richard 

Cromwell, John King, 
Barbara Read, Slim 
Summerville, Andy Devine, 
and Lionel Atwill. “I 
remember doing a Sexton 
Blake film with George 
Curzon. It was directed by 
George King who I never 
stopped working for in those 
days. I later did lots of televi- 
sion with him and TWO 
FOR DANGER in 1940. I 
had a friend over from 
Norway while working with 
George. My friend was the 
sister of the famous opera 
singer Kirsten Flagstad. In 
those days Equity didn’t 
matter that much and one 
day she visited me in the studio. They needed someone to 
play a French maid in the film. I introduced her to George 
and when she explained she couldn’t speak French, he said, 
‘Speak Norwegian, it doesn’t matter.’” Curzon had starred 
in two previous Sexton Blake movies. This one, SEXTON 
BLAKE AND THE HOODED TERROR (38), was spe- 
cial because the villain was played by horror legend Tod 
Slaughter, who kidnaps an undercover agent (Gynt). A 
torture chamber full of snakes and a futuristic television 
set were part of the plot. 

The famous DARK EYES OF LONDON (39) was 
based on a 1924 Edgar Wallace novel. Gynt plays Diana 
Stuart who takes a job at a home for the blind run by Dr. 
Dearborn (Bela Lugosi). He, of course, is also the mad Dr. 
Orloff who had her father killed. Orloff eventually puts her 
in a straitjacket. Wilfred Walter (a Shakespearean actor) was 
his blind ser\ ant Jake. An early Hammer production, it was 
die first British feature to receive the “H” certificate (over 
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16 only). It was given a big release in America (by 
Monogram) as THE HUMAN MONSTER. Considered 
stronger than other horror movies at the time, it’s one of the 
best of the 30s. The story was later remade in Gennany as 
DEAD EYES OF LONDON (61) and THE APE CREA- 
TURE (68). 

THE ARSENAL STADIUM MYSTERY (39) was a 
Scotland yard mystery with Gynt and Leslie Banks (from 
THE MOST DANGEROUS GAME). “I can’t remember 
too much about it but I was only too happy to be in it. The 
actor Esmond Knight was in it and the entire Arsenal foot- 
ball team. The cameraman was working on it and he later 
did my favorite film, TAKE MY LIFE (46). It wasn’t an 
expensive film. The cameraman was an important part of 
a film. You knew if you were to be photographed by this 
one or that one you would look more beautiful than you’d 
ever looked in your life. With some cameramen, all the 
shadows went in the wrong 
places. I didn’t become techni- 
cally knowledgeable like 
Dietrich, but I wish I had.” 

“I sang and danced in THE 
COMMON TOUCH (41). It 
was done by some film company 
run by Lou Jackson, British 
National probably. I also sang in 
CROOKS TOUR (40), but it 
wasn’t my voice. The only film 
they used my own voice in was 
EASY MONEY (48) and EMI 
released it on record. The song I 
sang, “Shady Lady Spiv,” was 
written by Vivian Ellis. It’s a pity 
Britain didn’t make more musi- 
cals because I could have done 
them. I did the famous disaster 
LONDON TOWN (46). All 
sorts of top musical people came 
over from America for it. Sonnie 
Hale, Tessie O’Shea, Kay 
Kendall and (then 15 year old) Petula Clark were in it. 
The American director Wesley Ruggles was known for 
westerns and was not the right director for a musical. The 
costumes were bad and the designers were bad. The 
famous comedian Sid Field starred but his work didn’t 
come across w ithout the laughter. To me many of the per- 
formers would have been funny on stage, in a music hall, 
but they didn’t hold up on the screen. Dear Kay Kendall 
w'as so beautiful and they tried to make her into a 
Hollywood star type, but she couldn’t dance. If only I 
could have had that part. But w^hat a personality she had. I 
loved her.” G)Tit was second billed as the producer of a 
stage show' in the big budget color musical. Variety gave it 
a good review'. The director, brother of actor Charles 
Ruggles, w as an original Keystone Kop. 

TAKE MY LIFE (46) was a thriller directed by 
Ronald Neame. She played the opera star w^ife of Hugh 


Williams. “My role in TAKE MY LIFE (46) is one of my 
favorites. I think drama is much easier than comedy. 
Comedy is very difficult to play because of the timing. I 
recall the climax in the moving train. It was all done in the 
studio though, no location work whatsoever. The writer, 
Winston Graham, was a very good writer. I also enjoyed 
DEAR MURDERER (47), MR. EMMANUEL (44) and 
DARK EYES OF LONDON. 

“Mr. Rank kept an eye out on everyone who was under 
contract. I remember going to him one day after I’d been 
under contract for about two years. I was unhappy because 
I hadn’t worked for so long and I wanted to work. He said 
‘Miss Gynt, do you think we’d have you under contract if 
we didn’t want you to go into the right part for you?’ He 
was a very nice man, very religious. We were never allowed 
to drink. Of course, we had to use a straw and pretend it 
was lemonade. We were never out of work (during the 40s). 

There was really an industry then. 
But the British industry was not 
good at building up stars. They 
would put you into too many 
parts, whereas in the great 
Hollywood days Bette Davis was 
still Bette Davis, whatever she 
did. I went over to Hollywood in 
about 1947 when the ‘New Look’ 
came in. I was making it good 
then but I thought I’d go to 
Hollywood and I was put under 
personal contract to Robert 
Siodmak, for whom I did a screen 
test. It was a six year contract with 
Universal International. In the 
meantime I had met the father of 
my son and I thought, my family 
is in Norway, my boyfriend is in 
England, I can’t stay here. So I 
went back to England with a six 
year contract, and I wonder what 
would have happened to me if I 
had not married the father of my son. My life would have 
been completely different. While back in England I just 
had to wait until Universal let me go.” 

She was top billed in THE CALENDAR (48), another 
Edgar Wallace adaptation, with Diana Dors in a small role. 
It had also been filmed in 31. MR. PERRIN AND MR 
TRAILL was also in 48. “I was completely miscast as the 
school matron, but it was a good film. The makeup people 
told me to wear my hair flowing down and it was so wrong 
for the part. I saw it on the first night and nearly vomited. I 
should have looked the way I do now with my hair up, only 
younger of course.” SHADOW OF THE EAGLE (50) was 
filmed in Italy. “Yes, Venice. Valentina Cortese and Richard 
Greene were in it.” Greene plays the Russian Count Orloff. 
Gynt and Walter Rilla play a pair of conspirators. “I 
remember David Lewin ringing up and asking what it felt 
like playing second fiddle to Valentina Cortese. I did not 
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know what he meant. We all went over to Rome and 
Margot Graham was going to play in it. Suddenly, Binnie 
Barnes’ husband (producer) Mike Frankovich said no to her 
for some reason and she was replaced by Binnie Barnes. It 
may have been that Margot Graham had put on too much 
weight. She was a very lush lady in those days and had lots 
of money behind her. The way it was done was so cruel. It 
was a costume drama and they made two versions of it, one 
in English and one in Italian. We were all living in great lux- 
ury in Venice and I remember going on the set when sud- 
denly one actor would go out and 
another actor would come in and start 
giving me lines in Italian. I could not 
work out what was going on and the 
American director (Sidney Salkow) 
said not to worry, just to say the 
English lines. I thought it was so odd 
that I had come to do one film and 
here I was doing tw^o. So I phoned my 
agent, who agreed with me. Then 
there was a very nasty e.xperience in 
court and the company which made 
the film then went into liquidation.” 

LUCKY NICK CAIN (51) was 
directed on the Riviera in Italy by Joseph Newman. It stars 
George Raft as a gambler, Colleen Gray, and Walter Rilla. 
“George Raft was enchanting, so nice to me. I was married 
by this time and nothing happened, but The Hollywood 
Reporter carried an item which said ‘George had found a 
raft in Greta Gynt.’ SOLDIERS 
THREE (51), based on Kipling, 
was directed by Tay Garnett. It 
stars Stewart Granger, Walter 
Pidgeon, and David Niven, with 
Cyril Cusack, and Dan O’Herlihy. 

“I thought, at last it’s happened. I 
went to New York and was put 
into a luxury apartment at The 
Plaza. I was taken all over the 
place with MGM paying for 
everything, but I had no idea 
when I was going to Hollywood. 

They said they were not ready for 
me yet. Then suddenly I was told 
to leave for Los Angeles and was put into an apartment at 
Chateau Marmont where everybody stayed. MGM 
phoned me to ask if I were comfortable and to say they 
w anted me on the set in a couple of days. The MGM rep- 
resentative said he hoped I was up on my lines and I 
replied, ‘Do you think I’ve come four thousand miles to 
fluff?’ It was a very small part, one of those voluptuous 
blondes which I’m not. I went into the makeup room and 
there were the people doing the costumes and they said 
they had to ‘do a shape on me.’ They told me to sit in the 
barber’s chair and strip to my waist, then they put plaster 
of Paris all over me because they said, ‘Ya got no boobs, 
honey, we gotta build you up.’ I’ve never been so unhappy 


in my life. WTiy cast me, for God’s sake? Diana Dors 
would have been marvelous. But apart from the film, I had 
a wonderful time in Holh^vood. I could have stayed if I’d 
wanted, but I went back to England.” 

WTIISPERING SMITH HITS LONDON (52) was a 
Hammer film starring Richard Carlson as the American 
detective, Gvnt and Herbert Lorn. RKO released it in 
America as WHISPERING SMITH VS. SCOTLAND 
YARD. British Lion’s THE RINGER (52) was Gynt’s 3rd 
Edgar Wallace adaptation. “I was pregnant with my son at 
the time. It was the first film directed 
by Guy Hamilton. Mai Zetterling 
and Denholm Elliot were in it too. 
That w^as the first film which I thor- 
oughly rehearsed like a play. We 
rehearsed for about three weeks in 
every set, so that when it came time 
to do the shooting we knew exacdy 
what to do in each scene.” The story 
had already been filmed in England 
three times (28, 31 and 38) and once 
in Germany (32). This version stars 
Herbert Lorn and also features 
Donald Wolfit and William Hartnell. 
Another German version was made in 64. 

20th Century released DEVIL’S HARBOR (54), 
about a drug stealing gang on The Thames, starring 
Richard Arlen and Gynt. FORBIDDEN CARGO (54), 
about drug smuggling, stars Nigel Patrick with Jack 
Warner and Theodore Bikel. 
“(Director) Harold French put 
me into that part and he was the 
only director who sacked Joan 
Collins. She had started work on 
the film but he said she was 
wrong for the part, so he got rid 
of her, replacing her with 
Elizabeth Sellars. MR. 
EMMANUEL (44) was also a 
Harold French film. I knew the 
writer Louis Golding. He want- 
ed to do more films with me as 
the Elsie Silver character, but it 
never happened.” FORTUNE 
IS A M^OMAN was in 56. “Most of the American actors 
they brought over to England were past their prime and 
some of them were very quickie B movies. I did FOR- 
TUNE IS A WOMAN (57) when I was going through a 
divorce. Arlene Dahl was dull. Most of these people were 
beyond it by the time they came over here, they’d had 
their stardom by then. I had a good part in it though and 
I remember notices sa\ing that the cameo parts played by 
Bernard Miles and myself had made the film.” Columbia 
released the film about art insurance scams which starred 
lack Hawkins and featured Dennis Price. 

BLUEBEARD’S TEN HONEYMOONS (59) 
starred George Sanders with Corinne Calvet, Jean Kent, 
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34 SANGEN TILL HENNE (Sweden) 

3 5 IT HAPPENED IN PARIS 
BOYS WILL BE BOYS 

37 THE ROAD BACK (US) 

THE LAST CURTAIN 
SECOND BEST BED 

38 (SEXTON BLAKE AND) THE HOODED 
TERROR (Sinister) 

THE LAST BARRICADE 

39 THE HUMAN MONSTER (Sinister)/DARK 
EYES OF LONDON 

THE ARSENAL STADIUM MYSTERY 
(Nostalgia) 

TOO DANGEROUS TO LIVE 
THE MIDDLE WATCH 
SHE COULDNT SAY NO 

40 TWO FOR DANGER 
BULLDOG SEES IT THROUGH 
ROOM FOR TWO 

CROOKS TOUR 

4 1 THE COMMON TOUCH (Nostalgia) 

42 TOMORROW WE LIVE (Nostalgia)/AT 
DAWN WE DIE 

IT’S THAT MAN AGAIN 
44 MR. EMMANUEL 

46 LONDON TOWN/MY HEART GOES CRAZY 

47 TAKE MY LIFE 

DEAR MURDERER (Sinister) 

EASY MONEY 

48 THE CALENDAR 

MR. PERRIN AND MR TRAILL 

Patricia Roc, Gynt and other actresses as the killer’s wives. 
W. Lee Wider directed. Gynt did not like the star. “No, I 
couldn’t bear him. He was too big for his boots. He want- 
ed everyone to audition for their parts. 

He asked for me to read for him and I 
told him I’d been in films for so many 
years, I did not have to read for anyone. 

Zsa Zsa Gabor liked him but I didn’t. He 
had his lines taped on tables or the back 
of books or somewhere. Douglas 
Fairbanks. Jr. used to do the same thing.” 

“My agent kept telling me not to 
take this or that film, but J had a husband 
at the time who pointed out that I earned 
so much money in a couple of weeks and 
that he had to work for six months to 
earn the same amount. So, I just took 
one film after another, instead of listen- 
ing to my agent, and my name just went 
down and down. There were very few 
good parts for women in 1950’s British 
films. Most of the films were about men 
in uniform and the female parts went to 
Virginia McKenna. The only time I felt 
as if someone was looking after my 
career was for a short period with the 
Rank Organisation. For the rest of the 


50 SHADOW OF THE EAGLE Gtalv) 

5 1 LUCKY NICK CAIN Gtaly) 

SOLDIERS THREE 

52 THE RINGER ' 

I’M A STRANGER 

WHISPERING SMITH VS. SCOTLAND 
YARDAVHISPERING SMITH HITS LONDON 
5 3 THREE STEPS IN THE DARK 

54 FORBIDDEN CARGO 
DESTINATION MILAN 
THE LAST MOMENT 

DE\aL’S POINT/DEVIL’S HARBOR 

55 DEAD ON TIME 

SEE HOW THEY RUN 
BORN FOR TROUBLE 
THE BLUE PETER/NAVY HEROES 

56 KEEP IT CLEAN 
MY WIFE’S FAMILY 

5 7 FORTUNE IS A WOMAN/SHE PLAYED 
WITH FIRE 

THE STRANGE CASE OF DR. MANNING 
(Video Yesterday)/MORNING CALL 
59 BLUEBEARDS TEN HONEYMOONS 
THE CROWNING TOUCH 
THE WITNESS 
on THE INVISIBLE MAN 
64 THE RUNAWAY 

More TV: THE ADVENTURES OF ROBIN HOOD, 
DOUGLAS FAIRBANKS PRESENTS RHEINGOLD 
THEATRE, IT IS MIDNIGHT DR. SCHWEITZER. 


time I was just put into this or that, until I did not know 
who I was. Was I a dancer, a singer, a cabaret artist, a dra- 
matic actress or a comedy actress? I did not know. I had 
nothing inside me telling me what I want- 
ed to do. I was just pushed. 

When I look back, I can hardly believe 
I’m still here. I remember making films 
with Bela Lugosi, George Raft, George 
Sanders...” 

After some TV roles, Greta Gynt did 
one last movie (THE RUNAWAY) in 64. 
Although the pressbook gives her top 
billing, she refuses to have anything to do 
with the film. She continued to work in 
British theater. Now in her 80’s, she lives 
in London. 

This interview was conducted by 
phone, by letter and with great help from 
her longtime fan and friend Mr. Fritjof 
Friele. Since the interview was conducted, 
Greta Gynt was hospitalized in London 
with cancer. If that weren’t bad enough, 
the air conditioner in her hospital room 
fell on her bed, which caught on fire, 
causing second degree burns. - Niels 
Solberg (nielspe@online.no) 
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.'[a\ .L\jR^d Il/S proudly presents 54 exciting new releases! 

All professionally transferred from rare archival 16 and 35mm film prints. We've used the very best equipment available. 
You will be amazed at the incredible color and image quality! I to 4 videos $16.95 each. 5 or more'SI 3.95 each! 


HORROR 


BEAST OF THE YELLOW NIGHT 71. Mary 
Wilcox in Eddie Romero production. 
BLOODFREAK -71. Turkey headed monster in 
flored jeans smokes pot! Beautiful quality! 
BLOODBATH SQ. Directed by Joel "Bloodsuck- 
ing Freaks" Reed. Three terrifying stories! 



CHILDREN SHOULDN’T PLAY WITH DEAD 
THINGS • 74. Gorgeous color!* 

CURSE OF THE HEADLESS HORSEMAN 72. 
Worhol superstar Ultra Violet. 

DEATH BY INVITATION 74. Evil witch slough 
ters children. Don't go in the closet! 

DEVIL TIMES FIVE 74. Teen idol Leif Garrett 
kills with on ox. Brutal killings. 

DR. TARR’S TORTURE DUNGEON 72. Sur 
real Mexican horror. 

HEADLESS EYES-l]. New York sickie from Porn 
producer Ron Sullivan. 

I DRINK rOf/ffBIOOD 71. Hippie devil cult 
ists infected with rabid dog blood. Unbelievable! 
INVASION FROM INNER EARTH 72. Un 


seen oliens cause plague. A rare, find. 

JAWS OF DEATH -76. Killings, strippers and 
bloody shark attacks! Filmed in Florida. 

THE KILLING KIND 73. John Savage, Ann 
Southern. Mama's boy wrongfully accused of rape 
seeks revenge. A very dark, horror sickie. 

LOVE ME DEADLY -'72. Mary Wilcox & Lyle 
Woggoner in sod, disturbing story of necrophilia.* 



LOVE ME STRANGELY Itolion Giallo with 
Virna Lisi. 

MARK OF THE WITCH -'70. Horror rarity shot 
in Texos. Loud 70's foshions.* 

MARY BLOODY MARY 75. Christine Ferrare. 
Excellent lesbian vampire flick.* 



MOON CHILD -'71. John Carradine, Victor 
Buono. Atmospheric fantasy set in the 1920's. 
POOR WHITE TRASH 1174. Bloody ax mur 
ders, bockwoods incest ond rape. 

PSYCHO LOVER -'69. Psychiatrist hypnotizes 
killer to slaughter drunk wife. 

PSYCHOUT FOR MURDER '69. Adrienne La 
Russa in chic Italian giallo. 

SATAN’S PLAYTHING -'74. British school girls 
raped and murdered. 

SEED OF TERROR 72. Vampire child seeks 
revenge against rapist father. 

SWEET KILL -'72. Tab Hunter masturbates while 
a prostitute plays his dead mother.* 



TERROR CIRCUS -'73. Woman hater tortures 
and trains female slaves for sick circus acts. 
VAMPIRE HOOKERS 79. Beautiful prostitutes 
dressed in sexy lingerie suck your blood. 
VOODOO BLACK EXORCIST 74. Crazy 
mummy terrorizes passengers on cruise line. 
WITCH WHO CAME FROM THE SEA 76. 
Millie Perkins in disturbing sleeper by Mott Gmber. 
THE ZODIAC KILLER '71 . Bosed on reol facts 
of San Francisco killer. Very brutal. 


ACTION/ADVENTURE 


BRUTE CORPS 72. Jennifer Billingsly. Merce- 
naries sloughter bikers, rope hitchhiker etc. 
CUTHROATS NINE - 73. Extremely violent 
Spanish western. Highly recommended. 

EVIL IN THE DEEP 75. Noked women eaten 
by shocks. Young Cheryl Ladd in skimpy bikini! 
DEATH PROMISE '77. Inner city tenonts battle 
greedy slumlords! Shot in N.Y.C. 

GRAND DUEL '73. Entertoining Lee Von Cleef 
Spaghetti western with good soundtrack. 
PRISONERS 75. Mako, Peter Hooten. Corrupt 
soldiers torture Vietcong. 

SULLIVAN’S MARAUDERS 70. Lee Van Cleef 
in action packed Italian War film. 

SUDDEN DEATH 77. Robert Conrad, Don 
Stroud, Felton Perry. D: Eddie Romero. 


HONG KONG CINEMA 


DEADLY SILVER NINJA Dragon Lee, Jackie 
Lee star. Widescreen. 

DEVIL WOMAN - '70. A woman with snakes in 
her hair seeks revenge. Widescreen. 
MANDARIN MAGICIAN 73. Thai boxing oc 
tion filmed in Bongkok. Widescreen. 

QUEEN BOXER -'73. Stolen James Bond music 
and John Wayne voices.* Widescreen. 



THE NEWEST LOOK 
THE OLDEST LAW 
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RETURN OF THE CHINESE BOXER 77. 
Jimmy Wong Yu. Widescreen. 

SABERTOOTH DRAGON VS. THE FIERY TI- 
GER 77. Fierce Manchu fighters. Widescreen. 
SHAOLIN EXTERMINATOR 'B2. Nan Chung 
Chun. Widescreen. 

SUCCUBARE • Bl. Snake Poison Magic with 
mondo mutilotions. 


EXPLOITATION 


BONNIE’S KIDS 73. Tiffiny Bolling. D;Arthur 
Marks.* 
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CLASS OF ’74 . Pat Woodell, Marki Bey. D:Arthur 
Marks.* Colorfull 1970's bikinis! 

FIVE ANGRY jO THEM UFI IS A BALL 
WOMEN 72. 

Women bust out 
of Southern 
prison.* 

GET DOWN 
GRAND FUNK 

-'70. Live Grand 
Funk.* 

MUSICAL 
MUTINY '70. 

Iron Butterfly 
live ot Pirate's 
World. Highly recommend. 

ROAD OF DEATH 72. Busty Carol Connors in 
Biker flick.* 

STRANGE VENGEANCE OF ROSALIE 72. 

Bonnie Bedalia. 

SUGAR COOKIES -'72. Mary Woronov, Lynn 
Lov^y, Jennifer Welles. 
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SWINGING BARMAIDS (ako Eoger Beavers) 
■75. Dyonne Thorne, William Smilh." 
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THE FOLLOWING FILMS REPRESENT THE VERY BEST IN 
SADISTICI mUMT! ACTION PACKED! 
1970'S XXX CINEMA 


XXX FEATURE FILMS 


ABDUCTION OF 

lORCLChSerenah 
spoiled rich blonde 
abducted by drug 
crazed scum. * 

AFFAIRS OF 
JANICE • Insane 
husbond murders 
wife and lover in 
jealous roge. Annie 
Sprinkle sprinkles. 

ANNA OBSESSED- 

Annette Haven. 

Leather clad stalker 
violates women at 
gunpoint. 

CNINA DESADE - 

Mercenary infiltrates 
crazed sadist's web 
of whores and horror. 

CLIMAX OF BLUE POWER - Cop impersonator debases 
hookers ond acts out 
bizarre fantasies. 
High voltage classic! 
COMING OF ANGUS 
- Jamie Gillis, Annette 
Haven, Abigail 
Clayton. "Charlie's 
Angel's" take>off. 
THEDEBAUCNERS- 
Tina Russell gets re- 
venge on rope/snuff 
obsessed pornogra* 
pher. 

DfflAMCf-Jeon 


Jennings is young teen 
violotd repeatedly at 
asylum for the insone. 
Absolute classic! 
DEm INSIDE HER- 
Mind-blowing demon 
infested tole of satonic 
moyhemJLnnie Sprinkle 
in G/S orgy. 
DIVERSIONS - Gang 
rape by soldiers, bloody 
knife murder, 
vampires...New mint 
quolity upgrade! 


DOUBLE EXPOSURE 
OF NOLLY - High 
powered tale of re- 
vengeful lust & mur- 
der. Annie Sprinkle, 

Terri Halt Jomie GilKs. * 

EXPENSIVE TASTES 
-Action pocked thriller 
with young femoles 
lured to oportment for 
rope sessions. * 

FARMOS DAUGHTERS 
- Escoped convicts bru- 
tolize hillbilly ond rape 
daughters. 6: Zebedy 
Colt.* 

FEAAMES Of -Frankenstein look-alike beats up S.F. 
prostitutes who toke revenge at S/M porty. 

FORCED ENTRY - Norn vet searches out ond destroys 
female prey in the vilest, bote driven roughie of the 70's. 
HARDCORE -The ULTIMATE big budget blood splattered 
XXX horror roughie! Hospital death cult terrorize teen- 
age Maria with Necrophilia, 
Meathooks, Castration, Lesbo 
Nurses, Deathdreoms, De- 
capitation, Throot sloshings. 
Blood Orgies & more. Do not 
miss this film! 

HOT SUMMER IN THE 
CITY - Lily white virgin ob- 
ducted ond defiled by block 
militonts. 

INTRUSION - Kim Pope. 
Sensitive housewife is raped 
in most hotefull, debosing 
manner. $24.95 
JOY- Sharon Mitchell. Young 
teen couses rope outbreok in 
the streets of NYC 
KITTY'S PLEASURE PAUCE 
Rope victim takes revenge on 
sodety's sex offenders (rap- 
ist, necrophilioc, serial killer). 
Excellent! 

iinrif ORPHAN DUSTY - John Holmes, Rhondo Jo 
Petty. Lost deep in the dork woods, the bikers gong rape 
her repeatedly. Uncut version. $24.95 
LONG JEANNE SILVER - Our version contoins the ex- 
treme onal insertion scenes obsent from all other copies. 
D: Alex DeRenzy. $24.95 

LOVE SLAVES- Beautiful women obducted, shot up with 
drugs and trained to kill. D: Bob Cresse. 

THE MORNING AFTER - A blonde sex worker is found 
noked ond dead with multiple stab wounds. Was it doddy? 
NIGHT CALLER - Phone freak plays "mommy gomes" 
with sleozy hookers ond ropes lonely women. 


ORIENTAL BLUE - 

Jomie Gillis procures 
young runaways for Chi- 
nese slave-ring. 

RED NEAT- Bloody fe- 
male sex killer flick with 
memorable Los Vegos 
drive-by footoge. D: Roy 
Dennis Steckler. * 

SEX WISN - Crazed killer with bog full of torture instru- 
ments cross dresses, snorts speed ond screoms like o rav- 
ing maniac. 

SHARON • Zebedy Colt, Jeon Jenm'ngs. Southern belle 
Shoron is prey to doddy's unbridled lust. * 

SOMETIME SWEET SUSAN - Inmotes & orderlies tor- 
ment schizoid female locked in insane asylum. 

STORY OF JOANNA - Jamie Gillis. Wealthy libertine 
shapes young femme into totol sex slove. By Gerard 
Domiono. 

SUMMER IN NEAT- 

Desiree Cousteou defiled 
by bockwoods scum. Take 
off on DeRveronce. 
SWEET SAVAGE -%us\y 
blonde Coral Connors kid- 
nopped and roped by 
indions on the warpath. 
THE TAKING OF 
CHRISTINA - Two drift- 
ers brutalize truck stop 
hookers and virginal bride. 
TEENAGE SEX KITTEN 
Rene Bond. Teen roped/ 
murdered by demented hermit who ends up bludgeoned 
and costrat^! 

THAT LADY FROM RIO - Vonessa Del Rio runs NYC 
white slave rocket. Plenty of sleozy kicks! 

THROUGH THE LOOKING GLASS - High doss femole 
defiled by demons thot bothe in mud ond piss! 
UNWILLING LOVERS- Disturbing Zebedy Colt moster- 
piece has odult with the mind of o lOyr. old kill ond then 
rope dead female playmotes. * 

WATERPOWER - Jomie (Hllis is enemo-crozed rapist/ 
killer in Toxi Driver toke-off. * 

WINTER HEAT- Jamie (Lillis. Helen Modigon, Bree An- 
thony. Drifters ossoult 
three females stoying 
in winter cobin. * 

A WONEH'S TOEMEHT 
- '77. Toro Chung. Ax 
wielding female 


plunges headfirst into 
hoRudnogenk moyhem. 
D: Roberta Findlay. 
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XXX DOUBLE FEATURES 


XXXDf012‘ RAPE VICTIMS - Vanessa Del Rio. Rapist 
cruises vktim confessionols seordiing for next victim. A 
real sickie. FINAL TEST - Vonesso Del Rio, Jomie Gillis. 
Incest, bizorre sodomosockism, foul mouthed dominotrix. 

Xl»f #34 - UN- 


HOT SUMMER DOESN T 
STOP AT MURDER, RAPE. 
OR RIOTS IT BURNS A 
HOLE IN THE SCREEN/ 



DRESSED TO KILL- 
Blood-thirsty swomp 
demon inhobits fe- 
mole flesh/SACRI- 
LEGE-Sex crozed 
witch costs spells. 
Both by Roy Dennis 
Steckler. * 

MX Of #37 -PER- 
VERTED PASSION- 
Boozed up pig cruises 
Hollywood for 
women to ogle ond 
rope. Also includes 
TEENAGE DESSERT- 
Roller skoting teens. 
Both by Roy Dennis 
Steckler. 



AVON FILMS 


ANGEL IN DISTRESS - Busty Mistress Condice beots 
big titted Joey Corson. $29.95. 

BIZARRE STYLES - Annie Sprinkle & Vonesso Del Rio. 
Uncut F/F version. $39.95 

DOMINATRIX WITHOUT iNfOCV - Vonesso Del Rio. 
A doy in the life of o NYC house of domination. $39.95 



DR, BIZARRO - Twisted physicion encouroges octs of 
perversion-incest, dominonce, rope etc. $39.95. 

KNEEL BEFORE ME - Annie Sprinkle. Sodistic, night- 
morish scenes Involving strangulation, murder A pierdng. 
$45.00. 

ORIENTAL TECNIQUES OF PAIN A PLEASURE-Anme 

Sprinkle uses huge dildo on lowly sloves. $45.00 

TALES OF THE BIZARRE 
4 womon in nightgowns 
She made them^^ < tell stories of rope, incest, 
^ $45.00 

She made suffer!^ 

ari THEY TAMING OF REBECCA 

EVBIY RUNRii^P \ Shoron Mitchell. Young 

tteens debased ot school 
W runowoys. G/S, Pierc- 
ing, torment ond abuse. 
$45.00 

PRISONER OF PUASURE 
High octane B/D ond wall 
to wall rough sex. Long 
Jeonne Silver specialty. 

Uncut. $39.95. 

Avoir DOUBLE FEATURE #3- STORY OF PRUNELLA/ 
FETISHES OF MONIQUE-$39.95. 

AVON DOUBLE FEATURE #5 - PAINMANIA/ 
DAUGHERS OF DISCIPLINE-$45.00. 

AVON ATTRACTIONS - XXX theotrical trailers for oil 
the Avon films and many more roughies: Sex Wish, A 
Womon's Torment, Intrusion, Taking of Christino, Hot Sum- 
mer In The Gty, Devil Inside Her«.many more! $19.95 



XXX LOOP COMPILATIONS 


ANAL ASSAULT - Rough & brutol onol loops-Includes 
The Rope, Nazi's revenge & much more! 

THE DOMIHATORS V.9 • Documents extreme sodo- 
mosochism, torture and violence. Rare loops include: In- 
quisition, Devil's Plaything, The Penolty, The Runowoy. 
WARNING! Attacks 
your senses with bru- 
tal, vicious imogery! 

$39.95. 

fORBtODlR SEXUAUn 
- V.2. Rore under- 
ground loops docu- 
ment incest, hunch- 
bocks, F/F, G/S, rape 
etc. Includes Mother & 

Son, Witch Sobboth, 

Hexensobbot, Mo- 
lester, Candy Man, 

The Vompire, Equol to 
Mommy & much more. 

$49.00 

HISTORY OF RAPE - V.3 - Underground loops docu- 
ment rope in 1970's XXX dnemo. Wild Party Rape, Sav- 
age Lust, Rape of the Hitchhikers & much more. WARN- 
ING! Highly grophic images of unrelenting sexual brutol- 
ity! $39.95 
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PLEASE TYPE OR PRINT ALL INFORMATION LEGIBLY 
I om twenty-ona ycors old, oi oldor. I oin oskinq thot I be sent explicit materials, these 
materials wil be used solely for my personal enjoyment, ond shall not be resold, dupli- 
cated, or commercially displayed. I will never let these materials be shown to persons who 
do not wish to view sexually explicit materials, or to minors. I declare under penalty of 
perjury that the foregoing is true and correct. 

Executed this day of ,199 , 


in the County of_ 


^ in the State of _ 


signoture 

SHIPPING ADDRESS 


QUANTITY 

ITEM 

PRICE 






■mi^i 




mm 


^^■mi 

imiHi 



mmi 



g^^m 

l■l^mHHiHH 


i^^m 





^mHjH 

■mi 




I I Please ship my videotapes 
without full color artwork. 


oddress 


city 


zip 


Subtotol 
Discount (if ony) 
Soles Tax 

(CArnidw(io(ldl 75 S) 

Shipping 
TOTAL ENCLOSED 








In PV #27 we ran a complete as possible list of 

movies that were aired on GHOULARDI. Here’s one 

for THE GHOUL! 

33 NIGHT OF TERROR 

35 THE BLACK ROOM, MARK OF THE VAMPIRE 

39 MAN THEY COULD NOT HANG, SON OF 
FRANKENSTEIN 

40 BEFORE I HANG, ISLAND OF DOOMED MEN, 
MAN WITH NINE LIVES 

41 THE DEVIL COMMANDS 

42 THE BOOGIE MAN WILL GET YOU 

43 RETURN OF THE VAMPIRE 

44 INVISIBLE MAN’S REVENGE, RETURN OF THE 
APE MAN 

46 HOUSE OF HORRORS 

51 SON OF DR. JEK’i'LL 

52 SON THE VAMPIRE 

53 BEAST FROM 20,000 FATHOMS 

54 GODZILLA, PHANTOM OF THE RUE 
MORGUE, THEM 

55 CONQUEST OF SPACE, IT CAME FROM 
BENEATH THE SEA 

56 CRY OF THE BEWITCHED, CURSE OF THE 
DEMON 

57 RODAN 

58 ASTOUNDING SHE MONSTER, THE FLY, I 
MARRIED A MONSTER FROM OUTER SPACE, 
NIGHT OF THE BLOOD BEAST, SCREAMING 
SKULL 


59 ATTACK OF THE GIANT LEECHES, BRAIN 
THAT WOULDN’T DIE, GIANT BEHEMOTH, 
KILLER SHREWS, RETURN OF THE FLY, THE 
TINGLER 

60 BLACK SUNDAY, CAPE CANAVARAL 
MONSTER, THIRTEEN GHOSTS 

61 ATOM AGE VAMPIRE, THE HAND, KONGA 

62 BURN, 'WITCH BURN, MOTHRA 

63 ATTACK OF THE MUSHROOM PEOPLE, 
DEMENTIA 13, THE EVIL EYE, MIND 
BENDERS, THE TERROR, TERROR IN THE 
CRYIH', UNEARTHLY STRANGER, X, THE MAN 
WITH THE X RAY EYES 

64 CAVE OF THE LIVING DEAD, DR. ORLOFF’S 
MON.STER, FRANKENSTEIN CONQUERED THE 
WORLD, P'YRO 

65 MONSTER FROM THE SURF 

67 RETURN OF THE GIANT MONSTERS 

68 THE CONQUEROR WORM, THE FEAR CHAM- 
BER, IT’S ALIVE! 

69 ATTACK OF THE MONSTERS, GODZILUV’S 
REVENGE 

70 GAMERA VS. MONSTER X 

72 PSYCHOMANIA 

73 DONT LOOK IN THE BASEMENT 

The Ghoul’s web site is: theghouLcom 

Hey, Son of Ghoul - send us a list of your 

movies and we’ll print them too. Stay sick! 
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A mystery reader from Wyoming have been sending me 
lovely jackolope postcards with Clinton jokes in the mes- 
sage area., no signature, no hello, no return address... 
just the gag. The latest; What’s the difference between 
Bill Clinton and The Titanic? A We all know how many 
people went down on the Titanic. Well, the postcards are 
swell, so keep ‘em coming while we dip into this latest 
batch of goodies... 

LEGION OF DECENCY 
AWARD... goes to Sophie 
Cossette and her amazing 
SWEET SMELL OF SWEET 
SEX #2 ($10 U. S., to her at Box 
41, Place du Parc, Montreal, 

Quebec, Canada H2W 2M9). 

Sophie excels at depicting 
beloved TV icons like the cast of 
BEWITCHED or THE BEVER- 
LY HILLBILLIES cavorting bare 
nekkid in her XXX TV Guide sec- 
tion. She also interviews big 
daddy of Screw A1 Goldstein 
while Screw’s stalwart art direc- 
tor Kevin Hein peeks into the 
inspired noggin of carnal car- 
toonist Danny Heilman. Include an age statement to 
order Sophie’s “88 pgs.. of hair raising raunchiness.” 
NUTS TO YOU DEPT... Helena G. Harvilicz is onto 
something special with her premier issue of NUT MAG- 
NET. Billed as “The Layman’s Guide To Abnormal 
Psychology,” Helena has attracted a stellar list of experts 
on nuttiness to explore the topic, including Selwyn 
Harris, Queen Itchie, Pete Landau, Ivan Lerner, Kaz, Sam 
Henderson and Tony Millionaire. ($3 to 250 Washington 
Ave. #A1, Brooklyn, NY 11205). Speaking of Kaz, seek 
out his third volume of collected “Underworld” strips 
INK PUNK ($9.95 through Fantagraphics at 800-657- 
1100). If you’ve never seen this strip, which is syndicated 
in weekly papers like NY Press, catch up on this dement- 
ed universe of cuddly deadbeats ASAP. 

TAKEDOWN DEPT... WRESTLING THEN AND NOW 


#102 ($2 to editor Evan Ginzberg, Box 640471 Oakland 
Gardens Station, Flushing, NY 11364) digs deep into the 
world of professional wrestling and shucks through the 
hype in the process. I especially dig the column by IGller 
Kowalski (a pro I remember from my grade school days) 
and a very interesting feature by Bryan Walsh on pro 
wrestling jobbers, the guys who are hired to get whupped 
by the stars and make the stars 
look good why they eat the mat. 

A DEAL FROM DOWN UNDER 
DEPT... Send $2 cold cash to 
Eddie Trojan at Box 18 Modbury 
North, S. A. 5029, Australia and 
he’ll send you the 5th issue of 
PURPLE MONKEY DISHWASH- 
ER. And he’s even gonna lose 
money on the postage end, but he 
wants you to read about Sven- 
Erik Geddes and his Planet Pimp 
Record label, phone pranksters 
the Touch Tone Terrorists, 
Melbourne rock band Klingeer 
and Ron Jeremy, the prolific 
hedgehog of porn films. 

WAVE YOUR FREAK FLAG 
DEPT... Chris Fellner sent us his fine journal of “very 
special people” FREAKS #14 ($5 to John Bantock, 2531 E. 
Milmar Dr., Sarasota. FL 34237) along with the sad news 
that he plans to publish only one more issue. The latest 
volume includes a lengthy profile of Samuel Gumpertz 
and his Coney Island Sideshow exploits plus a rather 
gruesome photo feature on “Monster Babies. 

MD( AND MATCH DEPT... FACETASM offers 18 mug 
shots of creepy characters drawn by Charles Burns and 
Gary Panteer which are cut into three sections, allowing 
you to cook up over 7(X)0 weirdos at your leisure. This is 
a smaller format reprint of Gates Of Heck’s first project 
back in 92. Write them at 15 Harrison St., NYC 1(X)13 for 
price info and catalog. Coming soon in the same format, 
look for CREEPS, by Daniel Clowes and Gary Lieb. 

TV EYE DEPT... if one of your obsessions is collecting 
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vintage episodes of early TV you should network toot 
sweet with Dr. Ron Evans. Shoot off an SASE to Ron at 
8050 SW Hunton, Topeka, KS 66615 for a copy of his e/p 
Partners newsletter and massive list of esoterica from 
the early days of cathode rays, i.e. 

CAIN’S HUNDRED, M SQUAD 
with Lee Marvin or FRONTIER 
CIRCUS. Ron is always looking for 
trades and is jonesing bad for 
episodes of THE MILLIONAIRE. 

METAZINE FOR THE MIND 
DEPT... that’s how Nemo 19 and 
Jodycat describe their mag GOO 
GOO MUCK (One buck cash to 
Nemo 19, Hotel Riverview, 113 
Jane St. NYC 10014) and besides 
some music coverage. I’m not sure 
exactly what this thing is all about., 
so order one and let me know if 
you can make head or tail of it, OK? 

GONE BUT NOT FORGOTTEN 
DEPT... Peter Bagge may have 
pulled the plug on his boss comic HATE! but now he’s 
gifted us with a killer postscript to the whole Buddy 
Bradley and company saga with HATE JAMBORFE 
($4.50 to Fantagraphics, see Kaz plug above). Chock full 
of memories, bios of everyone who helped fill in the back 
pgs.. of HATE!, a long chat with ‘Bagge’s inker’ Jim 
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From the Life and Times of R. Crumb 


Blanchard and lots of early comics by Pete. (Hurry up 
with a new title Mr. Bagge.) 

QUICK PICKS DEPT... pitch yer SASE at Box 2556, 
Seattle, WA 98111 for WIDE-EYED #5 and read about the 
High Lamas’ Sean O’Hagan, 
painter Elizabeth Peyton and the 
anonymous editor’s week spent 
with the Pet Sounds box set... B. 
N. Duncan completists will want 
to order his latest collection off 
“dom & sub with pricks and cunts” 
cartoons: BUTTOCKS-BLASTING 
($7 to Duncan at B.E.H.P., 2362 
Bancroft Way, Berkeley, CA 
94704). Duncan’s cover blurbs 
describe this opus best: “No 
heroes or villains!” and “Not politi- 
cally Correct!” In the CD category, 
we got some nice down home rock 
and roll from DAVID YOUNG 
AND THE RESTLESS - “Hold It 
Right There!” ($10 to David at 4221 
Timuquana Rd, Jacksonville, FL 
32210). My of friend Barbara Ann sent me the crazed 
rockin’ self titled CD by her new band LUST (no price but 
write her at Box 5652, Atlanta, GA 31107). And that’s all 
the parts to plug this time pardners, so stay regular, hh 
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SHOCKING GORE AND 
SLEAZE VIDEOS from around the 
world, uncut and uncensored. 

Huge Selection! 
$ 1 .00 for catalog or 3 stamps 
$5.00 foreign. 

BLOODGORE VIDEO 

PO Box 54.T *1x6110, NJ 088.T0-294I 



Teresa Graham in 

SOFT THIGHS 


The only movie shot in 


MOIVOO-VISIOW 
letting “you” be 
her co-star! 

SIT IN FRONT OF 
YOUR T.V. AND 
LET TERESA TAKE 
YOU ON THE RIDE 
OF YOUR LIFE! 

Just $16.95 (plus $3.05 s+h) 
Allow 3-4 wks. on checks 
Wynn Video 14837 


Detroit Ave.#107 
Cleveland, OH 44107 


“I’m 

Teresa. Wanna 


HORROR EXPLOITATION AND 
SCHLOCK MOVIE SPECIALISTS 



VW ifftra a COMPLETE UIE af BOORS, MAOAaKS, POSTOS 
I PAPn, SOUHTMCHS, MEXICAI mESTUBB STlffF. 
T-SMHTS, AUTOGRAPHS aaO MUCH, MUCH MORE 
We also oHer almost 3,000 RARE, OUT OF PRIHT and HARO 
TO FIND Horror, Exploitation and Schlock films; available to 
Inexpensively RENT BY MAIL anywhere in the U.S.A. 


OUR AU NEW, HILY UUSTRATED. re VISED AND UPDATED IWBIBKt, BHITAl 
AND REVCW BOOK TO OVER 2.SM RLMS IS NOW AVALABLE FOR ONLY SUM, 
PRKWTY POSTAGE PAX). OURUUSTRATEDMERCHANDISECATALOGIS 
AVAlAfllE FOR $3.00 IftOOFormri GET TKM BOTH FOR ONLYSIAOOhUSAQrty. 




VIDEO WASTELAND 
214 FAIR STREET 
BEREA, OH. 44017 


Give us a call Monday - Friday from 
1pm to 9pm EST at (440) 891-1920 

MAIL ORDER OILY. 10 CTORE TO YISIT. 

VISirOURWEBPAGEAT- 

http7/5laugiiter.net/wasteland 

Vba & Mastercard Accepted 









BADAZZ MOFO (#3, $4) keeps getting better and this one (66 
pgs.) has great interviews with Jim Brown and Fred Williamson, a 
look at "asskicker” actors (including Toshiro Mifune, Lee Manin, 
Pam Grier and Paul Robeson) black cartoon heroes, Jesus movies 
and many reviews. Badazz is funny, thoughtful, challenging, 
informative and from a black point of view (for a change). Editor 
David Walker is at Box 40649, Portland, OR 97240. 

CASHIERS DU CINEMART (#8, $2) features a detailed look at 
the uncut version of editor Mike White’s favorite BI^CK SHAMPOO 
(“1 must have seen this movie 500 times”), MARY JANE’S NOT A 
VIRGIN Am'MORE, underground films, and other reviews and 
manifestos. It’s 32 pgs. from Box 3401, 

Riverview, MI 48192. 

CINECISM (Vol. 2, #4, $4) is Max Alvarez’ 
cool 8 pg. quarterly, but this, unfortunately 
is the last issue. Back issues are available. 

Box 40254, Wiishington D.C. 20016 (I had 
the wrong zip last time). 

CLASSIC IMAGES (Vol. 281, $3) This 
long running collector publication is simi- 
lar in look to Goldmine, except it’s about 
old movies instead of music. Detailed arti- 
cles cover actors (Baster Keaton, Margot 
Grahame, Dorothy Dell...), there’s an 
extensive obit section and many ads and 
classifieds will help you find videos, stills, 
posters, collector shows... This issue has an 
excellent detailed feature on the people who 
dubbed in singing voices for movie stars. 

Call (417) 256-9616. 

EUROPEAN TRASH CINEMA (#16, $6) is now an annual pub- 
lication (a tempting concept). This 30 pg. issue includes reviews 
(CAldGlILA’S AIVES, TRANS-EUROP IMPRESS, Franco’s TENDER 
FLESH...) and interviews with actors who worked in Italy; Pamela 
Tiffin, Ken Clark (from Ohio) and the Irish/French Donal O’Brien. 
From Craig liedbetter. Box 12161, Spring, TX 77391- 

EXPLOITATION JOURNAL (Vol. 2, #7, $4), is now in its lO’th 
year, and this is a special lAS'F HOUSE ON THE LEFT issue. Editor 
Keith Crocker likes PV and thinks I’m honest, so: Keith, publish 
more frequent issues if possible (this one is special), but no more on 
your THE BLOODY APE movie! It’s 24 pgs. from 40 South Brush Dr, 


Valley Stream, NY 11581. 

FUNNY TIMES (Vol. 13 #10) is a monthly newspaper one stop 
(from Cleveland) for Zippy, This Modem World, Life In Hell, and 
editorial cartoons, strips and panels from all over the country' and 
adds humorous articles about government, television, media... Call 
(216) 371-8600, Ext. 8000. 

GREAT GOD PAN (#11, $4) is 104pgs. dealing with “Western lore 
and history'” plus “lowbrow adventures, music and fiction.” This 
one features Uri Geller. car crash movies and The World of Jim 
Webb. Box 491, Hennosa Beach, CA 90254. 

HEADHUNTERS QUARTERLY (Vol. 2 
#2) is the publication of McDoogal’s House 
Of Horrors, and is about latex masks and 
costumes. It’s approx. 14 pgs. from 8999 
Fremont, Livonia, Ml 48150. 

LO FI (#8, $3.95) features interviews with 
The Cramps (cover story-) and Link Wray 
(reasons enough to buy) plus, swing revival 
stuff and music reviews. It’s 44 pgs. Write 
editor I-ee Sobel at Box 42, Old Chelsea 
Station, NY 10113- 

MODELER'S RESOURCE (#23, $5 95) is 
a slick pt. color 68 pg. zine with every-thing 
about collecting models old and new. I like 
the original ADDAMS FAMILY Haunted 
House and the new Dracula Vs. Van Helsing. 
Ass. Editor Jim Bertges is at 13.32 Currant 
Ave., Simi Valley, CA 93065. 

MUCKRAKER (#8) is 72 pgs. with loLs of experimental obscure 
(on purpose) bands and an inten'iew with Doris Wishman who say-s 
Joe Bob Briggs is “the world’s biggest idiot” (except for the inter- 
viewer). Editor Patrick Marley is at Box 2571, Minneairolis, MN 
55402. 

PSYCHIATRY MANIPULATING CREATIVITY (IN IHE NAME 
OF HELP) This special publication was put out with a grant from 
Scientologists, so you might be scared off, but it’s lascinating. 
Articles detail how actors (including Frances Fanner, Robert Walker, 
Vivien k'igh and Marilyn) and musicians (Del Shannon, Brian 
Wilson, Kurt Cobain, Bud Powell and Stevie Wright of The 
Ea.sybeats) were killed or mentally detroyed by psychiatric drugs, 
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shock treatment and/or psychiatric care. Call (800) 869-2247. 

THUNDER (#3, $4.95) is a 52 slick pg. action movie zine featur- 
ing Jean Claude Van Damme, Peckinpah, THE CROW series, THE 
CORRUPTER, SOLDIER, and various new releases. Editor Clyde 
Gentry III is at Box 446516, L.A., CA 90046. 

VIDEO MONSTER (#1, $4) is like a lower 
budgeted Alternative Cinema. 40 yellow xerox 
pgs. include interviews and articles about 
indy productions, a Ted Mikels interview, and 
reviews. Editor (ad director) Kevin 
Lindenmuth and his Brimstone Pro. are at 3 
W 102 #4B, NYC 10025. 

VOMIT BAG VIDEO (#1) is 50 xeroxed 
pgs. with 42nd St. memories, Andy Milligan, 
some very rare 70s movie ad mats, and some 
extremely disgusting death and dismember- 
ment photos from the wonderful world wide 
web. Editor Shawn Johns is at 2134 E. Pierce 
St., Phoenix, AZ 85006. 

WHOLE EARTH (Fall, 98, $6.95) always 
has interesting articles and this one features 
the history of the 5 “Stan" countries that were 
part of the U.S.S.R., one (Kurdistan) that 
should exist, Seminole Indians (who were 
forced to relocate from Florida to Oklahoma) 
and billboards that have been altered. A Very 
Cool ad now reads Very Foolish, a guy is smoking in a leather jack- 
et that reads Rebel Without A Lung, and an Apple ad reads Think 
Doomed. (888) 732-6739- 

FOREIGN 

DYNAMITE! (Vol. 5 #18, $6) is everything 
about the world of rock and roll revival artists 
and originals. If you think The Stones are old, if 
you were in Germany this summer you could 
have seen a mini tour of Little Richard, Chuck 
Berry and Jerry I^ee Lewis! It's 52 slick pgs. in 
German and English (with a free E.P.) and now 
available from May McDaniel, 3129 Demetrius, 

Las Vegas, BV 89101. 

EURO GIRLS ILLUSTRATED ($22 ppd ) is a 
delux special 52 pg. publication by Lucas Balbo 
devoted to the careers of sexy actresses Erica 
Blanc and Rosalba Neri from Italy, Helga Line 
from Germany, and Marisa Mell from Austria. 

Each section has a bio, filmography, rare ads, 
movie photos and nude shots (some in color). 

Midnight Media, Box 211, Huntingdon, PE 18 
8WD, England. 

EXILE OSAKA (#5, $5ppd) is an interesting 96 pg. zine created 
(in English) in Japan and printed in North Dakota. Japanese bands 
in the U.S. and U.S. bands in Japan are the main topics and there 


are many reviews. With The Boredoms, Bikini Kill, Love Or Die, 
Patti Smith, Michael Pare (he’s big in Japan), tennis shoes, robots, 
action figures, and where to hang out in Osaka. Available from Matt 
Kaufman at 31 15 Brighton 6th St. #6B, Brooklyn, NY 1 1235. 

FATAL VISIONS (#21, $4.50) features interviews with directors 
Joel Reed (BLOODSUCKING FRFMS) and Sam Irvin (OBLIVIAN), 
the 92 Australian movie BLOODLUST, and lots 
of reviews. It’s 40 pgs. Editor Michael Helms is 
at Box 1184, Thombury, Victoria, 3071 
Australia. 

HEADPRESS (#17, $10) is a 96 pg. bound 
issue featuring interviews with R. Crumb’s 
brother Maxon (by Anthony Petkovich) and a 
former British “death watch” officer (he was 
at hangings), that Pamela Lee Anderson sex 
tape and other controversial weirdness. David 
Kerekes is the editor at 40 Rossall Ave., 
Radcliffe, Manchester, M26 IJD, England. 

HIP POCKET SLEAZE ($1) is a nice look- 
ing 20 pg. digest devoted to vintage adult 
paperbacks with reviews, outrageous covens 
and stuff about Ron Haydock and Ed Wood Jr. 
See Reel Wild Cinema (below). 

HOWARD VERNON - A PICTORIAL 
TRIBUTE ($6) is 40 digest size pgs. (some in 
From Whole Earth color) of photos (going back to the 40s) of 

Jesus Franco’s favorite actor and rare Euro ads. We sell copies (and 
all other Horror Pictures publications). 

“NEW” GANDY DANCER (#53, 3-50 pounds) is reviews, news 
and articles about instrumental rock featuring The Ventures, for- 
mer Shadows, and the late Graham Bond. Davy Peckett is editor. 

The 48 pg. Brit zine is available from 
Continental Records, Box 4336 Bellingham, 
WA 98227. 

REEL WILD CINEMA! (#5, $3) is 32 xerox 
pgs. with THE BURNING, LOST HIGHWAY, Ken 
Russell horror movies, and many reviews. 
Reach editor John Harrison do Glenbrae Ct., 
Berwick, Victoria, 3806 Australia. 

SOCKAMAGEE! (#9, $2.50 ppd) is 24 xerox 
pgs. with reviews (SAVAGE SEVEN, BIACK LIKE 
ME...), a biker comic strip. The Damned live 
and previous covers. Editor Steve Richards is at 
3037 Stainsbury Ave., Vancouver, B.C., Canada 
V5N 2M9. 

TOR JOHNSON’S BASTARD SONS (#2) 
Zine title award of the year goes to this hard to figure uncensored 
xeroxed 26 pg. digest (in Portuguese). It includes “Gore Gore 
Gays,” a calendar with nude girls, sex comix and Ron Jeremy. I 
think editor Cespar Coffin Souza is at Rua RiachuIIo 7334 8 Lhb|| 
708, Porto Alegre, RS, Brazil. BU 











AMCWUTIMlTlMCIIJIMIITASYAIIIIMTiaMYlBU. IfaffMAT 

iNBEPfHMirr mmwiMMwmMm EirrarrAiiiMiiiT. fiatvbinb bmmiul technb 
PSVCBEMUe MBSie IS YSWI milML TBEN YBIS VIBiS IS MB YBB1 


GIVES YOU MOREUS 

Horror. Core. Exploitation. Sexploitation. Scl-R. 
Mystery. Giallo. Jungle. Suspense. Obscure 

Finally you can build a gigantic video library of 
all the fantastic and outre features you won't 
find at Blockbuster Video, in high quality, and 
at an affordable price! Try us! Send just two 
stamps for our shocking, illustrated catalog: 

UNEARTHLY VIDEO 
P.O. Box 681914, Orlando, FL 32868-1914 


M 





UNCUT/UNCENSORED 
Horror, sleeize imports & 
Rarities on VHS. Argento, 
Fulci, D’Amato & many 
long lost cult films from 
around the world. Obscure 
genre collectibles. For our 
updated catalog send $3.00 
to: Phantom Video, 

P.O. Box 7301, Dept. P, Jupiter, Florida 33468 


A TTN: VIDEO STORES , COLLECTORS !! ! 1000 'S OF NEW 

AND USED. MOSTLY OUT-OF-PRINT VIDEOS AND LASER 

DISCS NOW ON SALE AND PRICED TO SELL. AT WHAT 

PRICES? ABOUT THE PRICE YOU'VE PAID FOR DUPED- 
DOWN COPIES, OR LESS, WITH SOME EXCEPTIONS. MANY 
OF OUR VID'S, IN FACT, HAVE BEEN LISTED IN THOSE 
DUPE CATALOGS. DON’T BE BOTHERED WITH THEM WHEN 
YOU CAN GET THE ORIGINAL FROM US! PRICES START 
at $7.00, INCLUDING SHIPPING . SCADS OF HORROR, 
SCI-FI, AND OTHER GENRES ON MANY KAPUT LABELS 

SUCH AS WIZARD, CONTINENTAL, REGAL, PLANET, TWE, PAN- 
THER, COMET, AND EVEN SOME FOREIGN AND CANADIAN 
LABELS YOU CAN’T GET IN THE U.S. MANY ONE-ONLY’S 
SO DON’T DELAY. SEND $5.00 FOR CATALOG TODAY TO: 
MOVIE MORGUE, P.O. BOX 27577. SEATTLE, WA. 98125 
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Charlie Beesley (from Ohio) helped start 
the original weekly Xeroxed Psychotronic 
W Guide (in NYC) back when Reagan was 
oiir new President! He sent us these great 
rare promotion photos. I wonder how 
much the kid wearing the “Planet X" head 
made per hour? 





JOHN ADDISON (78), from Clobham 
England, was an Oscar winning com- 
poser of scores for over 70 features 
including SEVEN DMfS TO NOON (50), 

HIGH TREASON (52), LOOK BACK IN 
ANGER (58), LONELINES OF THE LONG 
DISTANCE RUNNER (62), THE LOVED 
ONE (65), TORN CURTAIN (66), 

SLEUTH (72), THE SE\'EN PERCENT 
SOLUTION (76), THE PHANTOM OF 
THE OPERA (90), and many, plays, TV 
movies and series. 

JULIEN ALLEN (55) was the artist who 
created the 94 blues singer series of U.S. 
postage stamps. He also illustrated the 
WILD PALMS comic strip, basis for the 93 mini series. 

ROBERT “TEX” ALLEN (1. E. Theodore Baehr) (92), from Mount 
Vernon, NY, was Ranger Bob Allen in a 30s Columbia series. In movies 
since the silent days, he was also in THE PERILS OF PAULINE (34), 
AIRHAWKS (35), CRIME AND PUNISHMENT (35), 
and TERROR IN THE CITY (60). Allen had cancer. 

ERIC AMBLER (89), from London, wrote the nov- 
els that THE MASK OF DIMITRIOS (39), JOURNEY 
INTO FEAR (40) and TOPKAPI (64) were based on. 

He also wrote 16 screenplays including THE MAGIC 
BOX (52), BATTLE HEU. (57) and A NIGHT TO 
REMEMBER (58). 

THEODORE APSTEIN (90), wrote the screenplays 
for WHATEVER HAPPENED TO AUNT ALICE? (69) 
and BAFFLED (72). 

EDWIN ASTLEY (76), from Warrington, England, 
composed the scores for DEVIL GIRL FROM MARS 
(54), THE MOUSE THAT ROARED (59), THE PHAN- 
TOM OF THE OPERA (62) and many other films. He 
also wrote tire music for the series DANGER MAN and 
THE SAINT. Astley died in May. 

GENE AUTRY (91), from near Tioga, TX, was on the radio in 1\ilsa, OK 
in 28-30. His first records (in 29 on Arc and Victor) were in the yodeling 
Jimmy Rogers style, and included risque blues songs. Autry sang in 
vaudeville and on the syndicated Chicago National Bam Dance in the 
early 30s. He used steel guitar as early as 31- After a role in MYSTERY 
MOUNTAIN (34) he starred in the THE PHANTOM EMPIRE serial (35) 
and went on to play himself in nearly 100 westerns for Mascot, then 
Republic (35 - 47). Comic sidekicks were Smiley Burnette, Sterling 
Holloway, and Pat Buttram and Champion was his horse. He had 9 hit 
singles from 33 - 42 on Melotone, Vocalion, and Okeh. While he was an 
Air Transport Command flight officer during WVt91, Roy Rogers (who 
died in July) became the biggest Republic cowboy star. Autry moved to 
Columbia (47-53) and became his own producer. All but two of his later 
hit singles (on Columbia) were holiday songs. “Rudolph The Red Nosed 
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:r,” “Here Comes Santa Claus," 
The Snowman" and "Peter 
Cottontail" all charted several times. 
Autry also owned Challenge Records (The 
Champs, The Brogues, Gene Vincent. . .). 
He produced his own TV' show (50-55), 
plus other shows (RANGE RIDER, ANNIE 
OAKLEY, DEATH VALLEY DAYS..,). His last 
role was in the Bob Hope comedy Al.IAS 
JESSE JAMES (59), Autry was a Forbes list 
millionaire. 

MARSHALL BARER (75) was a 
Broadway musical (Once Upon A 
Mattress) lyricist who wrote the famous 
MIGHTY MOUSE cartoon theme. A 
recording of it was used in Andy Kaufman’s act. 

BINNIE BARNES (Gitelle Gertmde Maude Barnes) (95), from London, 
was in “over 75” films since 1929- Some were MURDER AT COVENT GAR- 
DEN (32), THE LAST OF THE .MOHICANS (36), BROADWAY MELODY OF 
1938, THE ADVIiNTURES OF MARCO POLO (38), 
THE THREE MUSKETEERS (39). I MARRIED AN 
ANGEL (42), THE TIME OF THEIR LIVTS (46) and 
THE TROUBLE WITH ANGELS (66). 

EVA BARTOK (Eva Ivanova Szoeke) (69), from 
Kecskemet, Hungary, acted in her country in the 40s, 
before being imprisoned in a concentration camp. 
She married a British producer and moved to London 
in 48. Credits include THE CRIMSON PIRATE (52), 
CIRCUS OF LOVT: (in 3D) and SPACEWAYS (both 53), 
THE GAMMA PEOPLE and BREAK IN THE CIRCLE 
(both 55), TEN THOUSAND BEDROOMS (57), S.O.S. 
PACIFIC (59), OPERATION AMSTERDAM (60) and 
BLOOD AND BLACK LACE (64). The last of Bartok’s 
four husbands was actor Curd Jergens. She claimed to 
have had a child with Frank Sinatra in 57. She later 
lived in an Indian convent and taught philosophy at 
a school she founded in Honolulu, Forgotten and 
broke, she was evicted from her West London hotel room shortly before 
she died of heart failure in Aug. 

(Clayton) PEG LEG BATES (91), from Greenville, South Carolina, tap 
danced ail over the world for many decades, sometimes opening for The 
Harlem Globetrotters. Bates, who lost a leg as a child, was on ED SUU.l- 
VAN 22 time. 

NICKY BLAIR (Nicholas Macario) (70). from NYC. was a Universal 
contract actor, then was in THE MANCHURIAN CANDIDATE (62). VIVA 
IAS VEGAS (64), and TARZAN AND THE VA1.LEY OF GOU) ((i6). His 
restaurant is on The Sunset Strip. Blair had cancer. 

CLARA CALAMAI (89), from Prato, Italy, was a major Italian movie 
star during the war. She starred in Visconti’s OSSESSIONE (42) :uid was 
later in THE WITCHES (67) and Argento’s DEEP RED (76), 
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BETH' CARTER (Lillie Mae Jones) (69), from Flint, Michigan, sang 
with Lionel Hampton’s band (48-51) and recorded or toured with Duke 
Ellington. Charlie Parker, Dizzy Gillespie, Miles Davis iuid Ray Charles. 
She fonned her own Bet-Car label in 69. Carter had ciuicer. 

JOSEPH CATES (74) designed the original set for 'IHE HONETOOON- 
ERS, created ITIE $64,000 QUESTION show, juid produced, directed and 
wrote over 1000 T\' specials (musical, magic, comedy...). He also directed 
the ver\’ twisted WHO KILLED TEDDY BEAR? (65) and the musical come- 
dy THE FAT SPY (66). His brother is director Gilbert Cates imd his daugh- 
ter is actress Phoebe Cates (whose mother is Chinese). Cates had leukemia. 

ROBERTO CENEDO (Ramirez), from Guadalajara, Mexico, was in 
TREASURE OF THE SIERRA MADRE (48), DOCTOR OF DOOM (62), 
ISIAND OF THE DINOSAURS (66), THE BAT WOMAN (67), SANTO VS, THE 
DAUGHTER OF FRANKENSTEIN (71) and many others. He died in June. 

LEWIS CHIJD fomied the LA. based Imperial Records in 1946, origi- 
nally aimed at black and Hispanic listeners. Im|)erial became a rock and 
roll company with Fats Domino, Ricky Nelson, Sandy Nelson and others. 
In 63 Child sold his label to LiberU; which was later merged with United 
Artists, which was purchased by the British EMI. 

PATRICK CLANCY (76), from Carrick, 

Tipperary; Ireland, fomied the Clanq' Brothers folk 
group with his brothers Tom (who died in 90), and 
Liam and Tommy Makem in New York’s 
Greenwich Village. He started his own Tradition 
label in 56. The group later recorded 40 LPs for 
Columbia. 

DANE CLARK (Bernard Zaneville) (83), from 
Brookhn, made his Broadw^ay debut in 34. He was 
signed to Warners luid appeared in THE GLASS KFA’ 

(42), HOLLYWOOD CANTEEN (44), WHIPIASH 
and MOONRISE (both 48), HIGHLY DANGEROUS 
(50), and BIACKOUT and GO, MAN GO! (both 54). Creature From 
Later roles were in Europe, follow'ed by THE 
McMASTERS (70), BLOOD SONG (79), THE WOMAN INSIDE (81), and 
IjYST rites (88). He was on many TV' shows including LIGHTS OUT, 
SCIENCE FICTION 'IHFLYTRE. TWILIGHT ZONE, THE UNTOUCHABLES, 
NIGHT gallery; I SPY and FANTASY ISIAND. Clark had cancer. 

JERRY CLOWTR (71), from Amite Count\; Miss., was a heav^-set Grand 
Ole Oprv' comedian who recorded 26 LPs (most on MCA) since 1970. He 
also hosted the syndicated NASHV ILLE ON THE ROAD (75-81). 

NORMA CONNOLLY (71), was in T’HE WRONG MAN (57). and THE 
O'mER and THEY ONLY KILL THEIR MASTERS (both 72). She w^as on 
TWILIGHT ZONE, THE BIONIC WOMAN and was a regular on GENERAI. 
HOSPITAL for 20yean>. 

RICHARD DENNING (Ludwig A. Denninger) (85), from 
Poughkeepsie, NY’, was a blonde movie hero since 1937. Early roles 
included HER JUNGLE LOVE (38). TTIE GRACIE ALLEN MURDER CASE. 
MILLION DOLL\R LEGS, TELEVISION SPY and KING OF CHINATOWN 
(all 39). and THE GLASS KEY (42). He married actress Evelyn Ankers in 
42, and after WWTI service, he was in THE UNKNOWN ISIAND (48), THE 
GIASS WEB (53 - in 3-D), CREATURE FROM THE BIACK LAGOON (in 3- 
D) iuid TARGET EARTH! (both 54), CREATURE WITH THE ATOM BRAIN 
and THE OKIAHOMA WOMAN (both 55), DAY’ THE WORLD ENDED and 
GIRLS IN PRISON (both 56). THE BIACK SCORPION and NAKED PAR- 
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ADISE (both 57), and TWICE TOLD TALES (63). He was the radio hus- 
band on MY FAVORITE WIFE (which became THE LUCY SHOW on TV) 
iuid starred on the radio and TV (52-54) show MR. AND MRS. NORTH. 
His last of 5 shows was HAWAII 5-0 (68-80). He had a recurring role as the 
governor, then retired in Hawaii. Ankers died in 85. 

DAVID DURAND (David Parker Grey) (77), was a child actor in two 
silent Our Gang comedies in 1925 and many features. As a teen he was in 
ANGELS WITH DIRTY’ FACES (38), STREETS OF NEW YORK and BOY’S 
REFORMATORY (both 39), and THE GHOST BREAKERS (40). He retired 
from acting after WWII Amiy service. 

PENNY (Millicent Maxine) EDWARDS (70), from Jackson Hts., NY, was 
witli the Ziegfeld Follies at 15, signed with Warners, then Republic and 
20th Century Fox. She was in THAT HAGEN GIRL (47), THE ADVEN- 
TURES OF DON JUAN (49), and many westerns including six with Roy 
Rogers and THE DAIJON GIRLS (57). She was on many TV shows (espe- 
cially westerns) including HITCHCOCK, and in the 60s was Miss 
Palmolive and Miss Tiparillo on T\^ ads. She had cancer. 

PEGGY GENE EVANS (Eaton) (104!), was a professional dancer since 
childhood, who appeared in movies including THE 
PHANTOM OF THE OPERA (25) and THE JAZZ 
SINGER (27). At 85, she was considered “the 
world’s oldest tap dancer.” 

CHARLIE FEATHERS (66), from Holly Springs, 
Miss., never had a hit of his own, but recorded for 
Flip, Sun, Meteor, King, Phillips Int. and other 
labels and kept on making records and playing gigs 
during five decades. The rockabilly legend co-wrote 
Elvis’ last Sun release “I Forgot To Remember To 
Forget” when working at the label as an arranger 
and studio musician. His songs were used in 
TEENAGE CRUISERS (77) and ROADRACERS (94) 
The Black Lagoon Cramps recorded his "Can’t Hardly Stand 

It.” 

NORMAN FELL (74), from Philadelphia, was in OCEAN’S 11 ( 6 I), IT’S 
A MAD, MAD... WORLD (63), THE KILLERS (64), THE GRADUATE (67), 
BULLITT and THE YOUNG RUNAWAYS (both 68), CATCH 22 (70), THE 
STONE KILLER and CHARLIE VARRICK (both 73), AIRPORT 75 (74), 
CI^OPATRA JONES AND THE CASINO OF GOLD (75), RABBIT TEST (78). 
TRANSYLVANIA 6-5000 (85), STRIPPED TO KILL (87), CHUD II (89), 
YOU’RE DRIVING ME CRAZY' (90), THE BONEYARD (91), and HEXED 
(93). He was Mr. Roper on THREE’S COMPANY (77-9) and THE ROPERS 
(79-80), and his over 200 TV credits included many live 50s plays, HITCH- 
COCK, BEWITCHED, THE WILD WIIJ) WEST, MAN FROM U.N.(:.L.E., THE 
INVADERS, THE BIONIC WOMAN, and THE TWILIGHT ZONE. 

EDWIGE (Caroline Cunati) FEUILLERE (91), from Vesoul, France, 
was a major star in French films including TOPAZE (33), Abel Gance’s 
LUCRECE BORGIA (35), and Cocteau’s L’AIGLE A DEUX TETES (47), 
with Jean Marais. After the 50’s. she worked mostly on the stage. 

SYIVIA FIELD (Truex) (97), from Boston, acted on Broadway, was in 
films from silenLs to the late 50s, was on MR. PEEPERS (53-55) with her 
husbiuid Ernest, was Mrs. Wilson on DENNIS THE MENACE (59-62) and 
acted on many other TV’ programs. 

CHARLIE FOXX (64), from Greensboro, NC, wrote and recorded the 
original “Mockingbird” (#7 on the pop charts in 63) with his younger sis- 
ter as Inez and Charlie Foxx. He also sang on her 13 other 60s R-»-B chart 
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hits, then became a producer. One of their backup bands became The 
Commodores. LPs were on Symbol and Sue. Foxx died from leukemia. 

MARIUS GORING (86), from The Isle Of Wight, was a stage actor since 
childhood, later often cast as Nazis. He was in THE SPY IN BLACK (59), 
CASE OF THE FRIGHTENED lADY (40), STAIRWAY TO HEAVEN (45), THE 
RED SHOES (48), THE NUGIC BOX, CIRCLE OF DANGER and PANDORA 
AND THE FLYING DUTCHMAN (all 51), THE MAGIC CARPET and ILL 
MET BY MOONLIGHT (both 57), ViHIRLPOOL (59). THE UNSTOPPABIJ-: 
MAN (60), THE LIFE OF HITLER. DEVIL’S DAFFODIL and HOT MONEY 
GIRL (all 61), GIRL ON A MOTORCY’CLE (68), ZEPPELIN (71). and 
HOLOCAUST (78). TV credits include DR. ViHO. TA1.ES OF THE UNEX- 
PECTED, and HAMMER S HOUSE OF HORROR. He had cancer. 

(Sir) LEW GRADE (91) (Lewis Winogradsky), from Tokmak, Ukraine, 
created England’s largest show biz agency. The Grade 
Organization, in 34. He started Associated Television 
(a rival to the BBC) in 55 and later produced plays, 
was VP of Ix)ews Theaters and ran ITC (THE SAINT, 

SECRET AGENT .MAN, THE PRISONER, and THE 
PERSUADERS.) ITC also produced SUPERCAR. 

THUNDERBIRDS. SPACE 1999. and other Geny and 
Sylvia Anderson series. Features include VOYAGE OF 
THE DAMNED (76). THE EAGLE HAS LANDED (77), 

THE BOYS FROM BRAZIL (78), RAISE THE TITANIC 
(80), THE 1£GEND OF THE LONE RANGER (81), 

THE DARK CRYSTAL (82), and several Muppet and 
Pink Panther movies. His brother is Ix)rd Delfont. 


Wereu'olf Of Lomioti 
(Valerie Hobson) 


RONALD F. GRAHAM (64), from Chicago, was a stunt 
man and double for James Dean in EAST OF EDEN, 
directed the underwater sequences for the VOYAGE TO 
THE BOTTOM OF THE SF:a series (64-8), was a producer 
of John Lamb’s films THE MER.MAIDS OF TIBURON (62), 

THE WORST CRIME OF AU,! (66), and SHE DID IT HIS 
WAY! (68) and wrote and produced STRANGE NEW 
WORLD (75) with Waloon Green. 

JESS HAHN (76), from Indiana, was in (mostly Euro) 
movies since 1953 including TIME BOMB (6l), THE 
TRIAI. and DTOAMITE JACK (both 63), WHAT’S NEW 
PUSSYCAT? (65), SECRET AGENT SUPERDRAGON (66), Penis Khambatta 
THE NIGHT OF THE FOLLOWING DAY (68), BAD MAN’S 
RIVER and THE BIG SHOWDOWN (both 72), Mi'STERIOUS ISLAND OF 
CAPTAIN NEMO and MEAN FRANK AND CRAZY TON4' (both 7.3), THREE 
TOUGH GUYS (74), and MAMA DRACULA (80). 

RODNEY HARVEY (30), from South Philadelphia, was in DELIVERY 
BOYS (84). MIXED BLOOD (85), the unfinished RETURN OF BILLY JACK 
(86), FIVE CORNERS and SALSA (both 88), SPIKE OF BENSONHURST 
and LET’S GET LOST (both 89). the Fox OUTSIDERS series (80). MY 
OWN PRI\ATE IDAHO (91) and GUN CRAZY (92). The actor and Calvin 
Klein Obsession ad model spent much of the 90s in rehab and jail. He 
OD’d (last April) in a cheap LA hotel room after injecting a siieedball. 

PATRICIA HAYTS (88). from Camberwell, South Ix)ndon, England, 
was in THE DUMMY’ TALKS (43). A HARD DAY’S NIGHT (64), HELP! (65), 

THE TERRORNAUTS (67), CAN HIERONY’MUS MERKIN... (69), FRAG- 
MENT OF FEAR (70), THE NEVERENDING STORY (84). CRIME AND 
PUNISHMENT (93) and many other British features. 


JOAN HICKSON (92), from England, was Miss Marple on BBC Agatha 

Christie Mysteries. She had been in over 100 (British) films including 
LOVE FROM A STRANGER (37), SEVEN DAYS TO NOON (50), THE THIR- 
TY NINE STEPS (59), BEWARE OF CHILDREN and CARRY ON CONSTA- 
BLE (both 60), MURDER SHE SAID and CARRY ON REGARDLESS (both 
6l), MRS. BROWN, YOU’VE GOT A LOV’ELY DAUGHTER (68). DRACUIA 
(70), and THEATRE OF BLOOD (73). 

VALERIE HOBSON (81). from Lame, N. Ireland, was in films (includ- 
ing some Universal horror cla.ssics) from 33 until 54. Some were THE 
MAN WHO RECIAIMED HIS HEAD (.34), THE MYSTERY OF EDWIN 
DROOD. LIFE RETURNS, THE VtTREWOLF OF LONDON and BRIDE OF 
FRANKENSTEIN (all 35). CLOUDS OYTR EUROPE (39). GRIOT EXPEC- 
’I’ATIONS (46), and THE ROCKING HORSE WINNER and KIND HEARTS 
AND CORONETS (both 49). Her second husband w;is 
politician John Profumo (of the 6.3 Christine Keeler 
sex scandal fame). 

JOHN R. HOPKINS (67), from London, wrote 
screenplays for THUNDERBALL (65), THE VIRGIN 
SOLDIERS (69), MURDER BY DECREE (79), TOR- 
MENT (86), which he also directed. HIROSHIMA 
(95) and other features and TV’ shows. 

MEGS JENKINS (81), from Birkenhead, England, 
was the housekeeper in THE INNOCENTS (6l). Some 
other roles were in THE MONKEY’S PAW (48), 
MACBETH (60), BUNNY lAKE IS MISSING (65), 
STRANGER IN THE HOUSE (67), :md OLIVER (68). 

(Nora) ROSAMUND JOHN Qones) (85). from 
England, was a red headed actress in THE SECRET OF 
THE LOCH (.34), OPERATION MURDER (56), and others. 

DARWIN SOLOMAN JOSTON (60), from Kemersville, 
NC, was in THE RATTLERS (75), John Carpenter’s 
ASSAULT ON PRECINCT 13 (76), and THE FOG (80). 

DON JULIAN fomied Don Julian And The Meadowlarks 
in LA in 53. They recorded for RPM and later hit (as The 
Larks) with "The Jerk" (#7 in 65). Three 60s LPs were on 
the Money label. 

BOB KANE (83). from NYC, created (with Bill Finger) 
BaUnan when he w'as only 18. The now 60 year old IX) 
comic character dehuted a year after Supemian in 39- Kane (the car- 
toonist) said that Batman was inspired by Da Vinci drawings. THE MARK 
OF ZORRO (20), The Shadow (radio show), and TOE BAT WHISPERS 
(.30) and that the Joker was inspired by TOE MAN VillO LAUGHS (20). So 
far there have been two Columbia 40s serials, the 60s TV series and a 
movie, 4 Warner movies and a 90s animated veision. 

PERSLS KHAMBATTA (49), from Bombay, India, was a teen model. 
Miss India (1965) and actress in Hindi films who also later was in TOE 
WILBY CONSPIRACY’ (75). STAR TREK; THE MOTION PICTURE (79). 
NIGHTH/VVilvS (81), MEGAFORCE (82), FIRST STRIKE (85). PHOENIX 
THE WARRIOR (87) and DEADLY IN’TENT and WARRIOR OF TOE LO.ST 
WORLD (both 88). She died of a heart attack. 

LEONID KINSKEY (95), from St. Peteisburg, Russia, was in DUCK 
SOUP (32), LES MISERABLES and PETER IBBETSON (both 35), PRO- 
FESSOR BEVtARE and THE BIG BROADCAST of 1938 (both 38). I MAR- 
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RIED AN ANGEL (42), CASABLANCA - he was the bartender, and CIN- 
DERELLA SWINGS IT (both 43), MONSIEUR BEAUCAIRE (46), and THE 
MAN WITH THE GOLDEN ARM (55). TV credits include 77 SUNSET 
STRIP, THE ,MAN and GIRL FROM U.N.C.L.E., and BATMAN. He later 
directed industrial shows. 

CHARLES KORVIN (Geza Korv'in Karpathi) (90), from Piestany, 
Hungai}’, was in ENTER ARSENE LUPIN (45), BERLIN EXPRESS (48), 
THE KILLER THAT STALKED NEW YORK (50), and TARZAN S SAVAGE 
FURY (52). He was blacklisted during part of the 50s, but did T\' work. He 
died in June. 

AKIRA KUROSAWA (88), from Tokyo, was the most respected and best 
known director from japan. He directed features since 1943, but 
RASHOMON (50) made him internationally famous. His THE SEVTIN 
SAMURAI (54) was remade as THE MAGNIFICENT SEVEN. THE HIDDEN 
FORTRESS (58) inspired STAR WARS and YOJIMBO (6l) inspired A FIST- 
FUL OF DOLLARS. Some of his many other classics were THRONE OF 
BLOOD (56), DODES'KA'DEN (70), DERSU UZALA (75), KAGEMUSHA 
(80), RAN (85), and KUROSAWAS DREAMS (90). 

PHIL LEEDS (82), from NYC, a standup comic who started out enter- 
taining troops in The Pacific, was in movies includ- 
ing ROSEMARY’S BABY (68). DON’T DRINK THE 
WATER (69), WON TON TON... (76), HISTORY OF 
THE WORIJ) PT. I (81), FRANKENSTEIN’S GREAT 
AUNTTIIIIE (84), SATURDAY THE 14’TH STRIKES 
AGAIN and CAT CHASER (both 89), GHOST (90) 
and KRIPPENDORF’S TRIBE (98). He appeared on 
many T\' shows (since 49), including ’THE MON- 
KEES, Alf, DREAM ON, and lARRY SANDERS. 

BOBO LEWIS (72), from .Miami, was in HOOTE- 
NANNY’ HOOT and IT’S A MAD MAD. .. (both 63). 

KISS ME STUPID (64), m. WM’OUT (66), WHICH 
WAY TO THE FRONT? (70), and THE WIIJ) PARTY 
(75). She also played Endora’s sister on 
BEWITCHED. 

SHARI LEWIS (65) (Hurwitz), from NY'C, intro- 
duced her puppet Lambchop on CAPTAIN KANGA- 
ROO in the mid 50s. Her Saturday morning SHARI 
LEWIS SHOW was on from 60 to 63. then she appeared on many other 
shows and had her own specials. She acted on THE MAN FROM 
U.N.C.L.E., wrote an episode of STAR TREK and did a voice for THE 
BANANA SPLITS HOUR. She had cancer. 

SAM LOCKE (81) wrote for radio. TV (GILLIGAN’S ISLAND, BRADY 
BUNCH...) and (as David .Malcolm), the screenplats for GIRI,S ON THE 
BEACH (64), BF:ACH BALL (65) and WILD, WILD WINTER (66). 

ERIC J. LUBSTROF (45). from Buffalo, NY’, was guitarist for .Mystic 
Eyes. The garage rock band recorded for Get Hip. 

PIERCE LYDEN (90). from Nebraska, was a villain in countless west- 
ern features (late 30s - mid 50s), serials and TV shows. He was also in 
THE GREEN HORNET STRIKES AGAIN (40), ALI B.ABA AND THE 40 
THIEY'ES (44), THE ADY’ENTURES OF SIR GALIAHAD (49), FURY OF 
THE CONGO, MARK OF THE GORILU and PYGMY ISIAND (all 50). 
BLACKHAW’K (52), THE PHANTOM FROM 10,000 LEAGUES (55), and 
CALYPSO HFLAT WAVE (57). 


BOB McAllister ( 63 ) was the magician/wntriloquist host of the New 
Y'ork area kids show WONDERAMA (67-77). He had cancer. 

RODDY (Roderick Andrew Anthony Jude) McDOWALL (70), from 
London, was a child movie actor in England since 38. He was evacuated 
during the Blitz of 40 and soon became a Hollywood star (signed to Fox) 
in Fritz Lang’s MAN HUNT (41), MY’ FRIEND FLICKA and LASSIE COME 
HOME (both 43) and many otliers. No longer a teenager, he was in Orson 
Welles’ MacBETH (48) and produced his own movies at Monogram, 
including KILLER SHARK (50) and THE STEEL FIST (52). He even 
appeared in a Lippert Spade Cooley musical (EVERYBODY’S DANCIN’ - 
51). After serious Broadway and early TV work, he went on to play many 
(often comic) eccentrics, kooks and gays. THE SUBTERRANEANS and 
MIDNIGHT LACE (both 60), CLEOPATRA (63), SHOCK TREATMENT 
(64), THE LOVED ONE and THE GREATEST STORY EVER TOLD (both 
65), LORD LOVE A DUCK (66), and THE COOL ONES! and IT! (both 67) 
followed. He was in PLANET OF ’THE APES (68), three of tlie sequels and 
the TV series and directed TAM LIN/THE DEVIL’S WIDOW (69). The 60s 
ended with CULT OF THE DAMNED and NIGHT GALLERY (both 69), then: 
PRE’ITY' MAIDS ALL IN A ROW, BEDKNOBS AND BROOMSTICKS and A 
TASTE OF EVIL (all 71), THE POSEIDON ADVENTURE (72), THE LEG- 
END OF HELL HOUSE and ARNOLD (both 73), 
DIRH .MARY, CRAZY lARRY (75), EMBRYO, 
FLOOD! and MEAN JOHNNY’ BARROWS (all 76), 
LASERBIAST (77), CIRCLE OF IRON, RABBIT 
TEST, THE CAT FROM OUTER SPACE and THE 
THIEF OF BAGHDAD (all 78), THE MARTIAN 
CHRONICLES (80), CHARLIE CHAN AND THE 
CURSE OF THE DRAGON QUEEN (81), CLASS OF 
1984 (82), FRIGHT NIGHT and ALICE IN WON- 
DERIJM^ID (botli 85), DEAD OF WINTER (87), CUT- 
TING CLASS (88) and FRIGHT NIGHT 2 (89). Later 
(mostly direct to video) credits include SHAK.MA 
(90), DOUBLE TROUBLE (90, DEADLY GAME 
(92), HEADS and ANGEL 4 (both 94). and 
UNKNOWN ORIGIN. THE AI.IEN WITHIN and 
FATALLY YOURS (all 95). He was on THE TWI- 
LIGHT ZONE, HITCHCOCK (twice), BATMAN, THE 
INVADERS, MISSION IMPOSSIBLE, JOURNEY TO 
THE UNKNOWN, WONDER WOMAN, FANTASY ISLAND, and BUCK 
ROGERS and was a regular on FANTASTIC JOURNEY and TA1.ES OF THE 
GOLD MONKFX .McDowall also did voices for features and was a film col- 
lector and celebrity photographer. He had cancer. 

JOSEPH MAHER (64), from Westport, County Galway, Ireland, was a 
stage and Broadway actor who had roles in TIME AFTER TIME and 
HFAVT-N CAN WAIT (both 79), UNDER THE RAINBOW and GOING APE! 
(both 81), THE EVIL THAT MEN DO and FRANKENWEENIE (both 84), 
BIGFOOT (87), MY STEPMOTHER IS AN ALIEN (88) and MARS 
A1TACKS! (96). He also acted on many TV shows including several soap 
o|)eras, WONDER WO.MAN and TAIilS FROM THE CRYTT. 

JEAN (Alfred Villain) MARAIS (84), from Cherbourg. France, was in 
films since 33, but became his country’s most important leading man of 
the post war years. He starred in LA BELLE ET LA BETE (46), LES PAR- 
ENTS TERRIBLES (48), and ORPHEE (49). Some later roles were in 
NUDE IN HIS POCKET (57). TESTAMENT OF ORPHEUS (59), FANTOMAS 
(64). and its two sequels, plus many historical adventure films. His last 
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credits include DONKEY SKIN (70), PARKING (85) and STEALING BEAUTY’ 
( 96 ). Marais was a lover of his frequent film and stage director Jean 
Cocteau (who died in 63). 

E. G. (Edda Gunnar) MARSHALL (88), from Owatonna. Minn, started 
acting on stage in the 30s. He was in films since 45, including UNTAMED 
FURY aka SWAMP VIRGIN (47), CALL NORTHSIDE 777 (48), THE BAM- 
BOO PRISON (54),THESIL\'ER CHALICE (54),TWELVEANGRY MEN (57), 
COMPULSION (59), THE POPPY IS AISO A FLOWER (66), THE PURSUIT 
OF HAPPINESS (71), BIIJi’JACK GOES TO WASHINGTON (77), THE PRI- 
VATE FILES OFJ. EDGAR HOOVER (78), VAMPIRE (79), SUPERMAN 2 
(80), CREEPSHOW (82), MY CHAUFFEUR (86), NATIONAI, LAMPOON’S 
CHRISTMAS VACATION (89). TWO EVIL EYES (90), 

THE TOMMYKNOCKERS (93). NIXON (95). and 
ABSOLUTE POWER (97). Marshall also acted on 
Broadway and was in hundreds of 50s TY' dramas. He 
had roles on LIGHTS OUT, INNER SANCTUM. SUS- 
PENSE. HITCHCOCK. ROUTE 66, THE DEFENDERS 
(61-4), THE NEW DOCTORS (69-73) and NIGHT 
GAUERY. He also narrated National Geographic doc- 
umentaries. His parents were Norwegian. 

THERESA MERRI’IT (75), from Emporia, 

Virginia, was in THEY MIGHT BE GIANTS (71). THE 
WIZ (78), ALL THAT JAZZ (79), THE SERPENT AND 
THE RAINBOW (88) and VOODOO DAWN (90). She 
also starred on the THAT’S MY MAMA series (74/5). 

She died in June. 

PAUL MISRAKI (Misrachi) (90), from Istanbul. 

TVirkey, composed “over 150" soundtracks for Godard, 

Bunuel, Welles. Vadim, Franco and others. Some cred- 
its are ATOU. K (51), ALI BABA AND THE FORH 
THIEVES (54), MR. ARKADIN (55), AND GOD CREAT- 
ED WOMAN and DEATH IN THE GARDEN (both 56), 

ALPHAVILLE (65). ATTACK OF THE ROBOTS (66) and 
THE DAY THE HOT LINE GOT HOT ( 69 ). 

CORBETT MONICA (68), from St. Louis, MO, was 
a stand up comic, frequently on ED SULLIVAN and 
THE TONIGHT SHOW. He was a regular on THE 
JOEY’ BISHOP SHOW (63-5) and appeared in THE 
GRASSHOPPER (70) and BROADWAY DANNY ROSE 
(84). 

THOMAS NARCyAC (89), from Rochefort-sur-Mer, France, wrote the 
novels (with Pierre Boileaud) that the movies LES DIABOLIQUES (54). 
DEMONIAQUE (57), VHRTIGO (58), THE HORROR CHAMBER OF DR. 
FAUSTUS (59). MURDER AT 45 R.P.M. ( 60 ), and BODY PARTS (90 wre 
based on. REFIJiCTIONS OF MURDER (74). HOUSE OF SECRETS and 
DIABLOLIQUE (both 96 ) were all remakes. 

MOLLY O’DAY (Noonan) (88) was in many silent and sound Hal 
Roach produced shorts, acting with Laurel and Hardy and Our Gang. 

MAR’THA O'DRISCOLL (76), from ’lYilsa. OK. was in movies since she 
was 12. including GIRL’S SCHOOL (39). LI’L ABNER (40). as Daisy Mae. 
THE REMARKABLE ANDREW (41). REAP THE WILD WIND ;uid YOUTH 
ON PARADE (both 42). CRAZY’ HOUSE (43). and GHOST CATCHERS :uid 
FOU.OW THE BOYS (both 44). In one of her hist roles, the blonde beau- 
ty played a hunchback in HOUSE OF DRACUIA (46). 


DICK O’NEILL (70), from The Bronx, was in CAPTURE THAT CAP- 
SULE! (61). GAMMERA (66). PRETTY’ POISON (68), THE U.F.O. INCI- 
DENT (75). THE BUDDY HOLLY STORY (78), WOIi'EN (81) and I MAR- 
RIED A MONSTER (98). Some of his many TV roles were in WAY OUT, 
WONDER WOMAN, and THE INCREDIBLE HULK. 

GENE PAGE (58), composed the score to BREWSTER McCLOUD (70) 
and BLACUIA (72). 

ALAN J. PAKULA (70), from The Bronx, produced films directed by his 
partner Robert Mulligan including FFAR STRIKES OUT (57), TO KILL A 
MOCKINGBIRD (62). and UP THE DOVt'N STAIRCASE (67). He directed 
(and usually produced) I 6 features including K1,UTE (71). THE PARAl,- 


in THE EXORCIST 3 (90). THE FISHER KING (91). WATERWORLD (95) 
and JOE’S APARTMENT (96). He also was Oldy Olsen on CONAN 
OBRIEN. 

HUGH REILLY (82). from Newark. New Jersey, was the father on lASSIE 
(58-64) . He was also in some movies and many TV shows (including so;tp 
operas), 

JEROME ROBBINS (R.ibinowitz) (79). from NY’C, choreographed 
many hit Broadway musicals. ON I'HE TOTO (49) and other classic 
musical films, and co-directed and choreographed WEST SIDE STORY 
( 61 ). 

E.STHER ROLLE (78). from Pompiuio Beach. FL, wxs Florida on 
MAUDE (72-4) then GOOD TIMES (74-9). At original member of the 
Negro Ensemble Company, she wxs also in NO’THING BIT A .VWN (64), 
CLEOPATRA JONES (73), ROOTS (77), THE MIGHTY’ QUINN (89). :md 


lAX VIEW (74), ALL THE PRESIDENT’S MEN (76), 
SOPHIE’S CHOICE (82), which he also wrote. 
DREAM LOV'ER (86), THE PELICAN BRIEF (93). and 
THE DEVIL’S OWN (97). He died in a car accident on 
The Long Island E.xpressway. Pakula's first wife was 
actress Hope Lange. 

KORLA PANDIT (76), from New Delhi, India, wore 
a turban and played a Hammond organ on his week- 
ly west coast TV' music show starting in 1948. He 
recorded 13 50s/early 60s LPs (many on colored 
vinyl) for Fantasy and made early 50s Transcription 
shorts. He became a cult figure for his experimental 
pre new age lounge music, scored a re-release of ’THE 
PHANTOM OF THE OPERA and was in WHICH WAY’ IS 
UP? (77) and ED WOOD (94). Some say Pandit, who 
first recorded xsjuan Orlando, was actually Hispanic, 

LEO PENN (77) directed over 400 hours of prime time 
TY' including episodes of GUNSMOKE. BONANZA. 
HITCHCOCK. 1 SPY. GIRL FROM U.N.C.L.E., VOYAGE 
TO THE BOTTOM OF THE SEA, LOST IN SPACE, STAR 
TREK. GHOST STORY KOJAK. COLOMBO and THE 
BIONIC WOMAN. He directed A MVN CAl.LED ADAM 
(66), DARK SECRITS OF HARVEST HOME (78). 
MURDER IN MUSIC CITY’ (79) and JUDGMENT IN 
BERLIN (88). He acted in NOT WANTED (49). THE 
CROSSING GUARD (97), with his actress wife Eileen 
Ryan, .and directed by their son Sean, .and WILD LIFE 
(84) starring his son (Christopher. Penn had cancer. 
Ht-auty And TIh- Beast (Jean Marais) PRESTON (78). from Columbia, PA. WXS 
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many T\^ movies. Some series parts were on THE INCREDIBLE HULK and 
DARKROOM. Rolle was one of 18 children. 

JOHNW ROVENTINI ( 88 ) was famous for yelling “Call for Phillip 
Morris" on radio and cigarettes ads since the 30s. The “smallest bell- 
boy in the world," also appeared on many top TV shows. “Little Johnny" 
was later played by the late Gus Wayne. 

DAVID ALLEN “Chico" RYAN (50), from 
Arlington, Mass, was a bassist with The Happenings, 
then, since 73, bassist and a singer for Sha Na Na. 

The 50s revival group hosted their own network show 
(77-81) and appeared in GREASE (78). 

ENRICO SABBATINI ( 66 ), from Spoleto, Italy, was 
a costume designer for many films including THE 
TENTH VICTIM (65), GHOST^ ITALIAN STVI.E (67), 

CANDY and MACHINE GUN McCAIN (both 68 ), 

CAMILLE 2000 (69), THE LICKERISH QUARTET 
(70), IIIUSTRIOUS CORPSES (76), THE MISSION ( 86 ), CUTTHROAT 
ISIAJD (95), and SEVEN WARS IN TIBET (97). He died in a car accident 
in Morocco while working on a CLEOPATRA miniseries. 

ELDON SHAMBLIN (82), from Weatherford, OK, was rhythm guitarist 
for Bob Wills And His Texas Pla\i) 0 )s in the 30s, then again after the war 
until 59- He recorded and toured with Merle Haggard from 75 until the 
mid 90s and recorded his final solo LP at the age of 80. 

OUIS K. SHER (84), from Columbus, Ohio, founded The Art Theater 
Guild, a nationwide chain of 50 theaters that specialized in foreign, indy, 
underground, and sex films. He made the news for censorship cases, 
including the banning of Louis Malle’s THE LOVER in 59- He later formed 
Sherpix Distibution. Some releases were FLESH, LONESOME COWBOYS, 
WITHOUT A STITCH, and POPCORN (all 69), SATANIS, CENSORSHIP IN 
DENMARK, HISTORY OF THE BLUE MOVIE, QUIET DAVS IN CLICm; and 
MONA (all 70), WEED (72) and the re-issue of THE HOUSE OF WAX. THE 
STEWARDESSES in 3-D was his biggest hit. His theaters were the first to 
screen films by Lucas, Coppola and Scorsese. Slier might be the one per- 
son most responsible for taking America out of the dark ages of produc- 
tions codes (and for introducing porno features). Note: One of his theatres 
was just a block from my junior high school! 

“Buffalo" BOB (Robert E.) SMITH (80), from Buffalo, NY, went from 
vaudeville and being a pianist and MC for Kate Smith to hosting HOWDY 
DOODY (47-60), America’s first major national hit kids’ show. In 1956, a 
new (animated) character was added: Gumby. The next year, the show 
started being aired in color. He later did live campus nostalgia shows and 
ev'en one at the Fillmore East. He had cancer. 

HAL SOUTHERN (79) '^TOte “I Dreamed Of A Hill-billy Heaven," a 
country hit for Eddie Dean (in 55) and Tex Ritter ( 6 l). He also wrote the 
music for the nudie movie TOBACCO ROODY (70) and appeared in sev- 
eral films including BIAZING SADDLES (73). 

J. D. SUMNER (73) was a ver}^ deep voiced bass singer with The 
Sunshine Roys and The Blackwood Brothers gospel groups. He and The 
Stamps sang with Elvis on records and in concert during the 70s. 

ROSA TURICH (95). from Tliscon, AZ, was in ZORRO RIDF^ AGAIN (37 
serial). BOWERY BUCKAROOS (47), and JESSE JAMF^ VS. FRANKENSTEIN’S 
DAUGHTER ( 66 ), with her husband Felipe. Botli w^re in many western fea- 
tures and T\' shows. Felipin y Rosita were also an LA area comedy team. 

O. Z. WHITEHEAD (87), from NYC, was in IHE SCOUNDREL (35), 


THE GRAPES OF WRATH (40), ROAD HOUSE (48), BEWARE MY LOVELY 
and FOR MEN ONLY and FEUDIN’ FOOLS (all 52), THE HORSE SOL- 
DIERS (59), and PANIC IN YRM ZERO! and THE MAN WHO SHOT LIB- 
ERTY' VALANCE (botli 62). He also was on SUSPENSE, HITCHCOCK, 
PERRY MASON, BONANZA and other shows. 

(Clerow) RIP WILSON (64), from Jersey City. New 
Jersey, was a California based nightclub comedian 
who started appearing on network TV shows in the 
mid 60s. He hosted his own popular NBC variety show 
(70-74) and was in UPTOWN SATURDAY NIGHT 
(74). SKATETOWN U.SA and THE FISH THAT SAVED 
PITTSBURGH (both 79). 5 of his Lps (on Atlantic and 
Little David) made the charts. In 81, he was busted for 
coke. One of “as many as 24" children, he was raised 
in a foster home (and reform schools). Wilson had 
liver cancer. 

TURNER “Rocky'" WILSON JR. was in The Sharps in the 50s, then The 
Rivingtons. He was the bass singer on “Papa Oom Mow Mow." 

VINCENT WINTER (50), from Scotland, was a child actor in TIME 
LOCK (59), GORGO ( 6 l), and THE THREE LIVES OF THOMASINA(63). 

FRANKIE YANKOVIC (83), from Davis. W. Virginia, was dubbed the 
Polka King when he and His Yanks crossed over and made the top 20 
(on Columbia) with “Just Because" (in 48) and “Blue Skirt Waltz" 
(49). Based in Cleveland’s Slovenian Collinwood neighborhood, he 
starred in early 50s Telescription shorts. Yankovic later had his own TV 
shows in Cleveland and Chicago and remained tops with the many 
polka fans in midwestem states. He continued to tour until 96 . In recent 
years, the accordion player/singer recorded with the unrelated Weird Al, 
Kinky Friedman and even Drew Carey. Remember: “In Heaven, There Is 
No Beer." 

FREDDIE YOUNG ( 96 ), from London, was an Oscar winning cine- 
matographer who started as a lighting cameraman in the 20s. Some later 
credits were TREASURE ISLAND (50), IVANHOE (53), KNIGHTS OF THE 
ROUND TABLE (54), LUST FOR LIFE (56), SOLOMAN AND SHEBA (59), 
MACBETH (60), GORGO ( 6 I), LAWRENCE OF ARABIA (62). and other 
David Lean epic s, CHARADE (64), LORD JIM (65), YOU ONLY LIVE 
TWICE (67), NICHOIAS AND ALEXANDRA (71), THE BLUE BIRD (76), 
THE MAN IN THE IRON MASK (77) and SWORD OF THE VALIANT (84). 

ROBERT (George) YOUNG (91), from Chicago, had small roles in films 
as early as 1927 and signed with MGM in 31. Some of his “over 80” fea- 
ture roles were in THE BL\CK CAMEL (31), with Lugosi, HEIl DRIVERS 
(32), Hitchcock’s SECRET AGENT (36), Todd Browning’s MIRACLES FOR 
SALE (39), NORTHWEST PASSAGE (40), WESTERN UNION (41), THE 
CANTERV1LLE GHOST (44), THE ENCHANTED COHAGE (45), CROSS- 
FIRE and THEY WON’T BELIEVE ME (both 47) and SECRET OF THE 
INCAS (54). He was the star of the radio (49-54) then TV (54-60) series 
FATHER KNOWS BEST and MARCUS WELBY M.D. (69-75). An admitted 
alcoholic, he made the news by trying to kill himself in 91 . 

Thanks to: Mark J. Price (Canton, Ohio), Andreas Pieper (Munster, 
Germany), H. Pfeffer (The Bronx), Paul Duane (Dublin), Nick Howes 
(Nashville, IL), Craig Davidson (Fayetteville, NC), Jay Schwartz (Phil), 
and Eric Caiden (Hollywood). 
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